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FOREWORD 


The first volume of Gaekwad^s Oriental Series, viz. the Kavyami- 
mamsa of Raja^ekhara, was published in 1916, and after that, more than 150 
volumes are published in the Series, and a number of others are in the press or 
under preparation. Meanwhile many works published earlier have gone out of 
print, and it was necessary to reprint as many of them as possible. It has now 
become possible to reprint at least a few such texts with the help rendered by 
the Ministry of Education, Government of India, under their scheme to re- 
publish out of print Sanskrit works. 

The Bhavapraka^ana of Saradatanaya is one of the works selected for 
reprint under the scheme. It was published in 1930 as no. 45 of the Gaekwad's 
Oriental Series, The subject-matter of this work may be generally stated as 
Dramaturgy and Rasa and the method adopted by the author seems to follow 
the Natyasastra of Bharata ( which along with the commentary Abhinava- 
bharati has been published in the G. O. S. ), though he notes down the divergent 
views of other noted authors on the subject. The edition contains an Index of 
the works and authors cited in the Text and also an Index of technical terms. 
I trust that the reprint of this important text will be welcomed by students 
of Sanskrit literature on Dramaturgy and Poetics. 

I take this opportunity to thank the Ministry of Education, Government 
of India, for giving generous financial aid towards the publication of this Volume. 


B. J. Sandeaara 

. . Director 

Oriental Institute, 

Baroda, 

August 31, 196S 



General Editor Preface. 


The suggestion to include the BMvaprakasana of Sarada- 
tanaya in the Gaekwadfs Oriental Series emanated from His 
HoKness Yadugiri Yatiraja Swami of Melkot as early as 1924, 
and he vety kindly sent a copy of the complete work collated 
with one more MS obtained from the Government Oriental MSS 
Library at Madras. We desired that the work should be pro- 
perly edited and seen through the press by His Holiness 
hi mself, but later on, it transpired that the Swami, being a religious 
larec^tor, is forced by circumstances to tour round the different 
provinces of India almost for all the 365 days in the year, 
and it was ascertained that unless the necessary help was given 
to the Swami the book could never see the light of the day. 
Accordingly, I^ndit Ramaswami Sastri Siromani of the Oriental 
Institute, Baroda was requested to complete tire press copy, draw 
up the tables and indexes and write an exhaustive introduc- 
tion. The press-copy supplied by the Swami was found to be 
defective in many places and a necessity for farther collation 
was very keenly felt. There was a good MS in the Oriental 
Institute and a copy of another was ordered out from the 
^vemment Oriental MSS Library at Madras, and with these 
the original press-copy was further collated by Pandit Rama- 
swami Sastri who fixed the readings himself and saw the book 
entirely through the press. When the printed book was near- 
ing completion the Swami sent certain variant readings* from 
a MS in his possession, and these have been duly incorporated 
m the book as an appendix. A Preface like this is called for 
in order to define the labours of the respective editors whose 
names appear on the title page. 

Baroda, 1 

The 4th Juae 1929. f , B. BHATTACHARYYA 


whli, 

Editor much regrets this. published. The GeamI 



PREFACE. 


The Bhavaprakasana of Satadatanaya, a work on Rasa and 
Dramaturgy, is now presented to the public for tie first time as 
No. 45 of the Gaehwad's Oriental Series. The publication of a 
work of this kind has its justification, because the information 
obtained from other printed sources is so limited, and therefore, the 
more such new works are published, tbe more they are welcome, 
During the eight centuries intervening between the time of the 
Natyasastra and that of the Dasarupaka there existed a large 
number of eminent authors like Kohala, Matrgupta, Har§a, Suban- 
dhu and others who composed many works on this subject, and 
built up a grand literature. But unfortunately, besides a few quota- 
tions from their works, we have no detailed knowledge of either the 
works or their authors. The Bhavaprakasana is important as 
supplying valuable data regarding the views and opinions held by 
the predecessors of Saradatanaya including the semi-mythical authors 
before Bharata and the more well-known authors who flourished 
after him. The value of the work is further enhanced by the fact that 
it mentions a large number of excellent dramas and poems composed 
by eminent writers as examples of the different kinds of RHpakas and 
Uparnpakas which must have been current in his time but are now 
no longer extant. In fact, it will be no exaggeration to say that the 
Bhavaprakasana represents a compendium of all activities of the 
writers on literary criticism from Bharata down to Ksemendra in 
the 11th century, together with a succinct account of the alliH 
subjects like music and dance, and an account of their origin and 
development. And as such, the publication of this work marks an 
advance in the scientific study of the dramaturgic literature. 

The present edition of the Bhavaprakasana is based on the 
following four MSS: 

(1) A. A transcript sent by H. H, Yadugiri Yatiraja of Melkot 
for the purpose of publication. 
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(2) B. A MS in the possession of the said Yatiraja. Readings of 

this MS were noted down in the transcript A. 

(3) C. A MS No. 7978 preserved in the Library of the 

Oriental Institute Baroda. This is a very old MS written 
on pahn-leaf in the Grantha script. Though very injured 
it contains many correct readings. 

(4) D. A transcript of a MS preserved in the Madras Govern- 

ment Oriental MSS Library. Readings in this are very 
simikr to those of A obtained from the Yatiraja. It is 
likely, therefore, that the two are derived from the 
same original. 

Our warmest thanks are due in the first instance to the Curator 
of the Government Oriental MSS Library, Madras for kindly 
supplying a transcript of the work for the purpose of collation; and 
to my esteemed colleagues Messrs. K. Rangaswami Aiyangar and 
M. A. Joshi for sustained help in many directions, such as in 
collation and in the preparation of the different indexes appended 
to the volume. 

The 1929. } K. S. RAMASWAMI SASTRI 



INTRODUCTION. 


1. THB AUTHOR. 

The BMvaprakalana* of Saradatanaya is known mainly through 
the extensive quotations from this work found in 
(1) Discovery the works of later authors. When the commentaries 

of his work. of Ranganatha* and Vasudeva3 were published 
for the first time in 1885 and 1900 the existence 
of the Bhavapratalana was brought to the notice of scholars. Fur- 
ther particulars about this work and its author were brought to 
public notice in the publications of the Ratnapana of Kumara- 
svamin and the Kalanidhi of Catura Kallinatha. No MS copy of 
»Tiia work, however, could be discovered till 1893, when an alphabetical 
list of MSS preserved in the Government Oriental MSS Library 
of Madras announced the discovery of a MS of the Bhavaprakasana. 
Later on, some extracts of this work were published in the year 
1918 from the same MS* in one of the descriptive catalogues of the 
Madras Government Oriental MSS Library. The mention of the 
Bhavaprakalana and the extensive quotations from the work in the 
Rasarnavasudhakara of Sihgabhupala and in the Kamadhenu of 
Gopendra TippabhUpala, two works on Alahkara, well brought out 
the importance of this work in the field of Alahkara literature, 
especially in its Dramaturgy branch. The Madras search party was 
fortunate to lay their hands on several copies of the Bhavaprakasana 
later on, and a MS of the work, also coming from the South, 
subsequently found its way into the Library of the Oriental Institute 
at Baroda. 

1. Also known as Bhavaprakasa or Bhavaprakasika. 

8. On YikramorYaslya H. S. P. 

8. On Karpnramanj arl H. S. P. 

4. VoL XXII, page 87S7. 
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With regard to the ancestry of Saradatanaya nothing more 
^2^ TT' A t ^ known than what the author himself has given 
s nces ry. introdnctary lines of the Bhavapralmsana , 

According to this statement Saradatanaya belonged to a Brahmin 
family afiSliated to the ^syapagotra. His great grandfather 
Lak^mana, according to the author, was a pious and learned man. 
He performed thirty Vedic sacrifices to please the god Vi§nu, and 
wrote a commentary entitled the VedabhOsann on the Vedns. His 
son the grandfather of Saradatanaya, was also equally well- 

versed in the Vedas and in the Sastras. He worshipped Mahadeva 
in Benares and obtained a son by name Bhattagopala the father of 
Saradatanaya through the god's favour. Bhattagopala was like- 
wise well-versed in eighteen sciences (Vidyas); he propitiated 
Sarada the goddess of learning and obtained through her favour a 
son whom he named after the goddess as Saradatanaya. 

Saradatanaya mentions one Divakara as his teacher. According 

(3) His teacher. own testimony Divakara was well-versed 

' ‘ in the different schools of Dramaturgy and was 

most probably the proprietor of a public theatre. ^ This Divakara 
may represent the same Divakara, who is very often quoted by 
Pftrgasarasvati in the Vidyullata , a commentary on the Meghasan dela. 
From these quotations it may be inferred that Divakara composed 
on the same lines adopted by Saradatanaya, a work on Dramaturgy 
from which the quotations referred to are cited. 2 According to our 
present information, he is not quoted in any other work than the 
Vidyullata of PQrnasarasvati already referred to. 

Saradatanaya must have composed a second work entitled the 
f41 His works which, as he informs us on page 194, 

^ , «l^ted to Music. This may represent his first 

book, as the word Saradiya after his name suggests. No other work 
of his, however, is known to us. Some scholars have attributed to 
him a commentary on the Kayyaprakasa also, but this does not seem 

P.2. 

2. pp. 24, 80, 88, 72, 88, 95, 189. 

IS SrivaniYilasa Sanskrit SeriM - 
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to have any foundation* . From the it can be defi- 

nitely stated that Saradatanaya was weli-vetii^ in the sciences relat- 
ing to Theatre, including Music, I^sya, Hiflufeva, Rasa, the different 
kinds of Natya, etc. His way of handling the di f ferent subjects 
is most remarkable. In dealing with a subject he is always careful 
in stating the opinions of all previous authors and in doing so he 
catefnly differentiates between them minutely. A closer study of 
the opinions of these schools as stated by §aradatanaya will surely 
repay the investigator amply. 


From the internal evidence as found in the Bhavaprakasana 
it cannot be said definitely that the ancestors of 
(5) His sect. Saradatanaya were abject sectarians, as they are 
said to have been the worshippers of both Visp.u 
and Siva. Bhattagoj^la, Saradatanaya’s fathetj was also a devout wor- 
shipper of the goddess ^arada, through whose favour he obtained a son 
in Saradatanaya. With regard to our author, however, there is 
sufficient evidence to prove that he was a follower of the Pratya- 
bhijri. School of Philosophy which had its origin in Kashmir and 
was elaborated by the great Abhinavagupta. While describing the 
origin of Music on page 181, our author deals with the 36 Tattvas in 
accordant with the tenets of the Pratyabhijha system, and defines 
the functions of l^ramatman, Jiva and Prakjti in the beginning of 
Ih^tipn. FoBowing the princijdes of the same philosophy, he has 
introduced in his work a very interesting simile for the enjoyment 
of dramatic Rasas by the audience, and refers to a few early works 
of Sivagama* in this connection. This enjoyment, he said, is similar 
to Jiva's enjoyment of worldly pleasures. In the course of his 
arguments he also defines certain Tattvas of the Pratyabhijna 
^ilosophy such as Raga, Vidya and Kala. 


About the author’s native place nothing more is known than 
ffi) His Native given by him in the introductory 

place. stanzas of his work. It is said there that I,ak9mana, 

his great grandfather lived in a village called 
Matharapt^ya or Matharaptlja which was inhabited by one thousand 

J,A Trimimta OatfOagm /or ths Samikrit M88in th$ &ovmmetU Orimba 

JfiSS iiJfary ifodraa, Vd. IV. Part I A- 1 » 28 . p.'viL 

■ p. 58. 
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Bialuains. This village was situated in tire southern side of a place 
or country called Mernttara-Janapada which itself was a portion of 
the country called Aryavarta. It is not an easy matter to definitely 
identify the place mentioned in the work with any degree of 
certainty. In some quarters | howeveti it has been suggested* that 
MerQttara-Janapada in Aryavarta country may be identified on 
philological grounds with modern Meerut which is only about thirty 
miles distant from Delhi in the Aryavarta country. We should at 
present be satisfied with this identification until a more plausible 
explanation is forthcoming. It may be suggested here that as all 
the MSS of the Bhavaprakasana hail from the South in South 
Indian characters, the author may probably be a South Indian. In 
that paff P Matharaptljya may represent the ancient village of Mata- 
pOsi from which the surname MatapHsi amongst certain South 
Ttii^iati Brahmins has been derived, and MerHttara may represent the 
modern village Uttarameru or Uttaramerur about 20 miles distant 
from Chengleput District near Madras. 


1 . J'Jurnd ;/ -jAs And/m Emiorml .Rsmreh Society, Yol 11 . p. lg2. 



n. T*HE bhavaprae;asana. 

Saradatanaya, according to his own confessions in the work*, 
took great care in noting down the different theories 
hdd by eminent authorities Kke Sadasiva, Vyasa, 
Naradaand others, on Rasa and Dramaturgy while 
stating the subject matter. The method adopted by him seems to ^ 
to follow the general plan of the Natyasastra of Bharata which is 
available in print, and whenever other scholars of note differ from the 
opinion of Bharata, to note down their views on that particular point. 
As the Bhavas, when developed, give rise to the enjoyment of the 
Rasas, the author treats them in the beginning of the work, though 
Bharata treated them after the Rasas had been described. The ten 
principal varieties of dramas are also given considerable importance, 
as the enjoyment of Rasas and Bhavas can originate only through 
their dramatic representations and gestures , Moreover, the author 
gives in this work an elaborate description of twenty minor kinds 
of dramas which are styled as UparflLpakas. It can be asserted with 
confidence that there existed a large number of works, dealing with 
%se JJpai^Paka§ as we can infer from the evidence of Dhanika, Bhoja 
and Abhinay^upta, who quote a number of verses on this subject 
from earlier treatises. The different definitions of Uparupakas, as 
pven by several authorities have been mentioned by Saradatanaya 
in the 9th. chapter, and this, in a great measure, supports the 
view that there existed a large number of previous works on the 
UparQpakas. Music being one of the chief factors in the theatre, 
our author deals with its nature, its divisions and traces its 
development in the 7th. chapter of his work. 

The theory of Rasa, it may be pointed out, was highly contro- 
versial and the authors on literary criticism from Bharata downwards 
always ranged themselves in two parties either for or against the 
theory. Following in the foot-steps of Abhinavagupta, our author also 
beheves in the theory of Rasa as the soul of poetry, and states that the 
Aankara, Gu^a, Riti, etc, only glorify the poetry, which is nothin? 
but a combination of beautiful words and ideas. Though Sarada- 
tanaya foUoUrs Abhinavagupta generaUy, he does not, however' 
agree with him in all respects, but on occasion s differs from’ 

1. pp. 2, 16; 2, 21; 313, 8. ' ~ 

2 
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him altogether. For instance, he differs from Abhinava on 
the point that Rasas must always be Vyangya in the best poetry 
and not Vacya. Here Saradatanaya following the Dasarupaka 
’ opens a new path by suggesting that Rasas are the soul of poetry 
whether they are expressed or suggested by the poems. In the same 
way he does not want to give altogether a separate existence to 
the suggestive capacity (Vyahjana) of the words from their Tatparya 
Vrtti, and brings the Dhvani also under the Tatparya-sakti. He 
holds that if at all there must be some difference between these 
two-Dhvani and Tatparya-it is just like that of the Brahmana and 
the Brahmacarin; or in other words, that Dhvani occupies a less 
important position under the wider scope of Tatparya. There are 
two other important points where Saradatanaya differs from 
Abhinava. There is difference of opinion as to the exact mode in 
which the enjoyment of Rasa is brought about, amongst the authors 
Lollafca, Sahkuka, Bhattanayaka and Abhinavagupta. Most of the 
later writers followed Abhinava on this point but Saradatanaya, 
strange as it may seem, follows the original view of Bhatta.nayaka 
as developed and modified by Dhanika in his Da^arnpakavaloka. 
He approves of the theory as formulated by them that the connec- 
tion between, the poetry and the Rasa, is Bhavya-Bhavaka- 
Bhava and not Vyangya-Vyanjaka-Bhava, The Vfttis such as the 
Abhidha, Daksana, and Tatparya help the audience to understand 
the Kavjmrtha or the Rasa, and the audience through the 
Bhavana-Vrtti gets the Bhoga of the Rasa, which is similar to 
Brahmananda. In the same way. Poetry and Rasa are also connected 
with each other as cause and efiect. Because when poetry is presented 
before the audience, the necessary Vibhava, etc. create the sense of 
enjoyment in the mind of the audience. The second point where 
Saradatanaya criticises the views of other writers on Dramaturgy, 
especially Abhinava, is about the nature of Santa Rasa. Udbhata 
was the first writer to include Santa as one of the Rasas; it 
Was approved by Anandavardhana, and Abhinava gave it a place 
of unique importance amongst the different Rasas. Rudrata or 
Rudrabhattai not only accepted Santa as an important Rasa but 
included Preyas also as a Rasa, and boldly declared that the 
VyabHcari and the Sittvika Bhavas such as Nirveda, Harsa, etc. 
also when properly developed contribute to the pleasure in the same 
way as Srngara or Karuna, and therefore, they should also deserve 
to be admitted as additional Rasas. Saradat anaya, who follows 

1. See section Y Infra, " 
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in this tespectj condemns the views of all these thinkets 
and opines that Santa Rasa cannot he enacted on the stage, for no 
Vibhava, Annbhava and ^ttvika can be produced by the Sama the 
Sthayibhava of the Santa. But unlike Dhananjaya our author 
fTiitilrs that it is the chief among the Rasas and it can be realized 
in the form of poetry except in the Dramas. Thus the scope of 
this work is to collect as far as possible all theories existing before 
and after the time of Bharata and to examine and atate them in a 
final form with certain modifications. Being a firm believer in the 
theory of Rasa as promulgated by Bharata, Saradatanaya has mainly 
developed the Srngara-Rasa on the lines suggested by Bhoja in his 
Srngarapralmsa. 

The Bhayaprakasana of Saradatanaya is written more or less in 
a loose style and inan epic form. In this the author 
( 2) Its style. has not paid a careful attention to metre, gram- 

matical constructions or the rhetorical flourishes. 
It is quite probable that he followed the same style as noticed 
in the Natyasastra and in the DasarSpaka. At times the author is 
most regrettably careless inasmuch as he, in many places, joins two 
dissimiUar lines in an Anustubh verse where the second line is 
either in an Arya, or a prose passaj^e or the colophon of a chapter. 
Regarding the grammatical rules, Saradatanaya himself was aware 
of his shortcomings and offered an apology to his readers in the 
beginning of the 9th chapter.* Though the whole work is admittedly 
a collection of different views held by earlier writers on dramaturgy 
and Rasa, we can detect nevertheless, exact wordings of several 
works such as the Natyasastra, Dasarupaka, Kavyaprakasa and 
Srngaraprakasa incorporated in his work, and at times without an 
acknowledgment. 

Another defect in his writing consists in the repetition of the 
subject matter every now and then. In order to explain away this 
defective style the author reminds the readers of the similarity of 
views held by 101 disciples of Bharata which he reproduced in 
this work, and as such this particular defect in style becomes 
natural and in a way unavoidable. ^ 

page 255. 

2. Tide p. 818-11. 6-9 


m. PLACE OF THE BHAVAPRAKASANA IN THE 
HISTORY OF THE RASA SCHOOL- 


^ 1 .^ I ^ 


The Rasa School is undoubtedly the most important and the 
earliest among the different schools * of literary criticism. According 
to this school, Rasa is the soul of poetry, while the other principles 
of Poetics such as Guna, Riti, and AlanKra are mere subsidiary 
elements. Since this theory in a fully developed state is found in 
the existing Natyasastra of Bharata, it appears probable that its 
origin dates much earlier than his own time. The critics who 
flourished after Bharata were not all advocates of this theory, 
which in the course of time had to undergo many changes and 
modifications in the hands of those who belonged to the rival 
schools of literary criticism. 


Saradatanaya, who is a staunch follower of the Rasa school 
very ably represents this theory as it was known in his day, with 
aU its subsequent changes and modifications after Bharata. Here, an 
attempt is made to give a short history of the Rasa school from the 
earliest times to the period in which Saradatanaya flourished! 
as it is likely to help the readers in appreciating the subject 
more fully. 


During the Vedic period there was no tdear con 
From the' eatly-^^^ -^ it is believed that the 

begining up to of wordRasa, used often in the Vedas, 

Bharata. afforded an explanation and prepared the ground 

for its use by the later critics to signify the aesthe- 
tic pleasure which the audience experiences while witnessing the 
able enactment of a drama. The term Rasa is used in the Vedas to 
signify such different things as water, milk, juice of Soma and essence, 
etc. In the Taittariyopanisad.z however, the word Rasa is used 
in tile sense of the supreme reality of the universe, namely, the Para- 
“ realized, results in permanent bliss. It is very 
likely that the early critics made use of the word Rasa as explained 


1. They are:— (I) Easa. (2) Alafikara, (8) Guna. 
(6) Yakiokti. (7) Anumiti and (8) Aucitya. 

2. If- 7. I I 


(4)Rlti. (5)Dhvani. 
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in thie *I!yttaiiyopanigad to denote the aestitetic pjeasure which, is 
derived ftom poetical composition. 

I<ater critics r^^arded Vahnild as the first exponent of the theory 
of Rasa and the originator of the ^loka metre in Sanskrit. I'he 
first verse ete.< that came out of his mouth when he, -vritnessed 

the &ottuca incident, reveals the earliest germs of the conc^>tion 
of Rima. When his heart was touched with a deep sense of remorse 
for the female Elrounca that was separated for ever from her 
loving mate killed before her, there came out an expression of that 
remorse from his heart in the form of a measured sloka. WlmiH 
himself realized his feelings of grief for the Elrounca bird as the 
exciting cause for the piece of poetry he composed as is evident 
from his own words* si|^ sns![«n i 

The same view hhs also been expressed by Kalidasa in connection 
with the first verse of the first great poet ValmiH, as we can see 
from a verse contained in the Raghuvamsa3 - f ^ q i^fqgnnq r; j l « i l c*i; 

Rrom the above, it is obvious that Valmiki himself realized 
that the feeling of pity was responsible for his composition of poetry. 
As in this case the feeling of pity was transformed into a 
sloka, so the soul or essence of that verse must be nothing but that 
remorse Which when realizd evokes the similar feeling in the minds 
of others. This bring the Sthayibhava of the Kartuaa Rasa produces 
the feeling of that Rasa. According to Wlmiki, therefore, the expres- 
sion of a poet, of feelings when over-powered by an intense emotion, 
constitutes the best form of poetry. This poetry, when well under- 
stood, evokes the same identical emotion into the mind of a critic. 
On this ground, Anandavardhana, the exponent of the Dhvani 
school, looks upon Valmiki as the father of the Rasd theory.4 

Very little is known with regard to Ore further stages of deve- 
loppcnt of this theory in the period intermediate between Valmiki 
and Bimmta,even though in the work of the latter we notice the doct- 
rine of Rasa emerging out in a fully developed form with its various 

1. Ramayana. L 2. 16. 

2. Bamiya^ 1. 2. 18. 

8. XIV. 70. 

4. W tpirf: 5111 

l \\ Dhvanyiloka Hr 
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stAjects. On looking into the natnie of this Natfyasastra, 
wheie the dtamatic Rasas are exibited in a fully developed state, 
it can be surmised that after Valmiki the- theory of Rasa was reg^- 
kdy applied only to the dramatic compositions of ancient writers, 
and that who preceded the author of the Natyasastra 

compo?H a number of rules for the guidance of the actors and the 
authors of dramas. Two Natastltras have been attributed by Panini,* 
to the sages Silali and Ersasva, and his derivation of the Natya* 
clearly shows that it referred both to the theoretical and practical 
aspects of the science. 

Prom these two references in Panini it is not difficult to 
imagine that there existed before him at kast some NatasHtras which 
were considered by the Natas as their Amnaya or Veda. As the 
of poetty is not possible without creative poetry, it follows 
that the NatasHtras must have been preceded by a considerable 
number of dramatic compositions through which the authors 
constantly roused up the emotions of the audience. Further light 
on this point is thrown by Patahjalis who refers to the performances 
of the Natas and to some dramatic compositions. The evidence of 
Fatanjali leads us to think that these dramas as enacted by the 
Natas were simply designated to kindle the emotions of the audience 
by presenting vividly before it the actions and emotions represented 
in old stories. The dramas of Bhasa and Asvaghosa, which are 
considered by some as earlier than the Natyasastra, also show that 
the representation of the dramas was meant to create some sort of 
emotion in the minds of the spectators. 

The earliest treatise giving an account of the theory of Rasa 
is the Natyasastra of Bharata. Here we find the 
Natyasastra of theory in a well developed state with its various 
Bharata. allied subjects such as music, histTionics and 
dramaturgy. The chief object of the text, as is at 
present available octending to 36 or 37 chapters, is to give an 
explanation of the origin and nature of the Rasas or emotions that 

a responsive audience experiences whUe witnessing the able enact- 

1. IV. 8. 110-111. 

2. I Fanhii y, 

Mahabha?ys. Yol. U pp. 84 aufi 88, 
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jneiit of a drama. Before entering into the subject in detail fiharata 
sounds tbe keynote of Ms work in one verse in the 6th.. chapter— - 

UR iGRR H 

Accordi^ to Kiarata, these eleven principles combined to- 
gether constitute the nature of Natya* the chief among them being 
the first which is called the Rasa. The other ten elements from Bhava to 
Ranga are regarded as the causes for producing the cMef object 
which is the Rasa. This fact is stated by Bharata in the same 
chapter while explaining the Rasa before all other elements Bhava^, 
etc. The origin and nature of the Rasa is briefly stated by him in 
the famous Rasa-sutra.3 

According to him Rasas are only eight in number. The ten 
wain Rtlpakas, when staged by skilful actors in accompaniment 
with music and clever histrionic devices, bring the mind of the 
spectators to a state such as to make them forget the differences 
of time, place and persons, and this rapidly transforms itself 
into a feeling of supreme joy which is called the Rasa. Only ten 
Rupakas are acknowledged by Bharata as the best form of poetry 
the chief function of which is to develop the Rasa by presenting 
the requisite Vibhavas, etc. The four Alankaras, ten Gunas, ten 
faults and four Vrttis are mentioned by him as the characteristics 
of the poetical style in the 16th. chapter. 

Somehow or other the theory of Rasa as detailed by Bharata 
Bhamaha- recognized by later critics as a stan- 

" ■■■'- ’ dard of literary criticism with reference to composi- 
tions other than the dramas. The chief reason for this apathy 
may be attributed to the fondness of the followers of the Natyasastra 
towards the drama, histrionics and music. These followers include 
Kohala, Matsgupta, Hatsa and others. Their treatises are now 
entirely lost, and as a matter of fact they are known to us only 
through some quotations found in the later works on the subject. 

1. sra^pnfil n Natyasastra 6, 8. 

ihid 6. 

iUd 6. 
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Aitar Blutftta the .earliest writer on literary criticism whose 
work is now extant is Bhamaha, Though he mentions a few more 
authors, such as Medhavin and others* who, held identical views, 
nothing, however, is known at the present time about their wor^s. 
The attitude of Bhamaha towards the theory of Rasa was not only 
unfavourable but distinctly hostile. He is an exponent of a rival 
school of literary criticism advocating the view that Alahkaras 
only are essential for the best form of poetry. He gave an unim- 
portant place to the Rasas in the Kavyas or in compositions other 
than the dramas, so that they are to be considered as mere Alaukaras, 
Rasavad, Preyas and Urjasvin*. 

The next important critic who came after Bhamaha is Dapdin. 

Dandin. favourite theory is that the ten Gupas consti- 

tute the life of the Vaidarbhi style, and he does 
not with Bhamaha regard the Alankaras as the chief principle of 
poetics. 3 Towards the Rasa theory, however, ,Pap.4in showed the 
same attitude as that of Bhamaha and he too classed Rasas under 
the Alahlmras. But he recognized the importance of the Rasas in 
poetry and described all the eight Rasas illustrating them in 
beautiful verses. Though he laid special stress on the Gup.as and 
considered them as the life of poetry, be recognized, nevertheless, 
the' usefulness of the Rasas in Poetry, and admitted them to be 
quite as appealing as the Gu^s.4 Da^idin’s view, therefore, is not 
so hostile to the Rasa theory as that of Bhamaha. 

Vamanaisthe next important writer on poetics after Dap4in 

Vamana. the life of poetry. 

According to him it is of three kinds: Vaidarbhi, 
Gaudi and Pahcali, though Bhamaha and Dandin did not acknow- 
ledge the third. Among these three the Vaidarbhi endowed with the 
ten Gunas was recognized by Dandin as the best form of poetry. 
Dandin held that Alahkaras only enchance the beauty of the poetry. 
Wmana generaBy foUowed Dandin and Bhamaha with the difference 
that unlike his predecessors he recognized an additional style 
— ^ 

1. Bhamaha’s Kavyalankm. 1 31. If 37, H HI 12, III 54, lY 12. 

2. HI 6, III 5-7. iWa. „ 

8. KavyadMs’a I 40-42 and H 1, 

4. 11-292. ibid. 
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namely the Paiicali. He also drew a sharp line of dematcatioa 
between the two sets of elements known as the Gnaas and tlie 
Alahkaras. He is the first critic to dilate on the necessity of having 
a soul in all forms of poetry which is compared to the body in 
which that soul is contained. Regarding the theory of Ra^j 
however, his attitude is similar to his predecessors. But unlike 
Bhamaha and Daufjiu, he held the opinion that, the Sasas formed 
an essential feature of the Guna* known as ‘Jl^nti’. Though he 
gave an insig^iificant place to the RasaS) he considered dramas to be 
the best form of poetry.^ This view of Vamana leads us to beheye 
that he appreciated the importance of Rasa in poetic compositiousj 
as Rasa could be developed only through the dramas. 

The theory of Rasa gained more strength' in the time or 
Udbhata though even in his time it was not consi- 
Udbhata. dered as the soul of poetry. This is borne out by 
the evidence of Udbhata, the next important author 
in the field of literary criticism, who was as much a representative 
of the Rasa school as that of the Alankara school of Bhamaha. 
According to the list, furnished by the Sangitaratna^r^ and in 
view of the references to the opinions of Udbhata in later works4 it 
seems likely that he also coinposed an independent commentary on the 
Katya^stra besides his now extant wor k Eavyalankarasarasangraha. 
This short work treats of the Alankaras in the lines indicated by 
Bhamaha and assigns the same place to the Rasas as was gdven by 
Bhamaha and Dan4in. But he deals with them with a greater wealth 
of detail and shows his clear conception of the Bhavas required in 
the realization of Rasas. He adds one more Rasalankara,^ namely 
the ‘Samahita’ to the three acknowledged by Bhamaha, namely 
Preyas, Easavad and Urjasvin. He is the first writer in the history 
of the Rasa school to introduce the Santarasa as capable of being 
developed in the dramas. The portion in the NatyasastraS dealing 
with the nature of Santarasa and commented upon by Abhinava 

1. HI. I!. 14. K&vySlankaTa Sotra. 

2. I I. HL 80 m. 

3. i 1-19. 

4. Yakroktijlvita MS. p. 126. CJha. HI. Ahhinavabhawti MS. n. 8A7 ni,« 

IX VoLnaiidOhaXVinp.472. — — ♦ . 

6. Published in the QmhmSt OrimlxA Serm as -Ho* XXXTL p, «83. 


should, however, be considered ( as far as we can judge from 
the available materials ) as a later addition made either by Abhinava 
or by one of his predecessors. Abhinava being the advocate 
of the Dhvani theory of Anandavardhana, is so enamoured of 
Santarasa that it is not. unlikely for him to throw in his own 
contention into the text of Bharata in order to show that Bharata 
was not against the Navarasa school. It can, however, be said with 
emphasis that in the time of Udbhata the Rasa school gained suffici- 
ently in importance and was regarded as a worthy rival of the 
Alahkara and Riti schools. 

During the period, intermediate between Bhamaha and Udbhata 
Rudrata history of literary criticism, the theory of Rasa 

founded by Valmiki and Bharata was considered as appli- 
cable only to the.Natya. But in poetic compositions other than the 
dramas the Rasas were considered as mere Alahkaras or Gtu^as of 
the words and their imports. When the three schools of Alahkara, 
Quna and Riti were fully developed, a remarkable and sudden 
change was initiated by Rudrata or Rudrabhatta who declared 
that the Rasas could also be developed in the poems other than 
the dramas, and that the Alahkara, Gm^, etc. enhance the beauty 
of such compositions. Rudrata clearly stated in his Kavyalahkara 
that any poem which was devoid of Rasa resembled the Sastras, 
and therefore, the poets should be careful to develop the Rasas/’ 
He was so fond of the theory of Rasa as applied to the Kavyas 
that he insisted on two more Rasas, Santa and Preyas, being 
added to the eight Rasas of Bharata. He even went so far as to 
advo^te the development of the Vyabhicari Bhavas and Sattvikas 
also into the form of particular Rasas.® He was not, however, in 
favour of classing the Rasas among the Alahkaras and held that 
the development of Rasas was the principal object of the Kavyas. 

RudrabhattaS held similar views and stated in his ^yngaratilgt-q 

Rudrabhatta: he composed bis work only to prove that 

Rasas- can ■ also be developed in poems other than 
the dramas, and to refute Hie view held by his predecessors^. He 
d^ned and illustrated the nine Rasas with their subsidiaries Uke 
Vibhlva etc. in several beautiful stanzas. 

1 . 12 . 2 . 2 . 12 . 4 . - 

8. For his id«ai% wMi Budrata, tee sectiMi V. 
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jffis tfeatment of Rasas is decidedly more elaborate than 
that of Udbhata and Yamana, and thns supports the assumption that 
the theory of Rasa had become more popular in the course of time 
than the other pamllel theories with regard to literary ci.'ticism 
started before that period. 

Towards the end of the period, in which the nature of the poetic 
Dhvani^ra. chiefly guided by the three principles of 

Alahkara, Guna and Riti ; while the Rasas had only an 
inadequate recognition, there arose a most critical school of thought 
which may be called the Dhvani school, holding Dhvani as the chief 
principle of poetry. According to this school, Rasas hold the pre- 
dominant position amongst the elements such as the Alahkara, Guna 
and Riti, and they are again considered to be the soul of poetry. The 
followers of this school advocated the method of Rasadhvani accord- 
ing to which the Alahlmras, etc. should beautify the soul Rasa fnd 
the poet should also choose Alahkaras, Gnijas and Ritis such as may 
help the development of the Rasas. 

The greatest exponent of the Dhvani and the Rasa schools, is 
the Kashmirian critic Anandavardhana who flourished in this period, 
though the theory of Dhvani, according to his own admission, took 
its origin some centuries before him. 


The principles of this theory were derived from the SphbtavSda 
of the grammarians who held that the Sphota or the Dhvani is the 
permanent capacity of the wqrds to signify their imports. Similarly 
the suggestive capacity (Vyanjana) of the words which is different 
from the Abhidha and I^aksana is called in this school by the name 
of Dhvani. They further held that the words and their senses that 
are capable of manifesting the different senses through their sugges 
tive capacity are caUed Dhvani. So also the compositions containing 
the words the meanings of which are suggested are called the 
Dhvani. The ideal form of poetry according to this method of Hterary 
cnticism, consists of the Easas being suggested by the words, where 
the AlanKra and the plot help the development of Rasa in similar 
manner. This Rasadhvani theory of Anandavardhana differs from the 
original theory of Rasa as formulated in the Natyasastra of Bharata 
in two points. According to the former the Rasas are enjoyed by the 
audience onlybemg suggested by the words; butaccording to the latter 
the factors Vibhava, etc. whether expressed or suggested by the words 
^te^the^leasure iu th? ixiiuds of th? audieacs ( 
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Moreover, the chief function of poetry according to Ananda is 
to suggest the sense of Rasas, Alankaras and plots or Vasttt 
as applied to both the poems and dramas. But Bharata holds that 
the best form of poetry is that where the representation of Vibhavas, 
etc. before the audience create the aesthetic pleasure in their minds. 

In spite of this difference, Ananda upheld the theory of Rasa by 
holding the Rasas to be the soul of poetry and proved by this 
means his Dhvani theory. Santarasa also received adequate treat- 
ment at the hands of the Dhvanikara who showed that Santa is 
the main Rasa to be developed in the two earliest poetical composi- 
tions, namely, the Ramayag.a and the Mahabharata. 


This Dhvani theory though well established by Dhvanikara did 
not meet with general approval amongst a large 
Anti-Dhvani gf critics who succeeded Anandavardhana 

but did not belong to his school. Prominent among 
them are Pratiharenduraja, Bhattanayaka and Dhanahjaya. 

Pratihara, who was a staunch follower of the Alaukara school 
of Bhamaha and Udbhata, opposed the Dhvani theory 
Pratihara ground that Dhvani or the suggested senses 

of the words of the three varieties could be brought under the 
head of Alankaras like Paryay(^a, Slesa, Rasavad, etc. and cited 
the same verses quoted by Ananda while refuting his view.* 
Regarding the soul of the poetry, however, Pratihara® approved the 
contention that the Rasas represent the soul of poetry according to 
the old theory of Rasa as modified by Ananda. But he disapproved 
of their inclusion among the Alankaras of the Rasayat, etc. 
as accepted by Bhamaha. 

Bhat^nayaka, another opponent of the Dhvani school, was an 
advocate of the Rasa theory as contained in the 
Bhattamyaka; Natyasastra , which consists of the Rasas being 
acknowledged as the soul of poetry. The realization 
of the Rasa was explained by him in accprdance with the explanation 
as given in the Rasastttia of Bharata. The words Bhava, Vibhava, 


1. l L^huvrtti. 6-8 
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etc. and the explanation of them by Bharata* in the 7 th chapter were 
the basis of his new theory. He held that the words contained in a 
Kavya were endowed with three functiojis : Abhidhij Bhavakatva 
and Bhojakatva, while the words of the Sastras and the Vedas have 
only one function, namely the first. Through these three functions 
the Kavya brings forth the aesthetic pleasure in the minds of the 
audience or the reader, as the case may be, in a drama or 
classical poetry respectively. Dhvani is not accepted by him as 
the soul of poetry becajise according to him Rasa alone is desired 
by the poets to evoked in the minds of the audience, and for 
that purpose they arrange Vibhava, etc. in their poems, and there- 
fore, Rasas alone become the soul of poetry. 

Dhananjaya and Dhanika the authors of the DasarUpaka and 
Avaloka are the other opponents of the Dhvani school 
Dhananjaya; and the supporters of the theory of Rasa. Dhanika 
is not even prepared to admit the existence of 
Dhavni because according to him the Tatparya Sakti which is no- 
thing but the desire on the part of the speaker is sufficient to 
serve the purpose of Dhvani as intended by the Dhvanivadins. In 
this respect he follows Bhatfcanayaka and supports him by placing 
the Tatparya Sakti for Dhavni. Bhattanayaka was severely criticised by 
Dhvanivadins on the ground that his Bhavakatva and Bhoga are not 
different from the Dhvanana and Vyangya, and that unless the 
function of Dhvani (suggestive capacity of the words) is accepted, 
no Bhavakatva of the Kavya is possible. This was answered by 
Dhanika by replacing Dhvani by his Tatparya. Tatparya Sakti or the 
desire on the part of the speaker, not only makes the hearer under- 
stand the meaning of the sentence but also actuates him to act 
according to the sense of the sentence. Similarly, the desire 
or the Tatparya of the poet is not only to make the reader 
or the spectator understand the Vibhava, etc. from the poetry, but 
also to act accordingly. This activity is nothing but the enjoyment 
of the aesthetic, pleasure. Thus the poetry becomes Bhavaka of the 
Rasasvada through the Tatparya Sakti, and, therefore, no Dhvani or 
Vyanjana vrtti as the chief function of the poetry is necessary. The 
connection between the Kavya and Rasa according to Dhanika is 
Bhavyabhavakabhava and not Vyangyavyahjakabhava as formulated 
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by the Dhvaai sdiool.* This kind of connection according to him is 
different from the Janyajanakabhava as held by the Naiyayikas 
(AsatHryavadins) because Rasas already exist in an appreciative mind 
in the form of permaoent moods (Sthayi), and according to Satkar- 
yavada of Samkhyas, poetry creates (Bhavayati) their manifestation 
in the form of Rasas. The theory of Rasabhavana of this kind is 
supported by Bharata’s explanation of the word Bhava in a Karika : — 

mi ii 6. 35. 

Dhanahjaya was not in favour of giving a place to Santa as 
one of the Rasas even among the Sravya Kavyas* though Santa 
was well established as a Rasa by the Dhvanikara. 

In the period when the Dhvauivada was condemned by the 
critics and the Rasa alone was regarded as the 
Abhinavagupta. soul of poetry there appeared in the 

of literary criticism, Abhinavagupta, who was 
a staunch follower of the Dhvani school and an advocate of 
the Rasa theory. The foundation of this theory as laid down 
by Anandavardhana, though was considerably shaken by the criti- 
cs, was so ^firmly established by Abhinava that all later writers on 
Alah^ra Sastra paid respects to his words as coming from one 
of the greatest authorities. He criticised the views of the advocat- 
es of the Anti-Dhvani school, and especially ridiculed Bhattanayaka 
and his method of the realization of Rasa in his Locana, and the 
Abhinavabhararti. According to him the Rasadhvani is the soul 
of poetry, and all other poetical elements embellish poetry. 

It is through the Abhinavabharati that we get a number of refe- 
rences to the verses and works of the earliest authors regarding the 
theory of Rasa, histrionics, music and dramaturgy. The three princi- 
pal views of BhattaTauta, Sri ^ankuka and Bhattanayaka with regard 
to the realization of Rasa which is developed on the basis of the 
Rasastltra of Bharata, are also summarised and criticised by him 
for the first time. A new theory which is an improvement on Bhatta- 
nayaka’s view, regarding the psychology of the realization of the 
Rasa was started by him, and this was followed by later Alankarikas 

1. iyj5;_^8grt pdcSvaloka . 
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fintil tecently. He established that the Dhvani and the Rasaconsti* 
tiite the sonl of poetry and showed the relation of other poetical 
elements to this sonl, by his efficient exposition and remarkable mas- 
tery Over the subject. The advocates of the Dhvani school found 
a serious defect in the orthodox theory of Rasa started by Bha- 
rata as there was no provision for including in poetry such an 
excellent verse as ym etc. According to the Rasa school only 
those verses that develop the Rasas can be designated as the best 
form of poetry, and not those where certain beautiful plot or 
Alahkara is suggested. 


To rectify this defect in the theory of Rasa they introduced 
the theory of Dhvani in^which Rasa also is held in a very high 
esteem. Regarding the Santarasa, Abhinava not only proved that 
it was capable of being fully developed in all forms of poetry but 
also gave it a prominent position amongst the other Rasas; and 
probably thus we get a portion in the Natyasastra dealing with the 
Santarasa and commented on by Abhinava for the first time. 


The Dhvani and Rasa theories although very well established 
Kuntaka. by Abhinava had, nevertheless, to face subsequently 
_ . attacks of two liyal schools, namely, the 

Vatookti and Anumana advocated respectively by Kuntaka and 
Mahimabh?^. Kuntaka held that Vakrokti or the Mcuhar mode 
of expression of beautiful ideas, which is different from the 
ordmary course of expression constitute the essence of poetry. 
lUis is an Alankara to the poetry which consists in a special 
combiMtion of words and ideas and is adorned by this Hnd of 

Vyangyartha also, he brought under the 
Alankapra (to be adorned) and from this it is apparent that he 
was not qmte antagonistic towards the Rasa and Dhvani schools. 
He ffisapproved of the doctrine of the Rasavad, etc. which were 
included by Bhamaha and others as Alaffkaras, and defined it in his 
own way as the essence of poetry. 

Mahima, on the other hand, belieVed that the Rasas were the 
Mahima poetry and in this respect he followed the or- 

, ... . ^sa theory. He disapproved of the indivi- 

duality of the Dhvani in the realisation of Rasa and replaced 
it wi^ a peculiar Hnd of inference or Kavyanumiti. His chief 
object was to refute the third V^tti of thT words, nam^, tfe 
Vyanjana which was attributed to them by the Dhvanivadins. 
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Bhoja who came next was a contemporary of these two rival 
. schools, and is generally identified with the king Bhoja 
of Dhara. He held a new theory regarding the 
Rasa and in his voluminous work, entitled, the Srngaraprakasa, 
he denied the existence of many Rasas as advocated by earlier 
writers, but proclaimed that the Srngara alone is the Rasa which 
is no other than the supreme ego or Ahankara.* For the first 
time also he advocated that from Srngara spring up all the 49 
Bhavas, Rati, etc.® because the appreciative spectator who is endowed 
with Srngara alone enjoys all these BhaVas. Bhoja also rejected 
the view that the Sthayis transform themselves into the form of 
Rasa when helped by other factors, and held that if the Sthayx 
Bhavas are capable of producing RaSas there is no reason why 
other Bhavas also are not capable of transmuting themselves 
in the same way; and therefore, it will not be correct to restrict 
the number of Rasas to eight or nine as has been done by previous 
authors. The classification of Bhavas into three classes as Sthayi, 
Sattvika and Vyabhicari as found in the Natyasastra, and the origin 
of Rasa as explained in the Rasastltra of Bharata are also refuted by 
Bhoja. In his opinion, all these Bhavas are to be called only as Bhavas 
and not as several classes of them ,3 and the Rasa alone gives rise 
to these Bhavas. 4 He also refuted the other theory of Bharata 
that one group of four Rasas is the cause of the other four and 
explained how the one Ahankara is to be considered as Rasa and 
how the same can give rise to those Bhavas which are related to 
the Rasa.5 
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AncityA or appropriateness was put forward as the life of 
poetry which is made up of the other poetical elements 
Ksemendra Gu^a, Alahldira and Rasaj in another new school of 
literary criticism after the time of Bhoja. This school 
started with Ksemendra who expressed his views in a work, name- 
lyi the Aucityavkiracarca . He thinks Aucitya or propriety as the 
life of all the poetical compositions, because the Gunia, Alahkara or 
Rasa used improperly never beautify the poem, but on the contrary 
lose their own beaut;^also. The necessity of Aucitya, however, was 
pointed out first by Anandavardhana,* and the poets were enjoined 
to observe Aucitya for the evolution of the Rasa. But Ksemendra 
reversed that view and held that the presence of the Rasas con- 
tributes to Aucitya, and also insisted on Aucitya being strictly 
observed not only in the case of Rasas but also in every particu- 
lar word, sentence, verb, case, gender, number, etc. contained in the 
poem. As life gives beauty to every part of the body and in its 
absence the beauty is lost, even so the presence of Aucitya alone 
beautifies the other elements of poetry. Ksemendra accepted nine 
Rasas including Santa, and in this respect he was a follower 
of the Dhvanikara. 

To sum up, there were altogether eight different schools 
of literary criticism and the principles of these schools were 
originally formulated by different scholars independently. I,ater 
on, the Rasa theory alone gradually came into prominence, having 
cast into the shade the principles of other schools. The best 
critics in later times were great advocates of the Rasa theory and 
protected it by their forceful arguments and brilliant support. At 
this stage aB original speculations with regard to the development 
of the science of literary criticism came to an end and investiga- 
tions with a view to find out distinct characteristics of the poetical 
language also ceased for ever. All later works on poetics headed 
ty tbe Kavyaprakasa of Mammata do not expound any original 
theory but treat the different theories already existing in a com- 
prehensive manner, after assigning the different poetical elements 
to the poetical soul Rasa. The Kav^apmkasa is a work of 

outstanding merit amongst later treatises and it served as a model 
for them. 

Unlike Mammata and his followers Saradatanaya set aside all 
other aspects Guna, Alankara, Riti, etc. and dealt with in this 

1 P’ 
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Work the theiory 6f Rasa alofie as eacpotmded by Bhatata, Kohala, 
and others and as modified by the Dhvanikafai Bhattanayakai 
Dhananja3^, Abhinava and Bhoja. How far* however, ^Sradatanaya 
followed these writers and what special principles were adopted by 
him from their works will be treated in detail in the sequel. 



IV. SPECIAL POINTS OF INTEREST. 


The subject matter of the work may be said to be the science 
of the stage and everything connected with it, although the author 
chooses to name the work as the Bhavaprakasana . It is a well- 
known fact that the theatrical science, like all other Indian sciences, 
HaiTn«; a divine origin and that the oldest treatise on dramaturgy 
available at present is styled as one of the Vedas. Several stories are 
current with regard to the origin of this Veda; Natyasastra records 
one while two others are narrated in this work.^ 

All the three accounts agree on one point, namely, that Brahma 
taught the Natyaveda to Bharatas who composed certain works, 
which were later on, known as the Natyasastra . Prom a statement 
on page® 287 it can be surmised that the original Veda was a work 
of an encyclopsedic nature and for that reason Bharatas had to 
compose several digests of it, in order to help the professional 
actors. The extant Natyasastra in six thousand grahthas is said 
to be a summary of another preceding work which consisted of 
12 thousand grauthas.3 This theory is corroborated by the passages 
found quoted in this4 work and other treatises, from the works of 
Adibharata and V?dhabharata which are now lost; secondly, 
DhanikaS and Abhinava^ style the author of this Natyasastra as 
SatsahasrildlTa, and thirdly, quotations of many Arya verses belong- 
ing to earlier works and authors are found in the sixth chapter 

1. Tide pp. 65-67 and pp. 284-286. 
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of the Natyafastra. Abhinavagupta* also mentions the view of 
certain previous authors who held that the present Natyas'astra 
was written by the followers of Bharata to prove the superiority 
of the Natyaveda introduced by Brahma over those of Sadasiva, 
and Bharata. Abhinava does not, however, subscribe to this 
view and calls the inventors of this story as b^stikas. But 
he does not for a moment deny the existence of the earlier 
schools, previous to the composition of the present Natyasas,tra . 

It may also be noted that in the list of the different authorities 
whom Saradatanaya followed* Sadasiva stands first, and this 
Sadasiva, it may be pointed out, was one of the founders of the 
Science of Music according to the testimony of Sarngadeva in his 
Sangitaratnakara. 3 The views of Sadasiva and Brahma4 are explained 
in the Bhavaprakasana regarding the origin and nature of the 
Basas. On these grounds it can be said confidently that when it 
was found necessary to summarise the original Natyasastra because 
of its encylopsedic nature, the present natyasastra was composed 
which represents a summary of a bigger work. 

When the present Sastra also was found very complicated 
for the dramatists and not easily accessible, the later writers on 
dramaturgy such as Kohala, Matygupta, Subandhu, Drouhini and , 
Harsa composed independent works of their own as epitomes of the 
earlier Natyasastra. These authors are quoted by Saradatanaya 
only when they differ materially from Bharata whose view he mainly 
followed. The nature of the extracts, found quoted from the 
works of these authors in later works, also confirms the belief that 
these must have been written on the lines of the Sastra while sum- 
marising the same. 

Saradatanaya followed the method adopted by the successors 
of Bbarata such as Kohala, etc. and composed this work which is a 
condensed form of the Natyagastra, and incorporated the views of 
all eminent authors who foUowed Bharata. Dhanafijaya in his 
DasatQpaka summarised only those chapters of Bharata which deal 
with the actual dramaturgy and Rasa; whUe Saradatanaya, Vi^va- 
natha and Sinpbhapala unHke DhanaSjaya had comparatively a 
broader view in mind while preparing their summaries of the 
Natyasastra. 

1. 8, 16. 8. P, 8, 16. 8. I, u, 4, pp, Jfl8, 17, 47, jo. 
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As has been shown by the nnthor on page 3, the subject matter 
of this work is divided into foui main divisions and the whole Urork 
of ten chapters, ^cplains these four divisions one after another. In 
these four divisions Saradatanaya ably summarise not only the 
entire sul^ect matter of the 36 chapters contained in the Natyasastra, 
bnt also amines the theories attributed to the ffl 3 rthical authors like 
Sadasiva etc. who came before, and those of historical authors who 
came after Bharata. These sections are: (1) Bhava, (2) Rasa, (3) the 
relation between.the words and their meanings, and (4) the different 
types of dramas. The arrangement of these sections is quite logical, 
for Bhavas when combined with one another rouse up the emotions 
and bring to the spectator the aesthetic enjoyment and, there- 
fore, it is. reasonable to deal with these two sections one after 
the other in the beginning. The relation of the words and the 
emotions has been treated next, because unless the spectator is fully 
aware of it, no enjoyment of Rasa is possible by witnessing the 
dramas, and no poet without the knowledge of it can select the 
appropriate words in their dramatic compositions. The last section 
deals with the different types of dramas, the representation of which 
results in the aesthetic pleasure of many kinds. 

As Bhavas and Rasas are connected together as cause and 
effect, they are treated consecutively within the first five and half 
chapters of the Bhavaprakasana . Let us now consider in brief the 
special points of interest in their treatment. 

The full treatment of the nature and functions of the Bhavas 
in developing the Rasas, has been split up into twelve 
i Bhavas. smaller divis.ions.i The treatment of the Rasas like- 
wise occupies twenty sub-divisions.® Following 
Bharata, ^Sradatanaya also gives importance to the Nirukti of the 
words denoting particular Bhavas and Rasas, along with their 
definitons dnd divisions. I<et us note in this section only the 
peculiarities that our author introduced in the treatment of the 
Bhavas and the Rasas 

(1) Unlike his predecessors, he namess eight kinds of Uddipana- 
vibhava which are attached to the eight Rasas and defines them 
accordingly. 

l. P. 2, S8-4,6. 2. P. 3, 6-8, 14. 
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(2) He mentions Annbhava as of four kinds, according as they 
ate produced by mind, speech, body and sense.* This new method, 
adopted by onr author according to the suggestion of Bhoja* in his 
Sarasvatikanthabhara^a , was designed to include the twenty kinds 
of AlahKras of the Heroine such as Bhava, Hava, I,ila, Vilasa, 
etc. and eight kinds of Gunas of the Hero such as Sobha, Vilasa, 
etc., into the Anubhavas of Mana-Arambha and Gatrarambha. 
These are considerd as Samlmya Abhinayas by Bharata and as Alan- 
karas of the Hero and the Heroine by Dhanahjaya. In this connec- 
tion an improvement is noticeable here inasmuch as the t]velye 
kinds of Vaeikabhinaya, treated by Bharata in the chapter4 of Sa- 
manyabhinaya, are considered here as the Anubhavas due to speech, 
while the four Ritis, four Vyttis and the four Fravpttis of people 
of different countries who talk seven Bha?as and seven Vibha§as, 
are considered as Anubhavas due to sense. Regarding the number 
of Ritis and Vfttis our author accepts only four according to 
Eudrata, but suggests two more Ritis, Saurastri andDravidi instead 
of Magadhi and Avanti accepted by Bhoja.S He adds one 
more Vftti, namely the Misra to the usual group of the four Vrttis. 
Followers of Udbhata, added a new Artha^tti to the usual four 
and this vrtti is mentioned and refuted® by Ghanahjaya in his 
Dasartlpaka. Bhoja in his Syngaraprakasa? after describing the 
four Vrttis as usual added a fifth namely the Vimisra which repre- 
sents a combination of all the other Vyttis. This view of Bhoja and 
Dhanahjaya is recorded by our author in the Bhavapyakasana.^ 

(3) After having explained the nature of the 33 Vyabhicari- 

bhavas, Saradatanaya criticises very bitterly the view held by 
Rudrata or Rudfa in hisJ^v^^lauKva and expres- 

sing the possibility of every one of the Vyabhicaribhavas being 
developed in the form of Rasas. The theory of §anta Rasa as 
developing from one of the Vyabhicaribhavas also is condemned 
on the same basis. ^ Following Dhanahjaya, Saradatanaya does not 
acknowledge the Sama and Nirveda to be the Sthayi of Santa Rasa; 
but generally approves the view that only in those cases when one 
Bhava being supported by other Bhavas evokes the Rasa, then that 
Bhava should be considered as the Sthayi of the particular Rasa so 


1. P. 6, 18. 2. P. 478. 48. N. S. P. 8. TYTr 
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evoked. That being so, if any other Bhavas such as Nirveda, etc. are 
capable of producing a Rasa they should also be included in the 
group of the eight Sthayis. 

The Nimkti of the Bhavas, is an item of interest in this 
work which deals in the beginning of the 2nd, chapter with the 
derivation of all words denoting Bhavas. No other writer on 
dramaturgy has given such profuse iufcmnation on the derivation 
or Nirukti. 

The author next proceeds to deal with what is known as the 
chief function of Bhavas, which evokes the Rasas 
II. Origin of in the mind of audience when represented through 

Rasa. the gestures. In this section he states different 
theories about the origin, defimtion, nature and 
function of the Bhavas and dramatic Rasas but many among them 
are not mentioned in the UStyasastra. The theories held by differ- 
ent schools are given below in brief;- 

1. The theory embodied in the RasasQtra which was derived 
from the Natyaveda of some earlier Bharata, is stated by ^aradatanaya 
as the origin of the Rasa school of thought. He says in this con- 
nection: W:l* Here he means by arfepi 

the present Natyafastra of six thousand granthas. In support of 
this statement our author quotes a prose passage, explaining the 
procedure of Rasabhavana after attributing it to one Bharata v?ddha.^ 
The striking resemblance between the passi^ies of Bharatavrddha 
and BharataS and the brevity of the latter .support the theory 
stated already in the beginning that there were %veral older works 
which formed the basis of the presen t Natyasastra. According to 
the Rasa chapter of Bharata, the next question as to whether , 
Rasas are produced by Bhavas or otherwise is answered by our author 
following the statement of Bharata4; but here in support of that 
statement he refers to a, verse attributed to Vasuki. This very 
verse is found quoted iU the present ^Nat^asastraS in support of the 
same view along with other verses preceded with the preamble; 

^ I 

I MsTO|gnk§Jara P. 86. 8. ibid. 
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it may, therefore, be inferred that the verses found in Bharata< 
with the introductory lines as srpf *R?T: I 

I etc. must be the quotations from some earlier works. In 
connection with this quotation from Vasuki and the passage* on p. 47 
it may be noted that the Rasa theory stated in the 6th. chapter of the 
Natyasastra and quoted by our author may be the same as that held 
by Vasuki. 3 Then, following the 7th. chapter of Bharata the nature 
and functions of Bhavas are explained. While attempting to fix the 
proper place from which the Rasas emanate, our author confirms 
the view of Bhatta LoUata, holding that they really emanate from the 
heroes Rama etc. and to a certain extent from the actors also, as 
they represent the same mental condition of Rama and others by 
their clever acting. The spectators looking to the Bhavas as repre- 
sented bj the actors feel Rati and £asa in the actors and obtain 
enjoyment themselves. 


(2) The nature of Rasa and its changes as described by some 
previous Acaryas is stated next .4 The view of Bhatta I,ollata regar- 
ding the Rasasraya is refuted by the advocates of this theory 
as was done by Sankuka, and Rasa is defined as a feeling of things 
that brings pleasure to the mind.S According to this definition only 
Srrigara can become Rasa and not Vira, Karuija etc. This difficulty 
was removed by a very interesting illustration, namely, of the six 
Rasas: sweetness, bitterness, etc. Bitterness also is considered as 
Rasa because bitter things also can create certain Rasasvada. The 
people who use them get a sort of pleasure in different times and 
places as they get the sweet taste from sweet things. Similarly 
people are born with many Samskaras of friendship, enmitv' 
antipathies, etc. of Past, Present and Future and they have different 
hkes ^and dislikes. Therefore the representation of Vira, Karuna 
Bhayanaka, etc. also create aesthetic pleasure differently in different 
spectators endowed with different tastes. The same dramatic repre- 
sentation again may produce the feeUng of Srngara in some, Hasya 
m others, or Adbhttta in some and Karuria in others according to 
their Sam.k.m. So til. feeHag whieb creates th. men tal plea" 

1. Natyasastra , 6th chapter, 

2. in | Bhsvapiaks^ana. 

8. Por the school of TS^uki Vide p. 2 ibid. 
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sure is considered as Rasa and as the pleasure is of many varieties, 
it is divided into as many different Rasas. 

3 Saradatanaya informs us that the third theory, regarding the 
origin of Rasas, was communicated by Siva to Vivasvan or Sun and 
described in a work entitled the Yogamalasamhita, where Siva also 
gives instructions on the nature of Tandava, I^sya, Nrtta, Natya and 
Nartana.* The theory, which is stated below, is not mentioned in 
the Natyasastra of Bharata; but Bhoja^ follows this view in his 
Srngaraprakasa. According to this theory, when the Ego or 
Ahahkara, through its Abhimanavrtti and sense-organs, comes in 
contact with the outward phenomena it obtains the form of Rasa with 
all its diherent manifestations, in accordance with the three qua- 
lities of Sattva, Rajas and Tamas with which the Ego is endowed. 
To prove this view, here the Sankhya school of Prakrtivikaravada 
has been followed and the nature of Ahahkara and Abhimana is 
defined. Rasa is nothing but this AhahKra and Abhimana of the 
Hero and Heroine, which get many forms in accordance with the 
Bhavas, and Gunas'. When a drama is enacted on the stage, 
the spectators, endowed with Ahahkara and Abhimana similar 
to those of the Hero and Heroine, bring themselves into the 
same position mentally, as occupied by Bhima and Hanuman on 
the stage when Draupadi and Sita were troubled by Dussasana 
and Ravana respectively. By doing so, they feel Ahahkara and Abhi- 
mana towards one party in the stage and forgetting themselves, 
enjoy the same feeling as was enjoyed by Bhima and Hanuman. 
As the audience feels the eight kinds of emotions ^rhgara etc., 
it also should be observed that the Ego and Abhimana change 
themselves into eight kinds of emotion known as the eight Rasas. 
So the Rasa according to this theory is nothing but a change in 
the form of Ahahkara; in other words, the Rasa is a Manovrtti 
or emotion.3 

4 The view of Padmabha on Rasa is treated next.4 This Pad- 
mabhO may be another name of Brahman. His view is stated only 
with reference to the ninth Rasa Santa, as he followed generally 
the view previously mentioned with regard to the origin of the other 

1. BhiiTaprakasana p.45, 16. 2. PrakSsas, 7 and 11. 

8. Bhayaprakiisana p. 46. 21. *. p. 47, 8. iWd. 
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Rasas. As only Ahankara, by coining in contact with the outward 
phenomena through Abhimana-vrtti, changes in the form of 
Rasa, according to PadmabhS, there could be no Santa Rasa; beca- 
use Santa is a condition of the mind which is entirely devoid of 
the Ego. Actors also cannot represent a state of the mind, which 
is devoid of the Ego, as it has no Vibhava and Anubhava. 

5 Narada’s view on the origin of Rasa comes next.* This 
theory is more or less similar to that described- in the Yogamala- 
samhita; and according to Narada, the Rasas represent the changes 
of the mind or ManoviKlra and the Ahankara and Gu^as help the 
mind to get these changes, which represent the Rasa feeling. When 
the mind, which is endowed with the Gu^as Sattva etc.,' comes In 
contact with the outward phenomena, it evolves certain feelings which 
are called Rasas. The Santa Rasa also has been accepted by Narada 
as enjoyable in certain state of mind, where the quality of Sattva 
is predominant, apd therefore, does not come in contact with the 
outward happenings.* Though the nature and the origin of the 
Santa Rasa has been explained by J^rada, no one seems to have 
favoured the view that it is stage-worthy. 

Having explained the different theories on the origin and the 
nature of dramatic Easas, which are not recorded in the present 
Natya^stra, Saradatanaya discusses the nature of cognition of the 
spectators on seeing the actors representing diverse characters, like 
Rama etc. The view of Sankuka on this point has been specially 
explained and refuted by our author following the theory of Bhatta- 
uayaka. According to Sankuka, this cogniton is different from the 
true, false and doubtful knowledge, as well as from the knowledge of 
similarity (Sad?sya-Buddhi.) But it is characterised by him as the 
knowledge of the Citraturaga or a horse painted in a picture. The 
Anunmna theory of Sankuka regarding the aesthetic pleasure has, 
however, been ridiculed by later schools on the ground that Rasa can- 
not be inferred, as inference cannot produce any aesthetic pleasure. 
Butth^. schools are mostly silent on the view of Sankuka with 
regard td'the nature of this cognition. On this point the view of 
Saradatanaya is worthy of note. He thinks that this cognition must 
be accepted as true knowledge, as it serves the purpose desired by the 
spectator i. e. Arthakriyakari . Such knowledge, our author thinks 
should be accepted as trt^e, as that serves the purpose, desired by the 

1. P. 47, 12 ibid. 2. P. 48, 4 iWd 
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knower, throtigh the object of the knowledge. As the spectator 
gets the Rasaswada while observing the actor in the form of Rama, 
this knowledge also must be considered as the true knowledge. 

*»Bhattanayaka is foDowed by Saradatanaya in another important 
point- regarding the nature and the mode of enjoyment of Rasa by 
the audience. "There are altogether four schools, whose principal 
theories are based on the Rasa— SOtra of Bharata and promulgated by 
Tollata, Sahkuka, Bhattanayaka and Abhinavagupta, who advocate 
the theories of Utpatti, Anumiti, Bhukti and Vyakti of the Rasas 
respectively. Bhattanayaka attributes three functions ( namely 
Abhidha, Bhavakatva and Bhojakatva) to the words contained in the 


poetic composition and through these three functions, the Rasa is 
enjoyed either hy their dramatic representation or by listening to it. 
In this respect Saradatanaya followed Bhattanayaka 5 but he slightly 
differed from him with regard to the mode of enjoyment of Rasa. 
Bhattanayaka’s Rasanubhava is compared to the Parabrahmananda, 
as the spectator finds in him a consciousness of bliss, which is diffe- 
rent from the cognition and memory (Smrti) . But the Rasanu- 
bhava according to Saradatanaya is similar to the Jivatman’s enjoy- 
ment of the world, which is composed of the Tattvas from Maya to 
earth. According to the Kashmirian Saiva philosophy, Jiva enjoys 
the world, though it is full of miseries, through the three functions 
( Tattvas ) namely Raga, Vidya and KaK. By the same process, the 
spectetor also, by observing the Bhavas in a dramatic representation, 
obtains several kinds of enjoyments which are designated as Rasas 
through the three elements ^ga, Vidya and K^a. This^^w 

Rasinubhava, is more appropriate than 
that of Bhattanayaka, as the dramas are intended only to represent 
the daily life of human beings. The Jivas enjoy several Easas in 
their every-day life. The same actions, enacted by clever actors 
by folWng the beautiful compositions of the poets, make the 
Jivas, who pos^ss similar impressions of their own deeds, identify 
themselves mth the Heroes. Thus they enjoy the worldly pleasure 

themselves through the same pr^ess to 
which they am subjected in actual life. This gets further support 
If we note in thw connection the weU-known sayings of KaUdSsa,- 
Bharata^ and Dhananjayas. As the mtya is the representation 


I MSlavi^ 1. 

2. ^ «n3q I Natyasasfaa. 1, 107. 

3. I j, 7 , 



40 


of the daily life, the enjoyment of l^tyarasa also must be more 
appropriately compared (as Saradatanaya does for the first time ) 
to Samsarananda and not with the Brahmananda. In this respect 
Saradatanaya follows the principles of the Saiva philosophy and 
quotes the same theory from Sivagama in support of his contention. 

Having explained the origin, nature, place, realisation and the 
cause of the Natyarasa, Saradatanaya tries to show, according to a 
promise contained in page 3, the relation between one group of 
Rasas to another as that of the cause and effect. He further proves, 
on the same ground, that those, that produce the other Rasas, are 
chief among them, while the others are subsidiary. Regarding the 
casual relation between the two sets of Rasas, Saradatanaya, as 
usual, states two schools of thought. He attributes one, among the 
two schools, to Vyasa who taught it to Narada, through whom 
it was transmitted to Bharata, who circulated it to the world. 
The general theme of these two schools is that the four Rasas, 
Srngar4 S^audra, Vira and Bibhatsa produce the other four Rasas. 
This theory is found in the Natyasastra, which does not mention the 
mythical explanations of it, as found in this work*. According to 
the first school, the four Rasas were created by Faramatman 
(Brahma) from the four Vedas; Srngara was created from Sama, 
Vira from Rk, Raudra from Atharva, and Bibhatsa from Yajus. 
These four Rasas again produced the other four Rasas, Hasya, 
Adbhuta, Klaruna and Bhayanaka and therefore should be considered 
as more important than others. 

According to Vyasa, however, §iva, after the destruction of the 
world, first created Visnu and Brahman. The goddess ^akti stood in 
his left. In obedience to the instruction of Siva, Brahman created 
the world and when he wanted to see the deeds of Siva in the 
previous Kalpa^ Nandikesvara appeared before him and taught him 
the whole Na^yaveda. Nandi also asked Brahman to compose a 
drama on the lines suggested in his teachings and asked him to 
enact it by the help of Bharatas. Brahman thereupon composed a 
Rnpaka, Ttipuradaha by name, and the Bharatas staged that before 
him. When Brahman was watching the love of Siva, the destruction 
of Tripura, of Daksa’s sacrifice and of the world as enacted by the 
Bharatas, he was deeply touched ^d impressed and, as a result, the 
four Vrttis, Kaisiki, Satfwati, Arabhati and Bharati came out 


1. Page 54-58 of the _^avai|^ka|aM. 
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spo&taneoii^y from his four months and these fonr Vyttis caused 
respectively four Rasas Srugara, etc. That the other four Rasas 
Hasya etc. are capable of being produced by the first four is very 
logically explained by Vyasa from the performance of the same 
drama Tripuradaha. 

A similar story regarding the staging of the Tripuradaha by 
Bharatas in the presence of Siva, is found in the Natyasastra. ^ About 
the origin of the four Vyttis, however, we find an explanation in the 
Nat^^asastia^ different from the one stated above. But Saradatanaya 
mentions briefly both the stories while stating the origin of Vrttis 
in the beginning of the ^haro^akasana^ 

Further portion of this section is devoted mainly to instruct the 
poets how to develop the Rasas in combination with the Bhavas in 
their worfe. It also summarises the important Bhavas, which are 
related to Syngararasa and are found scattered in several chapters of 
the Natyasastra . 

III. In the third section, Saradatanaya discusses two points 
namely (1) the aims and object of the poets in composing respective 
poems and (2) how the poems serve the object intended by the authors 
and expected by those who attend the dramatic performance. The 
conclusion of our author, regarding the first point, is virtually the 
same as we find in Bha£ata, whose views were modified and developed 
to a certain extent by Anandavardhana and Dhananjaya. According 
to these writers who belong to the Rasa school, the chief aim of poets 
is to rouse up the emotions of the audience or hearer in the form of 
sentiments called Rasas by the presentation of appropriate exciting 
factors {VibhUvas) and external manifestations (Anubhavas) and 
secondary moods rVyabhicaribhavas) through their compositions. 
This being their chief object, the Alankaras, Gu^ias, and also Ritis 
should be used in their compositions as subsidiary elements, so 
that the chief purpose of the poems may be fully expressed. 

Regarding the second point, namely, the mode in which these 
Mntiments (Rasas) are evoked in the mind of the audience, 
Saradatanaya states two different views, namely those of Vakyar- 
thata and Vyangyata held by Dhananjaya and Anandavardhana 
respectively. Though, chronologically, Ananda was earlier than 
Dhananjaya, the author gives special importance to the views of the 

J. ly 10.,:. 2. Vide chapter XX. 8, p, 
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latter, which -he mainly follows. Briefly put, Dhananjaya’s view is 
that Rasas are evolved in the minds of the audience through t e 
Tatparyasakti of the words and not by the ( Vyahjanavftti ) sug- 
gestive capacity of them, as held by the followers of the Dhvani 
School. Tatparyasakti of the words is no other than the desire 
on the part of the poets to produce Rasas in the minds of audience 
through their compositions, by presenting the appropriate Vibhavas 
etc. As the audience also gets the same Rasanubhava as desired 
by the authors, on following their compositions, the Vakyartha of 
the poems is to be considered ,as Rasas, through the Tatparyasakti. 
Bor the other Vrttis, Abhidha and Laksana of the words only go so 
far as to present the Vibhavas etc. Instead of attributing a new 
function of suggestiveness to the words, the Tatparyasakti, which 
must be observed even by the Dhvanivadins, may be extended in 
order to obtain the results expected through the suggestive capacity 
of the words. 

So the connection between the Poem and Rasa, has been approv- 
ed by Saradatanaya as Bhavyabhavakabhava, and Pratipadyapratipa- 
dakabhava and between Rasa and audience BhOktybhogyabhava in 
accordance with the views held by Dhananjaya and Bhattanayaka. 
According to the Dhvani school, however, the Poems and Rasas are 
connected by Vyahgyavyahjakabhava. This view, as started by 
Anandavardhana and confirmed by Abhinavagupta and Mammata, 
is treated next by Saradatanaya, and the Sphota theory of Gram- 
marians, which is the basis of the Dhvani school, is stated at the 
end of this section; 

Another very important matter dealt with in this section is the 
statement of three schools of thought regarding the connection bet- 
ween the words and their meanings, which is called Sahitya. This 
connection must be known, as Saradatanaya states, both by the poet 
and the audience ; for unless they are conversant in this, the selection 
of the appropriate words and the enjoyment of Rasa would be an 
impossibiEty for both of them. 

1. According to the first school, the words and their meanings 
are connected in twelve difierent ways; These twelve connecting 
links are divided into three groups, each consisting of four, 
namely: — 

(1) Vytti, Vivaksa, Tatparya, Pravibhaga. 

(2) Vyape^, Samarthya, Anvaya, Elmrthibhava. 

(3) DO^ahana, Gutio^danai Alankarayoga; RasaviyogUt 
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This classification of otir anther is taken from the Smgaraprakasa 
of Bhojadeva, who treats these groups in a very elaborate fashion 
with many illnstrations from the poems of eminent authors in 
five Prakasas from 7th, to 11th, ^ These Prakasas have been sum- 
marised by Saradatanaya, who quotes the same examples as given 
by Bhoja, The accompanying tabular statement^ will show how 
the Dhvani has been taken as a part of Tatparya by Bhoja 
and following him, by Saradatanaya. Dhvani, which is found 
only in poetry, has got a smaller scope than that of Tatparya 
which is found in all the three kinds of speech namely: Daukika, 
Vaidika and Poetical. Following the view of the Dasarupaka and 
Srngaraprakasa , Saradatanaya denies the existence of Dhvani as 
held by the Dhvani school as independent of the Tatparya-sakti 
and characterizes the difierence of these two as that of a Brahmin 
and a Brahmacarin. 


2. Abhinavagupta^s view regarding the connection of words and 
their meanings is stated next. According to him, words and 
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objects meant by the words are connected with each other in six 
different ways.* 

3 The third school of thought, on this subject, is represented by 
Mammata in his Kavyaprakasa . According to him, the words are 
connected with their meanings in three different ways.* 

While mentioning the view of Mammata^ Saradatanaya sum- 
marises in metrical form the first five Ullasas of the Kavyaprakasa 
comprising the Sutra and the Vrtti using almost identical 
words as found in the latter work-a fact acknowledged by Sarada- 
tanaya himself.3 

IV. Having dealt with the connections between the Poems and 
the ELasas, so also between the words and their meanings, 
Saradatanaya, in the fourth or the last section, treats of the different 
types of poems that evoke Rasasvada in the minds of the spectators. 
The number of such poems is thirty according to Saradatanaya, 
while Bhoja acknowledges twenty-four and Visvanatha twenty-eight. 
These thirty kinds are divided into two main divisions as Natya 
andNytya. The ten well-known . dramas of Bharata are taken as 
Natya, while the other small types, numbering twenty, come under 
the division of Nrtya. While defining Natya, the author refers to 
two definitions as git'en by Dhananjaya^ and AbhinavaguptaS 
respectively. According to Dhananjaya, the gestures and dramatic 
representations of actors are designated as Natya; while Abhinava 
defines Natya as the feeling of the spectators identifying Heroes 
Rama and others in the actors. 


1. I. n III rV nwi, V VI gjfri. 
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^^oiigh this IKtya and Nrtya the aesthetic pleasure is enjoyed 
by the andience. Nrtya types of Dramas represent certain Bhavas 
only and they at times axe regarded as inferior to the Natya. Bnt 
Nrtta which is r^;arded as a subsidiary to and Nrtya and re- 

presents a {articular movement of the body without any gesture, is 
of two kmds, namely: I^sya and Tahdava. As the music and 
musical instruments also help the dramatic representation to 
produce the Rasas in the minds of the audience, Saradatanaya 
u^ertakes to give the origin of the Indian music in brief. He 
begins^ with the creation and in stating it he follows the thirty- 
six principles ( I'attvas ) of the Saiva and Tantric philosophy. 
With regard to the revelation of the seven Svaras with their 
twenty two Srutis from the Nada, Saradatanaya also mentions 
two different views. One view holds the twenty two Na^Is to be 
the cause of the seven Svaras with twenty two Srutis and this view 
finds mention inthe Sangitamakaranda^ and the Sahgitaratnakara.® 
The second theory is not known so far from any other work. 
According to this view the seven Svaras find their origin in the 
seven Dhatus, Tvak, etc.3 which are connected with the twenty two 
Dhamanis or arteries Jll starting from the Navel <Nabhi). When 
•five winds Fra^a etc. controlled by the mind evoke the fire into 
the Dhatus through the Dhamanis, Nada is produced by a combina- 
tion of the aforementioned fire and Dhatu. This Nada is what 
known as the Syara. The different places of . the Svaras and the 
number of Srutis attached to the Svaras are due to the different 
situation of the DhatOs and the Dhamanis. In this section, is 
treated in a condensed form the Science of Music, and Saradatanaya 
follows principally4 the teaching of the three authors on. music 
namely Bhoja, Abhinavagupta and Bharata in this respeet. He 
treats then of the preliminary of the drama ( Pnrvaranga ) and its 
twenty two functions (Angas) and the theme of the plot on the lines 
indicated in the 5th, chapter of the Natyasastra and the DasarQpaka 
of Dhanahjaya. Curiously enough Saradatanaya takes considerable 
pains in explaining the meaning of the phrase., which 

is found in the beginning of every drama. Some dramas place this 
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sentence after the l^ndi sloka while others before it, and the 
Stitradhara is required to recite the Nandi verse. According to the 
testimony of Bana all dramas of Bhasa published in the T. S. S. 
and some other dramas such as the Bhagavadajjukiya, the Ascarya- 
ctSdamani and the Mattavilasa belong to the second category, while 
the dramas of Kalidasa and others fall into the first. If the word 
‘ Nandyante” means “after the performance of Nandi” then this 
phrase would not be appropriate in the dramas of Bhasa and others 
as there Nandi is to be recited after the entrance by the Stitradhara 
himself. In order to reach an understanding between the two contend- 
ing views Saradatanaya suggests two meanings, one as Tatpuruea and 
ghe other as Bahuvrihi in order that both the cases may be covered. 
The Tatpuriisa is suitable for all works coming under the first cate- 
otry, while Bahuvrihi is suitable for the works of second category. 
According to the latter ‘Nandyante’ means: “when that preliminary 
function (anga) preceding the Nandi is completed” so that the 
Sutrkdhara’s recitation of Nand i after the sentence QpIWR: 

in some dramas is justified. 

Nataka is considered most important among all varieties of 
dramas, as it is the fountain-head of all Rasas, being 
1 Nataka. endowed with all the necessary Augas. According to 
Saradatanaya, Nataka is said to be complete when it 
has five Arthaprakrtis, five Avasthas, siady four angas, four Vrttis, 
five Sandhis, twenty one Sandhyantaras, therty six BhQ^^as and 
ninty Sangitangas. In this respect, he does not follow Bhoja's 
Srngaraprakasa where four groups of sixty four Angas “are said to 
make up a complete Nataka. A new group of 'sixty four Alankaras* 
of the Nataka is mentioned by our author and only fifty four 
of them are defined in this section. The thirty six BhOsanas men- 
tioned by Bharata in the I6th. chapter mostly are incorporated 
in this group of sixty four while the original source of others 
b not known. Regarding the nature and functions of Nataka 
Saradatanaya follows mainly Bharata and Dhanahjaya and mentions 
die views of Kohala and Matrgupta whenever the two latter differ. 
Among others Subandhu’s classification of different types of 
Nataka is worth ihentioning. According to him the Nataka is 
of five kinds, naittely: FQr^a, Prasanta, Bhasvara, talita and 
Samagra. Krtj^rava^a- a fairly unknown drama is given as an 
example of iPgtita as the five Sandhis, Mukha etc, are fully deve- 
1. P. 228, 11. 
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loped in that wot k« The Second variety of drama namely Pralanta 
should have five pecnlmr Sandhis, Nyasa etc.* which serve the 
purpose of the Sandhis, Mukha, etc. The Svapuavisavadatta is a 
good example of this kind of Na^ka in which these five Sandhis 
are developed. Though in this drama Srhgara is the chief Rasa, it is 
believed to be Prasantarasabhti 3 ristham,^ as the Nirveda Vyabhicari 
Bhava plays a very important part in it. Here all the Sandhis as 
described by Saradatanaya are found in the play of T. S. S. except- 
ing the Pratimukha sandhi or the Nyasa-samudbheda. This sandhi 
according to the original Svapnavasavadatta as known to ^arada- 
tanaya, consists of Vatsaraja^s knowing Vasavadatta to be living on 
noticing the peculiar Tilaka on the fore-head of Padmavati . Though 
this fact comes on the way of identifying the Svapnanataka of 
T. S. S. with the original work known to Saradatanaya, the quota- 
tion of one complete verses and other incidents as mentioned in 
this work prove that Saradatanaya had before hi m the Trivandrum 
play as it is available to day with exception of the Nyasasamndbheda 
which the play contained according to him. I^ooking to the nature 
of the references to the Svapnavasavadatta of Bhasa in the 
Bhavaprakasana, the Natyadarpana4 and the I^OcanaS of Abhinava- 
gupta, it is easy to surmise that the Trivandrum edition of the 
work does not represent either a complete or a very faithful 
recension oLthe work in question. 

The third kind of drama Bhasvara has another set of five 
sandhis. The Balaramayana is given as an example which agrees 
more or less with the work of the same name which has been handed 
down to us. But to illustrate the first sandhi Mala, an incident 
from the Mudraraksasa has been cited, but this does not seem to be 
very appropriate to the contest. 

The fourth kind of Subandhu’s dramas is illustrated by the 
Vikramorvasiya, and the description given here agrees with that 
contained in the printed edition. Some incidents from the stories 
of Vatsaraja, Yayati and Rama also are mentioned to illustrate the 
Sandhis in a drama of this kind. 

1. See P. 288. S. iUd 
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The fifth kind, namely the Samagra drama is represented by 
the Mahanataka which possesses the characteristics of all the 
Vrttis and the I^iksanas. The Mahanataka now extant can not 
respresent the kind of drama described here as it is a collection 
of best compositions found in the dramas of BhavabhHti and 
others. Nrttavara or Nrttacara also is mentioned as an example 
of this kind of drama but we hardly know anything about it. 

With regard to the second Rtipaka, Prakarana, three different 
definitions are recorded by Saradatanaya in his 
2 Prakarana Bhavaprakasana following the views of three different 
authors on Dramaturgy. The first two of them are 
the same as are to be found in the Dasarilpaka and the 
Natyasastra of Bharata. About the source of the third definition 
which differs from others on one point, namely, the insertion of 
Vifkambhaka in the Prakarana, nothing is known from the works on 
dramaturgy now available. Five dramas are named as illustrations 
of the five kinds of Prakaranas and among them the Padmavati- 
parinaya describing the story of a Brahmin hero is entirely new. 

Bha^a also has been defined here on the lines of Dhanahjaya, 
Kohala and Bhoja. Whether really the verses quoted 
3. Bha^a. under the name of Kohala represent true quotations 
from his work or only his views in a metrical form 
we have at present no means to decide and the question will not be 
settled until we are so fortunate as to discover the work composed 
by Kohala. The ten lAsyangas are defined in this section but the 
definitions are generally different from those found in the 18th. 
chapter of Bharata. A new Anga Bhavika also has been included by 
Saradatanaya and defined along with the other ten.* This Bhavika 
is quite different from the Bhavikalankara of Bhamaha, Dandin and 
Udbhata. Saradatanaya introduces here according to some autho- 
rity the other four kinds of Nrtta gulma, Srnkhalika etc. to be 
administered in a Bhana. Though all the four Nfttas are mentioned 
in the fourth chapter of Bharata and commented on by Abhinava, 
the definitions of our author are remarkable for their clarity of 
expression and appropriateness. The explanation of the Bhadrasana 
and the Yantra through which these Nfttas should be learnt, is 
found only ip the commentary of Abhinava on Bharata.* 

1. ^ I 

11 Bhava-p. 846, 18, 
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Ptahasam has been divided into thxee groups as Snddha, 
'\^krta and Sahkiz^a on the lines of the Basarflpaka 

4. Frahasana. though Bhatata advocates only two. Saradatana^ 
informs ns further that there should be two Sandhis 
Mnkha and ^rvaln^ia, one Ahka and she Rasas in a Prahasana. 
The SairandhtikS , ^gamkattmud! and the EZalikeli are mentioned 
as eMMples of the three kinds of Ptahasanas but unfortunately 
all these three works no longer exist. 

With regard to the definition of I^ma, Saradatanaya agrees 
with the views of Bharata and Dhananjaya. In this 

5. Dima, section one little thing is note-worthy. One verse re- 

garding the definition of Dima is attributed to Bharata- 
muni by Dhanika* in his Dasargpakavaloka. This verse is not 
found in the Natyalastra. But the first half of that verse is only 
found in the Bhavaprakasana followed by a different half® while only 
the second half of it is found in Bharata’ s Nat3rasastra.3 According 
to this verse the definition of Dima was originally given by Brahma 
in his Ttipuradaha Dima which was enacted before god Siva. Two 
•vporks Vrtroddharana. and Tarakoddharana which are no longer 
extant are mentioned here as illustrations of Dima. 

^ the definition of Vyayoga the author mainly follows Bha- 
rata and not Dhananjaya j but no Illustration has 

6. Vyayoga. given of Vyayoga. 

In the description of Samavakara also he mainly follows Bharata 
and Dhananjaya excepting in two points, namely 

7. Samavakara. the nature of the Na4i^ and Kapata. One Nadi, 

according to- Saradatanaya, is one-fourth of a Mu- 
hgrta and of two Ghati^s^ while according to Bharata it is the half 
of a Muhttrta.S Regarding the Klapata two definitions are given here 
following two difierent authorities though none can be found either 
in the DasarOpaka or in the Nat^usas^. The definitions of 

1 . ^ 11 

etc., Da^arOpaka HI 63. 
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Elapa*a_^and Vidrava and tlie causal connection existing between 
them are worthy of note. The Amytamathana Samavakara which 
also is mentioned in the Natyasastra' and which is said as 
composed by Brahma is given here as an example. 

The noteworthy feature in the description of the Vithi, is the 
introduction of the Lasyahgas, and in this connec- 

8. Vithi. tion Saradatanaya mentions the views of Kohala 
and Bhoja. Kohala was of opinion that the Lasyahgas 
were only optional, while Bhoja considered them as compulsory. 


The definition of Utsystikanka by Saradatanaya is virtually 
the same as given by Bharata but they disagree on 

9. Utsrstikanka. one point. Bharata is of opinion that it is devoid 
^ of three Vyttis: Satvati, Arabhati and Kaisiki. 

But Saradatanaya considers only Kaisiki as unnecessary. He 
considers that Utsrstikanka should end always as a comic play 
though it may be full of fights and the wailings of women . 2 
Bharata is silent on this point. The fights which took place in earlier 
times among the divine heroes or with martial races should be 
described only in the Bharata varsa because it is known as the 


Karmabhumi. To illustrate this kind of drama, he mentions three 
plays describing the deaths of Uaksmana by Sakti, of JimUtavahana 
and of Chandrapida where the play ends as comic. Saradatanaya 
further informs us that Utsr§tikanka should have one Anka accord- 
ing_ to Bhwata, two according to Kohala, and three according to 
Vyasa and Anjaneya.3 As the present Natyasastra does not mention 
any number, it is probable that this opinion of Bharata has b^n 
taken from some earlier authority who was also known as Bharata. 
Kohala admitted two Sandhis, Mukha and Nirvabana, while others 
think that the Sandhis of Ihamrga must be those of Utsr?tikanka 
and still others think that they refer to Dima .4 None of these 
views IS however mentioned in any other work on dramaturgy. 

The definition of Ihamrga as given in this work does not also 

in Th., V Bharata and 

10. Ihamrga. Dhananjaya, and as an illustration of this kind of 

drama the Kusumasekhara is mentioned. 
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The geaeral difference between the Niltakas and the Ptakara^aa 
on the one hand and the other eight kinds of dramas on the other, 
seems to be that in the former all the five Sandhis are compulsory, 
while in the latter they are not so and sometimes a majority of 
them b omitted. 

The chief object of the ten types of dramas or Natya is to rouse 
up the Sasas into the minds of the spectators, while 
Upartlpakas. that of other types of dramas which are known as 
UparOpakas, is to represent the particular Bhavas 
by means of appropriate gestures, and therefore, they are known as 
Nrtya. Regarding the origin of this kind of dramas, which is not 
mentioned in the present Natyasastra, nothing can be said definitely 
at present. From what has been said before and from certain 
statements contained in the Na.tyasastra’^ it seems probable that 
Kohala and his followers who made the Natyaveda easily accessible 
to the dramatists by their works, . had invented the Uparnpakas 
whose number difiers, with each authority. Harsa's* definition of 
Totaka, one of the Uparlipakas, quoted by Saradatanaya, is another 
proof of the existence of Upartlpakas before the time of Harsa. The 
commentary of Abhinavagupta also on the last portion of the 4th. 
chapter of the b^tyasastra where some references from Kohala to 
the Upartlpakas are made,3 support the contention that Kohala ma y 
be the inventor of these UparRpakas. Hemacandra4 and Rama* 
candras support the same view in their works. Ihe earliest 
mention of Upartlpakas and their number, is found in an anony- 
mous verse quoted by Dhanika in his Da^rttpakavaloka; accord- 
ing to it their number is .seven.^ UparOpakas are next men- 
tioned by Abhinavagupta who introduced many of them in his 
commentary7 of the Natyasastra and quoted from an earlier treatise 
many verses with the preamble as i in order to show that 

the UpatRpakas were the other forms of the Uasya and Tag.dava. 
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The earliest authority, who is mentioned there by the word 
‘Cirantana’ is not known to us, but the same verses are found 
quoted by Hemacandra* and Saradalanaya.^ Bhoja’s SrngaraprakaM 
conies next chronologically which gives the definitions in verse of 
as many as fourteen Uparllpakas. All these verses are found in the 
Bhavaprakasana intermixed with other verses of Saradatanaya. 
Before the treatment of the Uparllpakas Bhoja describes the ten 
main Rtipakas and qoutes identical verses as given by Bharata 
in the 18th. chapter, with the remark that he followed Bharata- 
carya in that respects. Regarding the Uparllpakas, Bhoja does not 
mention any authority whom he followed. It may be inferred by 
this statement of Bhoja that Bharata described only ten Rtipakas 
and that the other dramas were later than Bharata. Then Bhoja 
describes Natika and Sattaka as they are the direct outcome of 
the I^taka and Prakarana. These two Rtipakas are followed by a set 
of another twelve Uparllpakas Srigadita, etc.4 Regarding this fourteen 
kinds of dramas, thonga he does not mention any authbrity, it is 
very clear that he qouted all these verses from an earlier work of 
an unknown author who, of course, is different from Bharata, 
just as he did in the case of ten principal Rtipakas. 

The systematic treatment of all the twenty kinds of Uparllpakas, 
however, is found only in the Bhavaprakasana . The list of seventeen 
Uparupakas as supplied by the Agnipurana connot be considered as 
very early as the Pura^a itself contains quotations from the 
Dhvanyaloka and displays remarkable similarity with the Bhoja’s 
theory of Srngararasa. Considering all these facts we can con- 
clude for the present that these UparRpakas were unknown when the 
Natyasastra was composed, but originated before the time of Dhanika, 
and probably Kohala was responsible for inventing these UpartLpakas. 
Among the lists of UparOpakas supplied by several writers be- 
pnning from Dhanika to Visvanatha the heaviest is perhaps 
that of Saradatanaya who mentions two lists each having twenty 
names.5 But in the first list Sattaka has an independent place 

1. KSTyann^aaana PP. 827-^28. 

2. BhaTaptakSlMia. PP. 265, 28j 266, 14. 

3- ^ SfngaraprakSsa Ms. P. 141. 

4. I ipni^ ^ n 

«. PP.|21,6;266, 10. »’Wd. P. 142. 
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whfle Bhana is omitted and in the second list which seems to 
be more accurate Bhana is mentioned instead of Sattaka as the 
latter is included iu the Natiki. • Let us now consider the peculiari- 
ties of the Uparnpakas as treated by Saradatanaya. 

Totafca is the first in the list and as it is similar to the 
Nataka it is treated here along with the descrip- 
11. Totaka. tion of the Nataka. Three definitions of Totaka are 
quoted here : the first of them is attributed to Harsa 
and the other two to some unknown Acaryas. Regarding the 
introduction of the character of Vidnsaka in the Totaka there is 
difference of opinion amongst the three authors. Harsa considers 
it unnecessary, while the others do not think so. Four dramas are 
nlentioned as examples of four kinds of Totaka with nine, eight, 
seven and five Ankas. Among these four the Vikramorvali only 
is known to us. Bhoja doe^ not mention Totaka in his list of 14 
Upartipakas, 


Natika being an outcome of Nataka and PrakaraigLa it is 
treated immediately after the two are described. It 
12. Natika. is mentioned by Bharata as Nat i and by Dhananjaya 
as Natika. Sattaka also is mentioned here as a 
different form of Natika, ^ but once again this subject is brought 
for discussion at the end of the section dealing with the Uparupa- 
kas.^ Here following Bhoja Saradatanaya gives the Sattaka an inde- 
pendent place thereby increasing the number of UparUpakas. 


The definitions of Gosthi and Sallapaka of Saradatanaya are 


13. Gosthi 
and 

14. Sallapaka. 


similar to those found in the Sahityadarpana of Vis- 
vanatha. The definition of Go§thi according to 
Bhoja is also mentioned here and this consists of 
one verse only. 3 


The definition of Silpaka as given by Saradatanaya is similar to 
that of Visvanatha, but among the twenty-seven 
15. Silpaka. Angas of Silpaka enumerated by these two authors 
slight difference is noticeable. Though Visvanatha 
is later than Saradatanya, it cannot be said definitely that the former 


1. P. 244, 15. 2. P. 269, 1. 
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followed the ktteri For Vidvwtitite i«cwp<w»i8 i» his 

work the two additional Uparflpakas Kalpavallf acid PSrijataka 
mentioned by Samdatanaya] bnt added qnite a different Uparttpakai 
Vilasika by name, instead of l^mbi which was well known even to 
Dhanika and Abhinava. But it cannot be denied that both of them 
followed a common authority which existed before them but now 
no longer extant. 

The definition of the next UparUpaka l^mbl is given here by 
the author for the first time. The I^mbi should have 
16. Dombi. an Udatta heroine, one Anka, Kailiki and Bharatt 
Vlttis, Vita and ^rngara as Rasas and seven Angas. 
The Kamadatti. which now no longer exists is mentioned as an 
example of this kind of drama. This Dombi is known according 
to some as Bha^ilm and the same fact has been stated here in the line 
etc. Visvanatha* followed that view and descri- 
bed this kind of drama as Bha^ika with the same description as 
found here and with the same Kamadatta as an example. The 
definition of Bha^ka as given by Saradatanajm and Bhoja is quite 
difierent from that of Visvanatha. 

§rigadita is of two kinds as Visvanatha states in his Sahitya- 
The first of them is not found anywhere 
17. Srigadita. else while the second variety is s imila r to that stated 
by Mioja in his Srngaraprakaia .3 ^mdatanaya has 
combined th^e two descri^ions into one.4 The Bamfinanda has h^n 
mentioned as an esam^ of this kind of drama, while Visvanitha 
me^ions the E^i<te-Ramtala as an mcam^ ^ the first variety 
hut does net find any illastn^on of his second type. 
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mest ws Uf^tfli^pciiESis. H^ie tw® 

sisilbr sets @f desefiMBg tbe Bkaim are foBiid 

18 » ®Me after tke atker. Tke seeosd descriptioa of it 

mtisfe coasidered as belongiaif to a different school 
according to the arbor’s view expressed at the, end of the work.* 
The irst set of vers^ describing the Bhina is the same as 
that found in the Srhgaraprakasa and the Nafyadarpana) but 
the source of the second s^t of verses is unknown. Bhana is 
divided into six kinds: Suddha, &Lmkirna, Citra, Uddhataj I^Iita 
and I^alitoddhata. The first three are based on the difference of 
language used in music, while the second three are divided on the 
basis of the plot or action following the music employed in them* 
Yet another kind of Bbana Nandimalt by name, is acknowledged 
by Bhoja and Saradatanaya, and it is stated in this connection that 
those who consider this as a separate Uparnpaka do not possess a 
sound knowledge of the rules laid down by Bharata.^ It is 
strange, however, that the present Natyasastra is silent on this point. 
The description of Nandimali, however, resembles Bhana which is 
one of the ^en principal Rnpakas. Visvanatha does not mention this 
as an Uparnpaka in his list of eighteen. 

The definition of the next UparSpaka. BhamH which is alto- 
gether di^ent from that of the Sabityadarpana is 
19* Malika stated by Siradatanaya who mentions the views of two 
different schools in this connection. According to the 
first it is another form of Bhana, thot^h the main portion of this 
is ^cupied only with music and Nftta. All the verses describing 
Ma^M also make their appearance in the S?ngaraprakala while the 
gityadarpaka quotes only the first v^se from its definition. The 
second ^hool, however, maintains that the is a drama 

having S^ata as the chief Rasa, the three Sandfam beginning with 
Mukha, Pi^amarda, Vita and Vidt^ka as characters, ten I^yaiMs 
and the Panchala Riti. The drama Vi^yati is given here as an 
example but nothing further is known about it. 
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The Uintnptsha PAsthaaa is treated next and for this Sara. 

datanaya gives two definitions*^ One is found in the 
26. Ptastlmna Syngaraprakala of Bhdja and the I^yadarpaigia of 
Kaniacatidra, while the other is mentioned by 
Vilvanatha.^ According to the first this UparUpaka should only 
have plenty of Music andNytta; but according to the second, it 
should have low class people as hero and heroine, with a great 
deal of drinking and dancing together with two Sandhis : Mukha and 
Mirvaha^. The Syng^ratilaka is mentioned as an example by 
Saradatanaya and Visvanatha. 

The description of :^vya in the Bhavaprahadana differs slight- 
ly from that of Sahityadarpa^ . The definitions of 
21.. KaVya two kinds of Ovya, Suddha and Citra, as g^ven by 
Bhoja also are included here under the heading of 
Rasaka.3 According to Saradatanaya also, Elavya is of two kinds 
which are represented, by the Gaudavijaya and the Suj^t yakelana . 
It may be pointed out .that there are altogether four different 
kinds of O^vya as can be gathered from Bhoja and saradatanaya. 

Freksapaka is described next which is defined under the name 
Frenkhapa by Visvanatha. According to Bhoja it is 
22.Frek9a4aka. divided into two as Nartanaka and Freksap.aka.4 
While describing this type of UparUpaka, ^aradata- 
saya quotes the same verses found in the ^yng^raprakasa , and treats 
both Nartanaka and Preksapaka under one head. The Ihek^ai^aka has 
also been described by Saradatanaya following two previous authon- 
ties of different schools and the descriptions given here are in a 
grander scale than what is found in the work of Bhoja. The 
description of Frenkhapa in the Sahityadarpapa is similar to the 
second kind stated by Saradatanaya. The ththe dramas Valivadha, 
Nysimhavijaya . and the Tripuramardana are here mentioned as 
examples, while Bhoja and Vilvanatha mention the Kamadahahadi 
and Valivadha only as illustrations. 


pp. 26S, 19; 965, 16. 
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There is a great deal of difference of opinion amongst earlier 
writers regarding the identity of B-Ssaka aijd 
23. Rasaka Natyarisaka. Both of them really denote the 
different modes in dances and they are mentioned 
24. l^tyarasaka. separately by three writers on UparSpakas namely: 

Bhoja, Saradatanaya and Visvanatha. All the 
verses in the Sffgarapralmsa regarding these two kinds of dance, 
have been f ally incorporated by Saradatanaya. ^ In addition to this 
he incorporated some more verses quoted by Abhinavagnpta in his 
commentary on the Natyasastra.^ This set of verses quoted by 
4bhinava contains not only a definition of Rasaka but also the 
difinitions of nine more Uparnpakas. These definitions are some 
what different from those mantioned by such later writers as Bhoja 
and others. The view held by Bhoja and our author regarding the 
two 0parQpakas under discussion is briefly given below. The 
Rasaka means a particular variety of dance performed by a 
group co^nsisting of 16, 12 or 8 heroines in the four fofms 
of Pindi Srnfchala, Bhedyaka and Lata. The Natya-Rasaka, on 
the^ other hand, stands for a certain kind of dance where the 
actions of the king also are represented by women through appropriate 
gestures accompanied with dancing. Several varieties of this 
Natyarasaka are described in the Bhavaprakasana, and the Carcari 
adopted in th e Ratnavali also comes under this category. 3 According 
to certain anonymous verses quoted by Abhinavagnpta, 4 however, 
the Rasaka is a dance similar to that performed by Er^a in the 
company of Gopies as described in the Bhagavata. But in the 
Sahityadarapana the Rasaka and the Natyarasaka are described as 
two short dramas having the Ankas, Sandhis, actors, Rasa, Vrttis, 
hero and heroines. Dance was allowed to occupy only an insigni- 
ficant position. To illustrate this kind of drama Visvanatha 
mentions the Narmavati Vilasavati and Menakahitam as examples 
which are now no longer extant. This view of Visvanatha also 
finds a place in the Bhavaprakasana only with regard to the 
Rasaka, and is attributed here to some other writers. 5 


1. P. 263, 28 to 265, 18. This portion is same in both the 
while NStyadarpana quotes only the first two verses. 

P* IBS. 8. P. 264, 10. 

4. Abhinavabharati P. 188. 
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U appears that these two authors had a eoiameit sotitoe 

for their infonaatioii. Btit Visvanatha's defiidtiop of JKtyarasaka 

- 0 

appears to be entirely new. 

The UparOpaka Ullopyaka is dealt with next. This peculiar 
name is due, according to Saradatanaya, to the song 

25. UUopyaka. of that name which is nsed in this Mnd of drama. 

Bhoja does not include it in his group of UparQpakas. 
Visvanatha’s definition, however, is similar to that of Saradatanaya 
and thus it is likely that both of them had it from one common 
source. Saradatanaya adds one more example of it, namely the 
Udattakunjamm besides the Dev i mahadevam . 

With regard to the definition of the next UparQpaka Hallisaka, 
there seems to have existed some divergence of 

26. Hallisaka. opinion amongst the earlier authorities. This is 

evident because the definition given by Bhoja* and 
Abhioavagupta^ does not agree w^h that of Visvanatha and 
^aradatana 3 ra. According to the latteb, it should have seven to ten 
heroines, one Anka, Kaisiki Vytti, two Sandhis and certain kind of 
Music. According to the first, however, Hallisaka is only a simple 
kind of dance. Saradatanaya adds more detailed information 
about the heroines, etc. than Visvanatha, but the example of the 
Keliraivata is common to both. 

While describing the UparHpaka Durmallika Saradatanaya men- 
tions three different views of early writers on the 

27. Durmallika. subject. According to the first it should have a 

cultured heroine, four Ankas and four Sandhis. 
The characters of Vita, Vidtteaka and Pithamarda should amuse 
the audience and the four acts should be finished within twenty-five 
Na^ikas. Visvanatha also foUnwed generally this view. 

Aceoxdii^[ to the second, it should have a procurer who 
should describe in the stage the love stories of her masters in a 
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^ WBiWWfiR U 

MS. F. IM. 

9 % ^ 1 ^. • 

AthimiTsMiSrsti P. IM. 



vnl^T langtia^ and should for money ead time from the 

an^ence. This is the view expressed and followed by Bhoia in his 
Srngaraprakasa. ^ 

Thirdly, onr author introduces the view of certmn thinkers 
who re^nise t^t this kind of drama is knoyn by the name of 
Mattalhka, and in this connection he gives two descriptions of ft 
^ qnoting two verses from some earlier work. The same Mattallilu 
described here is inclnded as one of the twenty-four §ravyala- 
vyas as enumerated by Bhoja in his ^yngarapiakasa.* The two 
Identical verses also are found quoted there with a slight modification 
under the name of Manthnlli or ManthuUildL. It is not clear 
however, why a Sravya Kavya like this should be classified amoiJ 
the Uparftpakas by certain writers. ^ 

Mallika is included amoi^t the Uparnpakas in this work only. 

9 « Tut in - s“'>stance, it is almost the same as Durmallika 

28. Mallika. already mentioned, in accordance with its first 

f 1 - / definition. Manikulya which is described as one of the 

twentyjour Sravyakavyas by Bhoja in his ^rngaraprakasa .3 Is 
regard^ by Saradatanaya as another variety oT the UparSpaka 

, grounds. He quotes, however, the same v^ 

found in the Simgaraprakasa with slight modification .4 

KalpayaUi an^^^ are included in the group of Upa- 

29. Kalpavall! ® ^ o®* author, and 

a^ two works namely, the Ig^vamka * and 

30. Parijataka. Gangatarangika are mentioned as examples 

fxoxzi the current literattire t 

Vasakasajja or an Abhisatika a^ heroine, an 
Hasya or ^ra as Rasa and ten Usyatlgas T^ 
Phnjatak a, on the other hand, diouM describe the st<^^*„ 

J I . — , 
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ora fisattriya heroine and it should be accompanied with several 
Kinds of dance. 

From the foregoing it will be evident that there existed quite 
a great d^l of difference of opinion amongst the writers on 
dramaturgy regarding the correct definition of the different Upa- 
rSpakas. These writers belong to a period later than that of 
Bharata but earlier than Dhananjaya’s. They include Kohala, 
Matrgupta, Harsa and others whose contributions to the Science 
are no longer extant. It can also be inferred that there existed 
a good number of dramas belonging to the different classes of 
RUpakas and Uparflpakas, even before Kohala and others as the 

of their criticism. Even, at the present time, though not 
quite common, we still meet with many varieties of dance and 
gestures indicating the deed of K?9^a and other heroes performed 
by dancers accompanied with musicians in public theatres, marriages 
and Durbars of Princes in accordance with the ancient rules of 
dramaturgy, but unfortunately much of this literature is now 
lost to us. 

Much, interesting information is also supplied by Saradatanaya 
regarding the different countries in which probably India in 
his time was divided, and the different dialects the people used to 
speak. Towards the end of the book, he instructs the actors 
to have a first-hand knowledge of the different countries and 
the customs and the manners of the people inhabiting them in 
order to play their rOle correctly and to accurately represent the 
different modes of music and dance. 

Though the description of India according to Saradatanaya 
does not seem to be very accurate and comprehensive, it is, never- 
theless, interesting as showing the geographical position of the 
smaller countries in India. 

The length and breadth of India or Bharatavar 9 a according to 
Saradatanaya are nine and seven thousand Yojanas respectively. 
This is a highly exaggerated calculation inasmuch as a Yojana 
is considered to be equal to eight or nine miles. The author 
further adds that people migrated from the north to south 
in course of time due to severity of cold, and the places abandoned 
by them were inhabited by semi-divine beings like the Yak^as and 
Vidyadharas. ^^he author informs, us further that the people in 
Krtayuga occupied the whole of Blmratavai^, but they abandoned 
■the northern part of it owing to cold 2250 Yojanas every 



61 


in flie three sttccessive Ytigas, when nltimately in the Ealijnga 
the conntry was rednced to 2250 Yojanas orfy. This, the author 
says, is known as the Dak§inapatha which is one-fonrth in size of 
the Bharatavaifa.. This Dak^inapatha is divided by him into sixt3^ 
four countries speaking eighteen dialects, which were all considered as 
Mleccha dialects. jBei^es these, the author mentions six or seven 
otha: languages which are only to be use^ in dramatic compositions. 
These languages are Samskrta, Prakrta, Paisaci, Magadhi, Sauraseni 
and Apabhramsa. Prom this it is obvious that in the time of 
Saradatanaya the last mentioned six languages ceased to be spoken 
dialects, but were preserved only in the compositions of the poets 
and dramatists. 

^ar^atanaya further informs us that there are seven 
communities of low-class people representing probably the original 
irdiabitants of India, who should be utilized on the stage to amuse 
the audience in the interval between two acts. The of the 

diderent communities mentioned by him are given below: 

‘ ‘Sakata, Abhira, Cag^dala, Fulinda, Sahara, Halika and Bhirava. ’ ’ 

The sixty-four countries comprising the Daksinapatha are 
given by Saradatanaya as follows: — 


1 Pandya 

22 KarSsa* 

43 Sativira 

2 Kerala 

23 GSrjara 

44 Dasama 

3 Cola 

24 Saura^ra 

45 Magadha^ 

4 Sindh u 

25 Maharai^ra 

46 Nepala , 

5 Sinihala 

26 Himmira 

47 Jaina 

6 Himara 

27 Avanti 

48 Bahlika 

7 Kalihga 

28 Anflipaja 

49 Pallava 

8 Yavana 

29 Ahga 

50 Krathakaisika 

9 Mleccha 

30 Vahga 

51 Snrasena 

10 Farasika 

31 Vahgala 

52 Kajana 

11 Saka 

32 Kasi 

53 Kariisa 

12 Gauda 

33 Kosala 

54 Yavana 

13 I^ta 

34 Maithila 

55 Yadu 

14 Vidarbha 

35 Kirata 

56 Cakra 

15 ^marQpa 

36 Vardhraka 

57 Kiirava 

16 Andhra 

17 Kohka^a 

37 Aratta 

38 Kuru 

58 Parvatiya 

59 Haimana 

18 Karnataka 

39 Pancala 

60 Kasmira 

19 Sumba 

40 Kekaya 

61 Matn 

20 Kambhoja 

41 Auddra 

62 Kenkana 

21 Htl^a 

42 i^gadha 

63 Nagna 

64 Manka^ 

1. Kimga is mentioEed twice. 
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The eighteen different dialects spoken by the people inhabiting 
the sixty-fonr conntries are the following: — 

1 Dramida 7 FaUaya 13 Vatdhtaka 

2 Kannatk 8 Yavana 14 Kambhoja 

3 Atii^ hra 9 Jaina 15 Saka 

4 10 Krvattya 16 Nag^a 

5 Himm tra 11 Famara 17 VSteta 

6 Simhala 12 Ea^a 18 Eohln^a 

Saradatauaya closes his work after dealing with some 
miscellaneous points relating to the drama, music, dance and 
the ori^n of the Katyaveda mtunly on the lines of Bhaxata, and 
requests the of his day to encourage the study of dramaturgy 
which is meant only for the ssdce of their pleasure. 



V. saradatanaya’S indebtedness. 


To the Niree groups of authors and works ^aradatauaya is 
indebted for drawing his materuds in writing his. work. Indebted- 
ness to the first gfroup of authors is admitted by our author himself 
on page 2* where he states that he has collected materials for his 
work from a large number of works of eminent authors such 
as Sada^iva, ISrada and others who are known to us only 
as the advocates of different theories, and whose works, if any, 
are entirely lost. It is also very difficult to say whether even 
Saradatanaya had brfore him the actual works of these sages, 
or he only recorded the views contained in them, as handed down 
by tradition. Besides these mythical personalities, we have also 
another set of authors whose views are recorded in this work and 
many passages from whose woras are preserved in the form of 
quotations. Such authors include Kohala, Matjgupta, Haysa, 
Bharatavrddha and Subandhu. In their case also, it is not always 
easy to say whether the author had access to their original com- 
portions or he followed the tradition only. But with regard to 
the third group of authors the case is otherwise. They are known 
to us historically through their_works which are now extant. 
These authors include Bharata, Anandavardhana, Rudrata, Dha- 
nanjaya, Dhanika, Abhinavag^upta, Bhoja and Mammata. It is 
noteworthy that Saradatanaya not only Quotes the actual verses 
form the works of these authors, but also, not occasionally, sum- 
mames large portions of their works in metrical form mainly in 
&eir own wordings. Saradatanaya often admits that his work is 
based mainly on the works of Abhinavagupta but a closer study 
reveals that his borrowings from Abhinava are much less than 
those from the I^tyasastra and other works. The tabular state- 
ment given below shows the author’s indebtedness to the works 
of several mninent authorities on dramaturgy. 


I, I 
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1 

2 

3 

4 

5 

g 

Bhavapra- 

kasana. 

Natya- 

sastra. 

, 

Sfngara- 
prakala & 
.^asyati 
K autha- 
bhara^. 

DalarHpa- 
ka with 
Avaloka 

Elavya- 

pral^a 

Abttinava 

Bharatf. 

P. h. 

P. Verse 

Ch. Ver. 

Ch. Ver. 

UU. SI. 

Page. 

S-rnmm 5 

to 

11-12 . 

241- 6 
to 

245-56 


2 -28 

2 -39 



13-22 

to 

2S- 2 

73-23 

to 

84-97 





33- 2 
to 

34- 8 

84-99 

to 

84-109 





36- 7 
io 

36^22 

62-32 

to 

62-37 





37- 22 
to 

38- 20 

69- 1 
to 

70- 5 




- 

50-11 

to 

52-11 




4-28 

Sahkuka & 
Bhattanaya 
ka. 

274 to 
275, 

59-12 

to 

64-14 

64- 

to 

69-82 




1 

68- 3 
to 

69- 4 

63-42 

to 

63-45 





73- 6 
to 

73t14 

227-11 

to 

227-13 





88— 1 
•to 
91-9 

253- 157 
to 

254- 175 








t 

p. l». 

94-14 

to 

94-19 

98-17 

to 

102 - 1 

102 - 2 
to 

105-10 


106 - 2 
to 

107 - 6 


107 - 7 
to 

109 - 6 

109 ^ 7 
to 

112-21 

113 - 8 
to 

116-19 

118-12 

to 

130-14 

138 - 15 
to 

139 - 8 

139 - 9 
to 

140 - 20 
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2 

P. Veras 

266 - 14 
to 

267 - 17 

256 - 197 
to 

257 - 217 

268 - 34 
to 

269 - 51 

265-1 

to 

265 - 7 
and 

269 - 52 
to 

270 - 59 

263 - 286 
to 

264 - 302 

248—94 

to 

252-142 

267 - 17 
to 

268 - 30 

88-37 

to 

94-122 


260 - 249 
to 

261 - 264 


3 

Ch. Ver 


S. K. 
5-77 
to 
5-88 


4 

Ch. 


5 

ini* SI. 


4-34 

to 

4-35 


6 

Page. 


144 - 9 
to 

145 - 2 
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2 

3 

4 

B9 

P. Verse 

Gh. Ver. 

Ch. Ver. 

145- 4 
to 

152-13 


S. P. 

Ptakaias 

7 toll 


152-15 

to 

154-15 

' 


4-36 

to 

4-40 

160-12 

to 

175-20 




194-18 

to 

200- 9 

47- 6 to 
49-30 
& 45-284 
to 

46-294 



200-15 

to 

220-11. 

208- 1 
to 

218-111 

- 

1-11 , 
to 

1-61 

222- 5 
to 

222-19 

‘ 218-112 
to 

1 219-121 



226-10 

to 

228- 3 

1 298-47 
to 

: 299-61 



228- 5 
to 

237- 5 

1 


3-2 

to 

3-34 

241-17 

to 

i!54-8 

199-93 

to 

206-157 


3-35 

to 

3-69 

256- 8 
to 

266- 5 


S. P. 

pp.142-147 


#76- 1 
to 

272-21 

181-33 to 
182-40 
& 184-65 
to 

)186^ 




5 

UU. 51, 


UlEsas 
1 to 5 


6 

Page. 


18 ^ 

to 

18S-16 
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1 2 3 4 S 6 


P. L. 

P. Verse 

Ch. Ver. 

Ch, Ver. 

Ull. SI. 

Page. 

272- 22 
to 

273- 19 

177- 105_ 
to 

178- 114 





282—10 

to 

283- 2 


PP.14&148 




288-10 

to 

289-10 

280-96 

to 

280-107 





289— l3 

' ■' ' ''1 

*73-15 





'tiO ^ 

295- 2 

lO ' 

278-78 





302- 4 
to 

304- 3 

396- 313 
to 

397- 322 





304- 5 
to 

305- 3 

400- 358 
to 

401- m 






It is, however, quite likely that all anthors writing on Drama- 
turgy with its allied subjects should follow Biarate’s Natyasastra 
and other works and as such ^Iradatanaya is no exception to the 
rule. But, it may not be an exaggeration in any way, to say that the 
major portion of the Miavaprayilana consists of a collection of ideas 
and passages from earlier treatises on the subject known to the author. 
Saradatanaya, states in three places,* that he followed Abhinavagnpta’s 
views regarding the science of music and in dealir^ with the relation 
between the words and their meanings and for desmbing the special 
Bhavas of tin S?hg^lra Rasa. We are at present unable to deter* 
mine to what extent the Abhinavabharati has been ex^doited by the 
author until'the ftnther portions of the work are completed and 
published in the Gaekwad*s Orietdid Series. It wfll not, however, 
be out of place to mention that Siraditnnaya was believed by 
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scholajs to have summarised* grskter pottions of the Sfnpfarapta^sa 
of Kioia ih his work. The above tabular statebteut w^ show 
how this view of some ia not correct and how far Saradatanaya was 
Indebted to Bfeja’s work in view of the portions borrowed frcra 

Other works such as the Natyasastra the aiM the 


Apart from the authors of the works mentioned above t^re 
are a few other authors to whom Saradatanaya is indebted. The 
principal among these are Rndrata, Subandhn and Harsa. 

With regard to the identity of Rndrata there is a great deal 
of controversy; some- scholars^ will identify him with Riidra** 
bhatta of the Srhgaratilaka; yet othersS will consider him as a 
different person and assign to Rndrabhatta a period later than 
Rndrata’s because they think that Rndrabhatta has borrerwed 
many definitions from Rndrata’s KLavyalankara . Ihe present work 
contributes materially to this controversy by supplying^ several 
verses4 under the name of Rndratacarya and Rudratakavi. With 
regard to the name of this author there is no unanimous opinion# 
In some works he is called as Rndra and in others as Rndrata. 
In some places the Kavyalankara is attributed to Rndrabhatta, and 
in others, again, the Syngaratilaka is attributed to Rndrata.S 
Moreover there is a remarkable similarity between the verses of the 
Smgaratilaka and those of the four chapters dealing with Rasa 
in the Kavyalankara and as a matter of fact, to a careful 
observer the former appears to be a word for word copy with the 
difference of metre only. It is, however, absurd to think that 
Rudrabhatta himself being a great authority on Rasa and a poet of 
a very high standard and also a philosopher, should stoop so low as 
to borrow wholesale from the work of his namesake Rndrata* If we 


1. 8i K. De. Hlitory of Sanskrit Poetics vol. I p. 241. 

2. Pischel, Weber, Anfrecht and Biihler. 

8. Faiidit Ihiigftpxasad, Be. 
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JlWft TO I P. 96. 20. 

6. Ftdt P. 'P. Kaiije.. SShfla^arpan* Inin pp.' I.vi-Lni. 
and 8. E. Be. Histoiy of 8. P. L pp. 95-46. 
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believe in tie testimony of Saxadatan&ya and SingabbUpala* whd 
generally followed the former, we have no other alternative than to 
hold that Rndrata and Rudrabhatte represent one and the same p^son. 

Saradatanaya referred to the views of Rndrata on two impor* 
tant points: first, with r^ard to the nnmber of heroines which 
according to him was 384; and secondly, with regard to the nature 
of love that exists between the courtesan and her lover. The actual 
passages quoted by Saradatanaya in the course of the discussion as 
emanating from Rudratacarya and Rudrata Kavi are found not in 
Rudrata’s work but in Rudrabhatta’s Srfigaratilaka . That Rudrata 
was the author of these two pecttliar views, is also borne out by the 
Ragargavasttdhakara . 

Ray^ l a nk ara of Rudrata, however, contains exactly a 
portion whidi corresponds to certain passages in the Srngaratilaka 
dealii^ with the number of heroines and the nature of 
courtesans.^ The editor of the Kav 3 ralankara however, for reasons 
best known to him regards this portion as an interpolation. 
But there is enough reason to show that the portion considered 
editor as an interpolation is entirely misconceived. 

^roguratila^ which, closely follows the ^K^^^alanKra does 
not omit the interpolated portion showing that the portion which 
is ^ed an interpolation formed part of the original work. Secondly 
Bhavaprakasana quotes and rewrites the portion in question 
definitely attributing the views to Rudrata. Thus with regard to 
the genuineness of the passages and views inculcated therein 
there cannot be any question. And because the same views are 
promulgated in both the Srngaratilaka and the Kavyalankara it is 
ah the more reasonable to regard the two promu^ators of the same 
views to be one and the same person. 

Three arguments are generally levelled against the identi- 
fication of Rudrata with Rudrabhatta. Firstly, it is urged that Rudra 
and Rudrata must be two different persons because they held different 
views with r^ard to the number of the different Rasas. Accord- 
ia^^ to Rudra it is restricted to nine,3 while according to Rudrata 
it is ten.4 But this anomaly can be easily explained: the two 
B^lTM Tasndb&kara P. 8Q 

*. Fi* pp. 164-.166 

8 Sragteitilak a 9. 

4 Kayfilankira. ZIi; 8. 
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authors held the view that aU the Vyabhicari Bh^yas could be 
developed into the form of Easas* and therefore their exact number 
had the least significance for them* The difference in number is 
due, most probably, to the same author’s changed vi'ews during the 
period intermediate between the writing of the two works in question* 

Secondly, it is also urged that Rudra and Rudrata must be 
different persons because they held different opinions with regard to 
the number of the Vrttis. Rudra considers the number as four, 
namely Kai^iki etc*, while Rudrata acknowledged five Madhura etc*, 
and as such the two cannot be the same* This argument does not 
seem to deserve much respect, because the Vrttis, Elaisiki etc., are 
known as Arthavfttis, while Madhura etc*, are called the Sabda- 
v?ttis, there being no tai^ble connection between the two different 
kinds of Vrttis. 

Thirdly, it is contended that as there is difference in the two 
works in their description of the Nayikas , the two authors cannot 
represent the same person* On this point the readers who are 
interested in this question are advised to consider aU the inter- 
polated portions marked out by the editor of the Kavyalankara, 
as genuine parts of the original work. When the work is read as 
such there will remain no more difference between the two works 
attributed to Rudra and Rudrata* 

The remarkable coincidence of thought and views inculcated 
in the two works namely the Kavyalankara and the Byngaratilaka 
leads us to believe that Rudrata the author of the l^vyalankara wrote 
another work later on with greater fulness of detail and a great 
variety of illustrations in the form of the Syngaratilaka; and that 
there are no weighty grounds existing at the present moment to 
dispute their identity* 

Subandhu is another writer on Dramaturgy to whom §aradata- 
naya is indebted. One Subandhu is known to us as the author of 
the Vasavadatta who is occasionally identified with the Buddhist 
logician Vasubandhu* But we know nothing about this Subandhu 
who is a writer on dramatui^ and quoted as an authority by §ara- 

1 suit: ^ 

’HW n S?ugiiatilaka 14; 16* 

W: I K&vyihiikara 8} 4. 
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datanaya. Subandhu held that the dramas are of five kinds , namely) PH- 
r^a, Frasanta, Bhasvara, Lalitaand Samagraand illnstrated these five 
kinds respectively by the dramas : Kytyaravana ) Svapnavasavadatta, 
Balaramaya^a, V ikramorvas iya and Mahanataka. ^aradatanaya 
does not omit to mention Snbandhu’s definitions of these fiive kinds 
of drama. If the illnstrations given by Saradatanaya represent the 
illnstrations of the original work of Subandhu, then his time will 
be not earlier than the 10th. century A. D. as the Balaramayana 
of Rajasekhara who flourished in the tenth century is referred to by 
him. It is also noteworthy in this connection that there is another 
Subandhu mentioned by Abhinavagupta in his Abhinavabharati 
as a Mahakavi and the author of the l^savadatta Nafyadhara. 

The third author on Dramaturgy to whom Saradatanaya is 
indebted is Snia'. Harsa is represented here as holding a parti- 
cular view regarding the origin of Totaka. According to Harsa,* 
Brahnm once addressed the sages after creating the Natyaveda and 
said that Natya must be enjoyed by everybody as it confers great 
merits and removes all kinds of miseries. Brahma is further 
reported to have said that Nataka is the origfinator of the Natya 
which delights the audience. He added that Totaka is the outcome 
of the Nataka and in it the plot must be developed in several acts, 
describing the meetings of divine and human beings but without 
introducing the VidOtaka character. With the available materials 
at hand we can identify this Har§a with the same Harsa who is 
mentioned by Abhinavagupta as the author of a Varttika on the 
I^tyasastra.^ 


I. BhavaprakSsaPS P. 288. 

8, Ahbiii»T»UlStsQ P. 997, 


VI. THE DATE OF SARADATANAYA. 

Fiom the foregoing discussions the earlier limit of the date of 
Saradatanaya may be fixed in the early part of the ^12fth. century 
A. D. because of his quoting extensively from the Srngaraprakasa 
of Bhoja and the ISvyaprakasa of Mammata. The time of these two 
authors may be considered to have been conclusively fixed in the 
first and the latter halves of the 11th. century respectively. Sara- 
datanaya’s references to one Somesvara in his work* likewise fixes 
the upper limit of his time at the end of the 12fth. century. 

But the identity of Somesvara is a bit puzzling. There are at least 
four well-known authors bearing the name of Somesvara, namely — 

I. The author of the Rirtikaumudi and the Snrathotsa^^ 

II. The author of the Kavyadarsa. 

III. The author of the IN^nasollasa. 

rV. The author of the Sangitaratnavali 

We have now to consider as to what Somesvara out of the 
four is referred to by Saradatanaya and what his time is. 

Somesvara I, the author of the Kirtikaumudi and the 
Surathotsava , is the son of Kumara and flourished in the courts of 
kings Bhimadeva II, Viradhavala and Visaladeva of Guzerat.* They 
reigned from 1179 to 1262 A. D. 

Somesvara II, is the author of the Kfivyadarsa which is a com- 
mentary on the Kavyaprakasa of Mammata. He was certainly 
different from Somesvara I because he calls himself as the son of 
Bhati^ Devaka of Bharadvajagotra. 

Nothing definite is, however, known about his time. The only 
data available in this connection is that a MS of his work dated 
Samvat 1283=1227 A. D. is noticed in the Catalogue of Jesalmere 
Bhattdars.3 From this it appears that he, flourished some fifty years 
hi^re ^e date in which his work -^s copied. 

I. m 1^ 

t. h^ndi^oos of the Kirtiksnmqdi and Sniathotsava. 

A BiddiAid Qaokwnd^ Odwiiial Sarioi, P. M. 
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Somesvara III, the author of the ' Manasollasa or the 
Abhikgjtarthacintamani is the son of VikramMitya IV, of. the 
Chalniya dynasty of Kalyani. He composed, the Manasollasa 
in the year 1131 A. D.* ' 

Regarding the identity of Somesvara IV, the anthor of the 
Sangit^ratnawH there is hardly any evidence except the notices 

of a MS of this work by Dr. BQhler,* and in the Bulletins No. 8 of 
the Central Dibiary, Baroda. 

One Somesvara is also mentioned by Sarngadeva (1210-1247 
A. D.) in his Sang i tar atnakara as the writer on Music along with 
Bhoja^ and others.4 Mr. M. R. Telang is incKned to identify this 
Somesvara as the anthor of the Sangitaratnavali-. S and he designates 
him as Somadeva-Paramardi. But the above notices of the MS of the 
wofkdo not support Mr. I^dangas theauthor of the Sangitaratnavali 
is described there as one Somarajadeva without the epithet Paramardi. 
It is, however , evident from the statement of Sarngadeva that there was 
a Somesvara who composed a work on Sangita. These notices also 
luform us that there is a work entitled the Sangitaratnavali which 
was composed by one Somarajadeva who very probably is to be the 
same Somesvara of Sarngadeva. It is doubtful whether Paramardi 
m oidy an epithet of Somesvara as supposed by Mr. Telang, but on 
the blhfer hihd, it appears probable that Paramardi was an entirely 
different author from Somesvara mentioned above. We know of 
a king by name Paramardi or Paramal in this period who belonged 
to. the Chandel dynasty and reigned between 1165 and 1203 A. D. 
From the writingsC of his minister Vatsaraja it is known that 
Paramardideva was a man of letters and a patron of poets. In all 
probability this Paramardi (1165 A. D.) is the author referred 
to in the hst of Sarngadeva ( 1210 A. D. ) as a writer on Music 


1. PnNished as No. XXVIH in (he 6, 0. Series, See introduction. P VI 
A catalogue of Sanskrit MSS in the Private Libraries of Gnzaratete. 

Ac 

8. Here Somaiajadova is mentioned as the anthor and he is identified as a 
Protthari of the Ohalukya king AjaTajala of Gnzarat, (a. d. 1174 - 1177 .) 

4. #snpi5»?5g«ir i ^ i • 18. 

fi. Fi* The list of authors on Music in the Si^tamakaranda No XVI 
the &. 0. Series. P. 66. * ^ ' 

6. Bfipaka^atka Ne. Vm of (he same series. Intro, p. IX. 
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Prom the above it will be evident that all the [four Somesvatas 
flotiriahed within a period of 131 years ranging from 1131 to 1262. 

I.et us now attempt to find out what Somes vara out of the four 
was actually referred to by Saradatanaya. On an examination of 
the views of Somesvara stated in the present work, it can be easily 
seen that they relate to the Science of Music, and the Vrttis Bharatl 
etc. On this ground alone the first two Somelvaras may be left 
out of question because their works* cannot, in all probability, con- 
tain any very detailed references to Music or even the Vrttis. 

It may also be possible that Somesvara was a king because whene- 
ver he is mentioned in the present work his name is always associated 
with that of king Bhoja. Out of the four, only the two other Some- 
svaras are kings and not mere poets and critics like the first two 
Somesvaras. The Somesvara of Saradatanaya, therefore may 
refer to one of these two last mentioned kings. It is also quite 
possible, therefore that Somesvara the author of the Sangitaratnavali , 
who is referred to by Sarngadeva is the person mentioned by ^arada- 
tanaya because the scope of a musical work generally extends even 
to the Vrttis, Bharati, etc. besides regular Music as it can be seen 
from the Sangitaratnakara. But it is likely that Saradatanaya’s 
Somesvara cannot refer to the Somesvara of ManasoUasa though 
the work includes within its scope* the subject of Music in detail 
which is a necessity for the princes, because it cannot go so far as 
to include technical subjects like the Vrttis, Bharati etc. 

These two Somesvaras cannot, however, he placed later than 
the third quarter of the 12fth. century. The upper terminus of 
Saradatanaya’s date, therefore, can be fixed with some hesitation as 
the last quarter of the 12fth. century. But with regard to the 
lower limit it can be ascertained with a greater amount of confidence. 
The citations from the Bhavapraka^ana found in the works of later 
writers on Rasa and Music such as Singabhtlpala, Kumarasvamin 
and Catura Eallinatha, will fix the lower limit of his date approxima- 
tely as 1300 A. D. Because the date of Singabhnpala} the author of the 

1. KMikanmudi, Sniathotsava and the KSvyadarsa, a comiiientaiy on 
the KSTyapnld^ This KavjSdar^a, however, may deal with (he 
hot we oumot eq^ anything of Music as the text of (ha 
Ktvyapnkisa itsaK does not tn«( Ute sobjeet of ifusig. 

>» Vf Yi»mi ot till ItoaBollfisa. 
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RasS^jiavd^tidhakai^ is 1330 A. D.* while Ktunarasvaimii and KalM« 
natha flourished , in the beginning of the 15th. century A. D. This lower 
limit cstx be further shortened by 50 years ; thus bringing the terminus 
at 1250 A. because of the citation of the present work in a tr^tise 
entitled the Rasaratnad t pika by Allaraja.* Allaraja calls himself a 
son of one Hammiras who was a man of letters, and had a Kohkai^ 
. Mng as his vassaL AUaraja the author of the work also was 
eijually learned in all Sastras and was a patron of learning. This 
Hammtra, may be identified with the Chowhan king of Me war of the 
sam^ name whose history is described in a poem Hamm i ra tn ahaka vya 
by Nayacandra-^^ri because the Chowhan prince is described 
by Nayacandra as having attempted a conquest of the southern 
countries including ELonkana* The reign of Hammira as stated 

in Samvat 1339 or 1283 A. D. The 
date of his son Aflaraja the author of the Rasaratnad ipika , there- 
fore, can be fixed as the first decade of the 14th. century. In the 
"^ork Rasaratnad i pika , the author while mentioning the previous 
writers from whom he acquired his knowledge on the subject, men- 
tions the Bhayaprakasana among the earliest works. 4 Bhanudatta 


1. For detafls,‘ &« the introduction of .the Basar9avasudh^ara. T. 8. S.- 

2. A MB copy Ro. 11830 of this work is preserved in the Library of 
the Oriental Institiite, Baroda. 

8. The drama Hammiramadamardana 60S. on the other hand, deals with 
another Hammira who is a Mohamedan invader on Gnzerat. 

»n5l: u ^ ® 

•SRW %T TO# ^ a*ii I W^TOHU Ml 

*n^ I ^ ii ^ II 

^ m gglTOlTOH « * II 

fWTOiTO TOWPl n etc. 



lefers to this Rasaratnadipiki in his Rasatarangipii.* The date of 
Hhanndatta is approximately fixed as 1300-1350 A. D.» and if we 
- ^llow at the least 50 years for the present work to become 
famous so as to be quoted by the later writers as an authourity 
along with other comparatively ancient writers, we can safely 
fix the lower limit of the date of Saradatanaya as 1250 A. D. 
-The date of composition of the BhavapraldLsana , therefore, may 
fall in a period ranging between 1175-1250 A. D. This is also 
corroborated by the fact that all later writers on Alanl^ra, who 
quote Saradatanaya, such as SingabhQpala, Srividyacakravartin, 
GopendratippabhQpala, Kumarasvamin, Kallinatha, Vasudeva, 
Ranganatha, Raghavabhatta and others, are given a date later than 
this period. Visvanathai the author of the Sahityadarpana (1300-1384 
A. D.) however, cannot be said to have known the Bhavaprakasana 
though Saradatanaya is earlier than him, because dissimilar points in 
these two works on the subject of the UparQpakas far exceed the 
points of similarity. 3 

The question may be raised that this date is not correct 
because the present author depends for his meterials on a work entitl- 
ed the Kalpalata4 which belonged to a latter period. There are 
two Kalpalatas known at the present time, one composed by 
Arisimha and the other by Devesvara who flourished according to 
the estimation of certain scholars in the second quarter of the 13th 
century, and the beginning of the 14th. century respectively.S 

Against this it may be pointed out that the Kalpalata referred 
to by the author can not represent any of the two Klalpalatas 
composed by Arisituha and Devesvara. Saradatanaya’s Kalpalata 
deals with the Rasas and the relation of the words with their 
meanings and the behaviour of the Nayikas towards their lovers when 
they are angry owing to the conduct of the other party. But neither 
Arisimha nor Deyesvara treats of Rasas and Bhavas or any other 
subjects referred to by Saradatanaya. In the Kalpalata of Arisimha, 


1. OnutharataamSlfi ed. P. 8. 

2. S. K. De S. P. Yd. I P. 249. and P. Y. Kane, SShilya. inbro, P. czviii. 
8. For details see section lY Sofra. 

4. PP. 181, 4; 176, 18. 

6. S. K. De. H. SanskritToetics YoL L PP. 212, 318. 
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-ini '4 'tsaitiQgr oi »elklate)^ '1)1 "^nrt^s '^1^ 

'Sheit Ji^ 'i^i^ ^Ik fticiits o£ ^wee 

’and 'measiiigs, ss^efex^ ^ % :oib: :iitt£h{»c, 

':^e 4X&a -d:uik :sifi& 'to '9% 'Of rioter 

I'herefoie, on the grottxii .w^ssemes to ^the 

Kaltwlata atowitte toe iiit'«Q»n)« ''masaot %e '^’ithitei. ''SDhe 

age of Kalpalata tefmed to ^isw^haon^ jj^eus to he tsaBet 
than that of Bfommata, becjEttti% ^miiisa%ta s^m that hO^ himself 
and Matamata IbUonred the i’^athings toonhained in the haadpeehattS 
with zi^izd to tlm four iitisds ‘Of nB^aoii^.'i 

Some schohO!S iiehi% i^ia;^i^«c||Shi iim oommehrntor lof the 
,, ^!vya»ai^ia . «of Mamafaw* with Mmii^O^hi &e father of 
^§&ttmwain^ak. -Ident&mtion 'nmy not ignite nossect hut ’it 

ihs‘eei!4ulh^.2arObahte >heea^ ihf' tiwo ''nousiiesstuais: tp) -‘&at 

the conmmi^gitta lhaltagolpik dtes not i^tOte ax^ nttlhor or work 
later than Idaminiafo and (3) that he is at the same time quoted 
by the anthors like Shmazasvamin and othms in the ^ttly part 
of the ISfh. century.' 
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9TTOn ^srrar Rrarfl^dRwj I 

ri^*Hi?n II 

‘33wirr^T3^^t I 

\o *re*TO^?wr ii 

gnfTCT ’^s^\ 

!s5|ot *i«*n ?»#r Jif^f^risiT ii 

^r ^ q w r f 51^1^ ^ I 
'«r *55P»^ 

iC eig I 2 BC *n^ I 3 A i 4 BC ?qWT'? 4^ « 5 Agari 
6BC?*n«fti 7 A^ I 8 A1^l9 BCipft. 10 A ^ B ^ i II A 
reads ^tJlierei l2Ami 13 A5RTOI 14 A^ I 15B 4N«n'4lftl 
A 4llil<IKl^ 1 16 A «n 1 17 B fil r 



U 

SISRfi^ rT^Siraf^ I 

S?TTf^ra[^^^ U 

^\^\\ 

^5T ?WT”*UIN^»4!1Kl 

5r^W5^ 

to *gi%^ II 

5f: ii 

»Traf^ lif^^sfq'^ f^rT ^ 1 

l5f%^ q^q ^ 5f : ii 

^ ^rq^ qm^ 5R^?!: I 
«Tq*ft f^r^ xif:^^ fum: ii 

f^ssf^Tgrrrq^q^w^s^^’stTq’q^ I 
qrq^ ii 

qqwF^Tq^iRT: ^ I 

^o f#m3sr n 

”<iqMif ^f^q>Kr^ qj^m: ii 

lBm2 Bi^i3Afem4Aq^[^|B ^ i 5 B ta? 1 6 A <:1 
7 A 1 8 A «n 9 C ^ I 10 b ^\ 11 A ^ i 12 b «!r^ i 
13 AB ^ I 14 A ^ I 15 C "ft 1 16 A fetj \ 17 A 1 18 A t| I 
19 B 0 5R5% t 20 A C omits this line i 




u 






srnK’pmH'R^" 'sr^rn’Er^ji^ W 


ST^Sg^NPT 5 •5R^ II 

q# qrf^t I 

?f^ sqr?rwi«5Tr«q^i5nrf^f^^^ ll 


itt?r^*g[TOqr^#qTf^i^j I 


11 


®q^{ ?T*KqH^q: q^sq^f^} I 

®'?qvrTq%^%tRa^Tfqi^ )| 

»n5rw?g> II 


^nwi^RTF^n g || 



^l[^qr^TfT5[’'a[|f^^oMN^Km II 
^fwrlrin iRftq?| i 


this C adds 

8 C Omits this line I 9 B ^ , 10 c I 11 A B Nl^il 2 I 





^ Ri?d i ^* n g [r ^ ^5q’«Rtfli|:ii 

^<*a4^<m r g w s^1^ i^ gq ff dtfe*n^ i 




H sfilIT ^5^4!^^3^rf^?rT5T»3C.3 I 

N 

STf^»iTlTt ^ 

an=*^?# I 

SI^nrTJ 11 

srm^^ 11 

f^-sn# 5i^*ir?Tr l 

^^-qT fl ts[r ^mg T 5 ^r:^5r^<T^^Tr^ 







^5ai5r*R I 

^!mi «Kf^ I 

■^ ft q i f^ii^r gr ^: #’8rr^rn^ ii 


1 A >1’^ 1 2 A fll I 3 A *xl^. I 4 B 5^7 I 5 B P*cr 1 6 A ^ I 
7ABeiSl8 A«lfl9Afta?nnilO B^lllABTOfl 



^0 




ru 





?^IT^tf5^RT#TOfF*T5[ H 

STf^SP^«l^^'q[f^fg^ 5 r% ’ 1 ’**!^ I 

gr%^®jaKTm^j il 

^ ^ . 

sTSR^srsr^Ttsar i 

to ?^?RSRrflt ?5^3'**T^ a 

afl3'SRT^s(^3K^ fTT?^ ^»^»i l| 

V\ s^^RTTf^T^iRfff { 

*%^TOf^sri?R*5^53rg^<m»TrT: u 

^ II 

^5rrqr*®t«R^ i 

^?i i(^Mi|'ni’t.w w|^<i ^5iS|i*Ml4S^ t il 


1 A »ipr 1 2 A B 5 W » J A ?n% I C w+ 4 b-^ \ & A-^^ { 6 *B 
>(^\7A er^wlT^tnrii^ i 8 A «n i 9 B gi: i 10 A f^fsiMU A sr^ i 
12 B 1 13 C 1 14 A B SWRII^ I 15 BiJTRl 16 A. |4i 


f ^ds ^g wl? ?feniL H 


4^Rffs^ f^mtmit ^ u 


wiii H 


iw ^iTOTT^t I 





5^t%irC4^(^r4(4ttlPlSRf45lffT II 


^^!¥nThr^l|^>s;r¥l3i^ I 
gr^qm^ qTT^»^% ^shm f^r^«!^ II 


Ko Pk^i fkm ?n««iT5fM«3Rf^ra*ft^5i u 

sqmRmc^: n 




1 A. omits tljis line I 2 A 3 1 3B C %r l4 B C mi 5 B mm 
6 I 7 A B 'r I 8 I 9 A »Rl 1 10 A r r 11 B ^1 12A%| 



^«irf# II 


5TRr5n^f^^sqw (i 




- - ^ ^ ^ 

^o qn^ (^^;*v4sqq^fl: W 


iCeniSC^l SB^l 4 AB TOM 5 Cftt 6 BC^t 
7^lSBti9AB «!\{sn^tlO ABl^lllB^I 12BINC««|I 
18 A 91 1 


I 


ft! I 


affWid I 


^niffsq i fi^5 f<j|<a >i i f^ r ^ } II 

ji9iFiii6i<h««il^i0fi^4ij|^( II 
w^ i g*< i ^1^F!«^< ^ M<i>m*id i ^^ i I 
sqrt^i ?«n^^«KwiA^q%q»i;^iwr® ii 





1 BC fCTF I 2 Bwn:i 3 B i 4 Asr iSBC^I 

6 C oxoitssix lines i7b?RIi 8A^ r9A 1 10 B 5|^ 1 11 B ffl® i 
12 C^?ri 13 A B 51^ I 







sinf^r^wff4 »rraF!«!R«T^»nlj \ 



\ STTj g Tt y^ ^r^ ST Sf^ I 

ij^ fTfflr^sm^^f^TOTra 3n^ ii 


SaT^pT^^F^RSf^fFTt { 

|« aisq^qqkwm^(i r fg(^^%^{ il 




^ f4^wicraf^^mii««iif^f^i' I 



II 





sfHRT ^sRi^^^rin^ STTO arr^ II 





1 AB j 2 B C I 3 C omits two lines I 4 B i??!! 

$B. Mll6B C 7Ag;i8Bcw,9AB ^iifl Baq i 

11 A a H2 A B oRf I 





fw frlfw Rm ><j [ f a 

«f?^sf^ ^ imr^trt a 

3i^ 

% ’*n%“5 stfin^j TOq^ a 

finqrqfTtefWqw'*?^?¥^^ ffH^i I 

q^n wwf a 

[*q] ^^inqrq^ #EiFrn a 

qqr % ^ f^^fnqrqqj srfFiftqm:*^ i 
^ qi q^q^ ?isr a 

cRpqqt ? | qr 4|g q ^ t*^ r 

?!#qr%5?mrnng ^ gwii^ fq^q^ri a 


^o 


gq f^^lfiqU I 





I 

qifer a 

iCq I 2 B% I 3B l^t 4 I 5 A ssn^ | 6 A B^ | 7A B ^r: I 
^ ^ ^ >.P I 10 B 1 11 B I 12 B C »IPW I 13 A I 

14 A ijitigqT: 1 15 G ^ I 16 A I G ( 1? A’spn 18 ABift | 
19 A Ivn I 20 A omits four Hues i 21 B i 


gwT^ ^«itM ^srfasrfrsr T^jrr«Trn?3^ il 
m(f^ M srarfq l 

^ ^?T ^«ITf^ 5TT»l%f^^ I 

?[Wf ii 

?RTO5:*im^ ^ II 

Cb 

?i?Tts^3 yrrar m» T 404t^4 tfiFr> I 
5E?rri^?^qTd^inT«T5rRf^5’i%H 

VlR'^^tJTr^sfq %w^ II 

il ^8 t r Tr ^ cq^qniTm?ft I 

tH ^ H i aqf^^ w g T ^g rpr mu i 
^ 'm^ T^tTT II 

^sr i|8t I 

%7f^^5fq8 vri^i^qH m^fT Tmmt ii 

^ !T ^n^mt i 

^0 ’«rr«if“5if il 

Ff5r 

4 B ?n:« 2 A wi|«ii B ?i«ni 3 A s^ i 4 A ?«? i 5 A»^ i 
6 A omils this line 1 7 A * i 8 B ^ i 9 AB <j?n 10 A i ll A «ni 
12 A «4 1 13 A ^ 1 14 A eq I 15 A ^ l 



gsRJTf^ h ^ fft II 

H T^ q r ^gT ? T T W ’TC^T^ I 

rrfflEicfs^: ?«ifHr«ni u 

?awg$ I 

rfsr ?Tt^ II 


^srsRT^ 

TOsrwtsfro^U 



11 ^: il 

aw 1 


^n^tflR^VITi’n ^Rv • 

?T«rrs;^[ «ir II 

H ^ fl P ^ T f fi ^r^sr l 

wi^r m w sii^srransf^j^ II 

’^r ^ qr w 1 

s^% ff^ ?fr «m: il 





mt li 

^sr: mit ^ l 
f«nt^ gyr ^ f^ if^ 'if^^rrssi^ II 


i^t II 

\\ mfH qr I 

WW^Iiyi^**q^ 53 Tf^ || 

^ ^ srif I 

qqr sr^'^'^rr^ ^^m^rrr ti 

1 B I 2 A 1 ^ I 3 B I 4 A | 5 A jap I 6 A B 'as l 
7 A iiro: i 8 A ar^ i 9 C omits this line i A 1 1 10 A ^ I H A am 
12 A [ 13 A omits this- lint 1 14 B ^ i 


'qr #1 It 

^ ^ !?Nl?ftfw m ■spt^ 11 

H 3a»t^ %mmi 1 

?R*nf5[3t% ^if^j ^frmt^: ii 

sR^t *Rt ^ I 

2[o€t ^ ^#5R3^ It 

%?pd?ir »Pit I 

?o <it r g Tf ^m< ci ^R4lif^tHl (( 

tf^ g Tft g ^ g ^ ifL^< 3 ^ I 

5;^ I 

Iwf (Rf%^ ^^PJT t 

mt s^THR^ *m:" 135^^ lifTO it 

H^'Wk'»l«r^<«KH«H*IKl *IW<I I 

g q p f ft^: H 

^nW RPT ^*i|(tjni 3 ^ li 

1 A. ■*ji5n4^i^.'»i «? I 2 A ^ l 3 A I 4 B I 5 A ss^Ii 

6 A emits teto Hji«\i 7 B 8 A str ( 9 A %,..jri?;ri i 10 A ^ I 
11 A f«: I 12 B C 44l ! 13 B f C 3 I 








^stif¥FS[ 3 rRr I 

<< %it q^srar^n < 3 ^ 1 

vi^m oM4jHlc f? p q Tgr^ W’iC n 



^0 sq^: sstwn 5Rt^S35nq^ | | 


^S 3 ^?R ira: i 


3 Frj 



^fejT^nfqSqqq ^rjfq?qffl#q^ I 

50 ^ q^FT^ ^fC*3C I 

^ m ^l^tPRfJi (I 


^irf^ \ 


■ 5 fn^: STf^vqtSr^ m* { 

^fIFt?qi^qqt ^ q^^: -q^ || 

iFoi^ ^^q^ 
irq: STOT^It qqqj ^ II 

1 A fi^ t 2 b I 3 A 1 B l^l^n I 4 B I 

5 B ft I 6 a omits four Knes after this I 7 C g^Tl 8 C I 
9 C^i lOA cJfft^i 





S!RI^N5f H 



^ < t 4 gT < ^ 

SlfHf H 



^ 3TT%*T 


i 


^r ^ il5ft ■s^ U 

sTjrJfTsft nw: ^ |%r: I 


3 T%^ m H 5 ^ I 

’I^SI^" IWPrai ^^q# W 

ff(^ m I) 

W fpf4^ ^h ^ fk^i ^<TR^^pk{ l 
f^fifeq! ^ ^ %ts i ^lf^(tdl€fC*l3|HI^ ^ il 


ff^ I 

frf«^ fq t ji^H»A I 




n 


IB *^i 2 A I 3 B W^i 4 A omits thislinel 5 AB ^»iFri 
6 A«^t 7Afi#i8B^i 9 A^i lO B^i 11 A %i 12 A toi 
13 A^l^l 14 B HI 1 15 B 16AfifeN» 17B%^: 1 18A 1 19C 




41 HS( 4 >W^ 

rFr?«n^*TfS^i 

^T«W5Wf mi fre%OT II 
qr^rg’^RW ?Err^g^oMf^-4fiRunn \ 

1^1^: II 

srnsqar ^^*5^ ^g^tr^^sfq gr I 

"sr II 

'*r^ I 

?o mi gg: ii 

yi T rf> ^ ^ I 
^^dro^nsqniEj ^ 3 : ?5^vira*°?r: ii 

-^l^fllrM ^rTTfl^pPTt I 

\\ g ^ g |?? qg^#ff>t ^tf^: 1 

^W^ T< ji T^^? r i m { II 

3Tf^^ vmi I 

5tTO ^*3^TORTJri^^ II 

?t 5 |t 1 

^T^fsftqr: ^^ !TWl^^♦l^lRq^ il 

'Tg gg q g^^R r^-^m arfq 1 

^|g?Tf^^wg^ !i fq q?gq4^ It 


1 G ^rrwi I 2 A *l I 3 B ^ I 4 A 


5 A c^?|Wflls^l 6 B C wi; , 







f^rf^sqsnrsf^ ^ II 
H d*it3r^l#[i: ^j|5rw^ I 



f^ii^ n 


^ snrr ?TOt < 

te 3Tf^ II 

||^ 5 ^ •etrar ^ i 

^rT^ ^ ^ II 

^?T«n^s^ ^RRTt sn^ II 

^^^»ilifiii?fn?[T ^ ^rr^ i 

?5mtsq^^f^r«n^?w srfq ii 




1 A51 2A lit I 3B C m I 4 A C »rf^ I 5 A ^sifti^icr 1 B c 
^1 6A^» 7 B C m I 8 B Cmri 9 A^l 10 Aai^ l 11 A B^pyi 1 
IS A B 31 1 

■' " ^ 



sn^ 

^RTT *i^s<T5^sr ^ { 

ir^ fNiraf { ^R[qq^ U 

H W^^'sTTOJTgf^rqiT" W^m^ I 

vni^qn^ u 

sTi^ sTRsr^i^ ^ ^nttsf^-q I 

gT^ * tT^q > s^ ^qr: ^3#hTc^ ^ ^^’fr il 

?e?Tf^*f 'q^nw^q vrrqRT ^w r ii^Ra f ^i I 
?o ?i^yrTsrrqf » 

?wt: qf^^gtMfr: I 

^ST^WRW f qq ^i g^ii^Mf qntsmt^ I 
•^q%?^T^*TTVqT%^ ^R%?^ ^^ 

fst^mm ar^ % l 

?rR *Rtsf^tr ii 

^ ^-snqr^iflfff i 

^iqsn^ |f^*' s*bii# \ 

*Ttqf** fq%i?qmq|[i^ qf^qiil^ ; CT [ n?*ifff II 

1 B C irU I 2 B C »it I 3 B =5|ra I 4 B ftfj^ l 5 ^ ^ 1 6 A 

7B^< SB ^ * 1 ^ , 9Bji^I lQBei«ftr 11 A»nm 

12 A ?|qt I 


it^m* 

^ ’rfNtMri: I 

^ II 

<< ?Nl^ 53r5PKt^ 5^* ^ • 

^ '?R^4M^ II 

^ nm sirf^^w i 

^qfjswT^: ^fl 3^ II 

^ srat»Ti^ ^«itt%n^.l 

^fT^I 

^ T rW^ ff^ f%^*i^sq*°5tT II 

^fNrftf^gTT II 

1 B I’ll I 2 A ft4 I 3 B i 4 C^ I 5 ( 6 A omits 

Ms Eae I 7 B ss’f i 8 aB ^fl’li 9 A TRf HO I H C ?if *rp« 

12 A 1^1 tSBffi^l 




’ »4(M^r^«-i n ?5 n^f ^ H 

H ^ WFI i 

^nfTraiMr«TR«rT5mf%§: ?r^t^: \ 

ft^%sn3^i%sr 5 

?o Bn^t^*rH: ^3n|r^ ?«T[^ il 

^ipi 

q# gyqf^ TijHifi ^r i^ Rrart n 

^ (| g rigT^ ^ sf ^ ^l§l5Tl'^ < 

?WT ir5n¥rs'!?T<5C \\ 

^ ’if^^?r ri^^^irf JRt- 
f^fRm?^wr«iT ^^raRJit^^tfwrrf^- 

50f ?«n^R^ '^rt^ *«wrf5r- 

W5rf*R% ^r^nrvrrr 'rfr’iWrl^RT 

RfRTSFftRit Ri%s§^ •*ns?^ mi I 
«i4 '^i tor5t5^j 55^ U 


1 A \ 2 A ^ I 3 B C ipn i 4 C I 5 C omits five 
Kaesi6 B?r:i 7 A C omits tlusl 8 C ^m\ 9 A iB 
lOA m 




^iMii(4:ir^ ^mrlfT:" li 

Pi4!n li gTgqT%ar l 

f«nfipTt'«nwr *JiRji«hi'’R4i*4i^«ui ii 

H 8?i«KR?mr !iT3^ srirf^* i 

q^ww fr g ^rt li 

!f 3[8^ 5r ^ ^tWI»i ST ^ I 

5T ST ^ II 

*?R w I 

Xo ^nfrtsrrqr^tr^ ^ #: II 

«mt 5^: in^r^ f;Tf^ i 

3!^m^ ’T^wkf rf-rt^fltiT U 

tH fjrf^ vm%^ m: i 

f^^iiraTsnswT^ 11 

!TFW° I 

«Tf^ f^^i^rarat: ^ II 

was^ IT^ • 

^o ^art^TO 5 ^ ' gt r Ruf t II 

^ «Kwi^ »»^lf^fin I 




lBfen:i 2 AsTOl 3 BWJI I A^l 4 Cq^ I 5 B C I 
6 S t 7 B f. I 8 Aqi: i 9 A 5 fr% 1 10 B C I 11 A *n I 12 A B 



vn4 ^JTi«nT^’OT '3^l 

qtsfei^'serT^ »rw?% i\ 

H •jfiR ff^ 4fi?K I 

^ f^ ^ T fi rgW> ^ II 

^ •)RT^ sTT^sm^irf^wira ffw i 

^- m grr ^ r fa r: i 

to f^iTRwf fkmt ^ ^■«n^^fTi3i: II 

srf^sm f^vnsq?^ sTRffrf^sRt^ 

^Rm%5TR ^WR f1^ #%rT: II 

q^R^^S^^lTsq^ I 

^#^W^i%t: ^^RRrT:® || 

3TTfM^ R^a|Rl?T5rm I 
^ ^ sqfvrqt^: li 

^ ^iR3T?5rR: ^ ii 

^mt ^;trt% JTl^T¥rJTlrn fTJ I 
^o ?Rr*RTS^S?^ % RT%rts^ |) 

^RTt ^5^^: ^ I 

«ff^ U 

1 A i«ri 2 C omits tlxis line i 3 A fr; | 4 | C I 

5A^rwni6B|^i7C?H 8 B i?pfem | 9 a omits tliis line 



•snw 515^: 11 


5^ jg [ 5 ^ q r g qi^ ^i R ; t^ ^ JFRtf^: i 

’mm mt^ ^fsr rrsftqq^^g: i 
fW ^t^5 ' * n l 3 g it^mt^ ii 

?• fg^Trn: •^n^TT^gT^g^gg: il 

?T | gT g T ^ T ^g Tg^4 I 

ggtf^TJ g^T<nt T^ffrggT 11 

^ ^ gTTTR^q^mt I 
^ gRgrTrglrt T^ITf^T: 11 

\\ gg ^^rRT5^j i 

mm^ gr^^fiRt gr giig5s»g?fgr ii 

^?fnT; ^ ^fl^i i 

ggf%^g gf^*°TRgH” SRg r T^fT ^ II 
^oTT %ggrgng gffSfRf 'g I 

^?nfNrg??f i 

1 C f 1 2- A ^ r3 A JTPT i 4 A sir! i 5 B i 6 A i 

7 A^:\S c eg t 9 C *I I 10 C % I 11 A % ( 12 B fJr | 13 B 
terU4 C?*^ I 15 Ag:| 



^ «jwr?si«irrr i 

«R^ fST^iRt ?i^ ^ ff^ H 

^ 5^ ?f^«i I 

Kwn flT«T: II 

w g ^^sfq I 

li 

mi mrni snRWRr: i 

^ ^mif^ s^pd w* 1 

to ^ rnmif^ «Kprf^ II 

^ ^Tf^srqH i 

^wi^wil^^: ^Rnn r^RFtn ^Rf?ff ^ i 
ti^^im ^ fiPrRT^^wrW^^fT: ii 

tH ^Rter^rre m^i q^r: i 

q^sf^ Kmimit sqqf|n?Tr: u 

5»TqRq^ qnsqcq i 

ipqrcq^ q^grq?^ mq^q*lfq %qqr |l 

qqf sRRfT^qi# q^rqrqqi’i?!! ik i 

\o jqt^ q qqrf^ qqf^ 7R!rqni: || 

^ Rl4fT^ “^TiRP^ I 
q^PRP5q9^q«:^ i^l^qcnqj || 

IC ft«raii2Cgwi 3B?PI.| 4A^l 5B^I6 BC 4 I 7 C^ | 
8 A B ep? I 9 B ^ 1 10 B c l 



IS. ■ - . 

fT^if i-rii^iH^Mi^rf ^ifmispn^ m ^ i 
. ^ wr^3fif^^i u 

H mi I 

;0pf%!s 5«i^ 

^Ari|^|i^lHn«^ic*iT *!**!♦ I 

^^^ITlf^THRIrJUr «ITOr% ««iaR^ M 

g wq *ff%ii 4 d^=q T tuiv»ff^^ t 
rRT s^TftRT ’»l?l^ 

fW TO»WJ ^ Iq^g^ TT %T;n -sg^i 

?WfsssF^^^n^sf?r ii 

^ -e^ I 

WitMi ^5i^44H(<^r4u^5«*:{ I 

P5WW ^ 9T^I flTO srSTFI^ K 

tt^i i 

|f^ It 

WKiif^if^siPrt f^r%pnf^ i 
^ ?T?qRT^ 

A o^ts twenty three lines 1 2 B ^sn^Rfl I 3 C n t 



^mm *T5TOt ll 

<anRf^ i 

^f?i[%: lETf ^ ^T!T?!^f n 

S^KHT ^ y q is rpm^ «WT6fr*ni: I 

?o Jif:^f%^: ;^sf^ ?ri5R.^ *sr f^ ’*1^11 
?3T^^ !n^ ?TO# I 

^ pf ^fe t^H I ^H^ l RsB I I 

«h[iT: II 

^nwt’T^q^qrt ii 

^ f?ftR?T: ii 

it^d^ *T}'‘ I 

^squf^mfsr i 

SimTOI^ II 

1 At^l 2B5R^;rpn^^r, 3B|rni 4 A^sft 5A?d|:i6B^ 
A ft 1 8 A B ^ t 9 A B »sq4! I 10 B ftfli | U C ft I 





*RBI I 

mn# ^S'5i^^i4if «T^<iiii9?T: u 

K ’*1^ ?!^ rRoiihc ?pn^<i{ i 
^ifNw: sra^ it 


Ffwrt H 

3?i5^rT%«rr ^rsu^joj^t^ t 





q ^ f dd ? II 

?3Tsf^RR!fr*RvT f I 

sri f T iv i t^^ gt t^^ ^g ra Ri^icHftm: ii 




^ ?r5r ^ 1 

Ro ^ Ru’* 

m sr 5 ^ i 

1 B ^ I 2 B wi: I 3 A I 4 A B I 5 B 5: 1 6 C on^ts 
two Hues I 7 B i 8 A i 9 C omits tiis line-l 10 A Sigsr: | 
1.1 A 1 12 A «r; I IS A q: 1 14 B 1 15 A 16 A i 



?5r?«n^fwf^nT^t ii 

fi?[r *r:‘ ^TO»rf I 

•IrTSTm^ fI5T??Tt SR^H 

^ 3;5t pRTO f?tn^ R I 

^■*rRRg ^ ^^tr: \\ 

'^t ^^tRTf^Rwmrt i 

^f^Rsr frar^i^ f^sRr^ m srS^ 1 
V ^%^^RmT5RTsr?*»^ R ^ ^ ii 

f^sn ■«n%J ^ { 

RraRiriw^^Thi Ii 

sR^ II 

^ “^If rii^rlKRf 5 R %: I 

TO® ^«rR?^ ^ RTgf%j : h 

# !rS;^ I 

^ *R:^ ^??rfirnf w^etts^riji; d 

^TWt ^ rrar^ «r: srS^ i 

wgwRi^ I 

RTRR ?R5% ^1^rf^RTT^:S7ITT: || 

1 A f*R: I 2 B I 3 0 

B TO I 6 A if; I 7 B ctpt; I 


omits six lines i 4 B ^ipn j 



^ fRTr^ft m srS^ II 
smft^ #sf^ ^ti^«K4H<lf+ ^ llJ I 

^ 11 
H ^ ?«II^ ^ I 

^6?^ ^ fW^ ^ sn#^ I 

^ 4t^iiHi<9yf § »^ #: It 

% ?Tf ^ff: I 

t® ^l(M»Mf^H<4i'iai ^ld^«tt^|ui || 

^ffiy^ r T ^ t tssqfy I 
?=r^TfN?f ^ rm^ fywd m !T^S% II 
ji^yTWih<4jH9yt 5 ^ %: j 

'^5rat?q|%: inftf%sT 5T!*ynt It 
^fy[?Tf ^i[l||<9|<|| ^f^rTFlf I 

rTTH^ ^R?T JTI^sf ^ ^ -fSilljf II 

^#^rI^^'|^U| ST^f^TrUStl 

^%^*^i?Pl4 (^”rf It 

^35r?I ^ I 

?iviTii'j««i*i«5tg M'l’wi^’sf y^sjy^ II 


lBtJR:i2B^l 3AgJi(^|)^^l 4AB^l5B?^:i 
6Aft^i 7 A omits five lines i 8B g^il 9G sfl^ 

10 A ^ I U A J8i I 12 A ^ j 





f%: irnclrf^ ^ i* 


!Tsr^ ^ ?:nTf^t II 


^fiTW«r^i 



SPI^?T*°53[?WT^''JI^ f^t I 


vt^ I 


ff^jf^: ^%T ?f«n 8iniT^^^^§?Ti3ti 



^TrRfR^ ^ ^RqrTn»^^%f^ 1 

’^rrarM’r li 

?n^T[3Fm]?^ Tmt ii 


1 B cq| I 2 B ?n55 1 3 A 513011 ^^ I 4 A wpRpiR: I SAftro#*! 
B gi I 7 A B I 8 A ^1 9 A s^si 1 10 B wi 11 C 1 12 A?rt \ 
3 A <1^1 14 A 15 ABf 1 16 AOmits four liu^ 



^%§«^l+*IHI'di?»*HII>5M4lto II 
H ^IMir^«hlH| ^ !3fnj^ I 

^ 3^sEJr^ II 

*r ^l'<t>^|<Ti^ I 

mm m ^ ? f g f f i 
8nw«ifewiH^rtI *pi^ i 

^^tKt'*iJ^Wii:«wii,i«i34*wi^ii 

IR^ ?»TOWffeRJlT?*TJrt li 


1 A i 2 A jfe [ 3 A ^|4a^i 5B5t^l6A t 7 B ;iil I 



*T5TO??nwTsNrn?^ ii 

mn^ f^fln: i 

TST^nTtf^ftSTT*^ II 

<< TO f^ftf^: I 

VIT^HTg^ ^g!|»5q^ | 

3f?Tf^ Sff qwi fT^qr^ffR: !3^ II 

STO^r^T^RTt ?JT5^>S^ TO I 

\ 0 ?i5i?fft zRtj sir^mt^ II 

f^i II 

'5»5n?TOJ'T^^^ riwig[R^: sr^Mrit Ii 

5CT ^5r q> ^'^^^^1 

^ TOf ^f ftq ^q^sf u l^fq II 

TO^ ^tro^TOT II 

-51 ^ ^TRT^ , 

q# ^r €tTOTO§: II 

^ ( ? )TOT?^ II 

^ I 2 BC ^ I ^ C omits tlis line I 4 A sw I 

5 A omits SIX lines i 6 B 7 B ^ i 8 A ^ i 



TO I 

W U 

tt?[i I 

TO!# ^ ^ ^ ^ „ 

l^TOI^TOTO^ «^3 , 

TO^ T# TOT ^ •! 

TO ^ifro ^ 1^0^^ ^} I 

^C#tTOl?n5^f^r%n ^rsTO^f^ H 

Isru^lk^Thr '5[3rf^ ^ I 

*1!^ %5T ^crifTJ ST mt I) 


TO^: ^ ^ r rilr^^ TO# 

TOf^frTRf || 


qre5# ^ ^ j 

*'TOf#TO^ #tTOf ir 

TO ^ #T^qr5OT l!r^r qqiq^N^r* II 

IJtTOto qt ^«i#5^i 
^ TOJ TO# ?f# mm 1 1 


^'"#hPT srrc# ^F^RTOT"^! I 

toto 4 f#zr%^ II 




^ •mt^i [\ 

4^mm' ^nrrar ^rar ^5?Tr:^ i 

^fiHRFT ^ ?[rF?r f% ll 

H a?r4rrsr «ng?T: i 

swrm Irf^g w 

^5RTssETr%^^^ ^ 1;^ \ 

*r# ^mvm frr: ii 

3T5rr:^5 ^6^ 53[^:FT^ ?l«r!$fTJ I 

?o w ?OT^ji^%Tn ii 

TwrohanriTT ^s^PKrnf TOr% i 
^55r® ^ n 

^qr^ qr 30P7f»r%*' 5 E«st^ \\ 

^ ?r qf^: ; g q T r^^^lf^*M il 

«rq TTO^q I 

^ 5R ^SRFl II 

sr I 

5r ^ ^5RA^>Jii<i«Tt Jiffrt^ II 

^ ^'^5c«n%qii|%q 5ryr% I 

fw ^Tsqr**3^r?ra^rf^^^nwr^ n 

1 A B^ns^ I 2 BjRn: I C»r 5 n I 3 C W I 4 AB^Irt I 5 Bei|«i%| 
A 7 A snftctfSr r 8 B C 2 J^ I 9 A flHi 10 A Cg I 11 An/^l 
2 A wn I 13 C^I^I 14 B C Ifi 15 A 4 ! I 




H? 

;3rs^ % ^wnsrr I 

^ ^v^5^5T%rf ^ ii 

%«if^^ici -^Rcrr 5Tiai%?n5^%rt I 
?« 5fR^ «?3^jnnf iREr% (i 

^im^qr ST ii 

51 f^^k^V: m ii 

5[TO1^ 5r5??T ^ I 

^sr lf%%rTO^ I 

^sfq ^T^7T%3r5^»Tr?»lT ^ (1 

f^Wl^rlWHrTl I 

TOTr^^ ^ II 

?T^T5ff ^W'^kl'HiqfTT^ II 

^ 4A*j^i5Bfe*nq!| 

6Ainni7Bcwf?rt ■ ^ ' 







<;^W Hija<tH: i 

?iSi^* w^rwhff : TO II 

\ 5T?rTOTO snTOFJrt^T Slfft^T^ | 
^^^(TiiM^Mf^ i^rf^ ^r'T^^FTfTO II 

ST1T<(|%|^«4I^H I 

^rrowf «Tt ^TTOT II 

HHir^*i'MlHJNKU^eft;(yH5,i|qf j 

^-W>r*^->i|||iiM«<i 'VTTSTO?: ^^PRTTOl^^ II 

Slff^^rf^-Orq^lT 3^!f^«h<§K</|'3 II 

?H ^ ^g qro*^ TOSTTflf^ I 

f II 
^ TFT I 

^ ^TTOlR T^HjiW^M^ || 

TOsfir^ ^^ ^ 5^TO ^R%Tj I 
TOTO TT^i^Rr II 


A this line! 

B A 1^4 UM t g . 14 s g ^ , w "g Sal 





TW*RT II 

HRIf^dPlM^wl ?Tf?«idl744(^3 II 

^ TO ^Irft '4ll||^ 5RI^ I 

I«^ff%%<uiiHf s;n S5K II 

TO TO § It 

?^qr<»mj»t^^Fd'fduiqr 

*TO ^?f|[^ftsf^TO: II 


1 A 2 A B fl^ I 3 A I 4 A wwiw^r#^ 



II II 

I 


?Kf^: f^virarflwm^rT i 

^ t^rwdr rTT^W’^’i clS[^^?T “q® H 


rT^^fn^rf^^qrs^rrTT I 

rTwr^ ^ ?r?RJT^: Ii 


<< rT?^^ I 



WSJW 3 CI 


rirr: ^«iT^ ’«iT%5 fT^^rniTriiRtnKt il 




^nTiT«n^^® 5 r l 



II 


3T?^sfq -^mr q ^w^«Tt3q%rr{ | 
*51 ^ II 


WT ^s«|j^^rlrft 5 B^: | 

€t¥|r^ qjg^} SRITFfJ^ll 

lC*ni 2ABgi 3AB>IWIi4BiTOi 5 ?R?I I 6 A V’^inS^'Q^ I 
ABiStl 


grot flni^t II 

f ^qqro i WC ^ I 
l^ ' ^T f ^ gCT n 

^c^ r f T WT fk^f^ ^ I 

?iTrrfts«i#q?^riit fTfffJ^srfww *ri^i 11 

m %?Th3%IT ^ ^ I 
%<irw STf^T'S rR^ il 

In ff^ 4NN I 

?o fr^rfMN^ M 

sRiT ws^{ 'wNlmtTJ I 
qr II 





wt^ ;n3Er|rN i 
^ S^R II 


sTRSTN^OTNI 
?iw i ryqw r: i«TOi^n 


^ R T w r ^w r { 

sqr^sit^JT unN ?K«nTrf^r ’wi^ l 


1 A B I 2 A%Jj I 3 C #ra I 4 B ^ I 5B ^ eiil%i 

6 B W I 7 B *R[ I 8 A B ^55qp5ftl 



CR^NFf3T^[^ ^ **^*^'J n 

%«!arat ^n(%» ^'*wi ♦uMi^i-^t i 

^«wr ^ ^alwf^n 

<< 5TOT ?5|shMM|W3T?l. I 

-HijfT ^ 3<l^‘«*4mw^[?l II 

^ f ^s mq^ ff%ra«niRrf^^J II 

?a i 

to !3«IT^ «nsPT SJIHT’JT *1^ rl^^Trn^f^ll 

H iaq ^^l q f^g ifir ^ g I 
f%«rW 5J?FTTfN?Tl^ ii 

■JJTT^ gq ^ fTSrggr I 

’^r^hfftgrfwra^^t: ll 

\\ gfgppnf^ ^ g^ g ^ i % I 
<rg t ^W^^VTi^r j t ^ II 

^iwr srnT i 

^^m«W[T?t II 

«rsgT«f I 

^0 il 

^^^< ^ ^^g^ ^^q ^gT 5%vgt 3wrn: scgWLU 

i I ,1 ,1, ,.. — — 

1BCwii2C'?ri 3B5^H4G omits this line t 




ff^rRr: ^ f^Pii^iyw: i 

■«l^{ ^J«Tt*T: II 

«i^^sp(Rt?T ^ r « T % i s T^ | sn3 : II 


«<. %dt !5r|t ^?%«nrft I 

^%f^dl 31% I 

?o s?T^ 5%v«Ti^%r fr^j It 

<T«% I 

3Tsrfd^'5i(l ii 


Hv9 


'SBOTf^XTSrtl^^ 

rT^ ^^?rf ^5^ li 


tH ntHn^itM^Sr' 



: sjIfnTf^ I 
II 


5 fT ^ f k^ I 

Ald4:^^«l(ar ^«rrf^f% rT d^dt It 


?^f^'^kl*itdrn'Tls^i|4ljH|d'^^44< II 

^w wn”5rt?K: i 

1 A B Iff I 2 AB \ 3 A ^TTt 4 BC l 5 D ^ %tT I 6 B #WFi I 

7A^i8A?^r 9C?n[^i lOCqNrt llA^i 
c 







€lT«rl’n i 

^ ^ STTJTTSTfT^: T^ II 







I 


?R*n?ifsiiw: %Tf^ f^^fjTsii^ { 


f!5^tJTflr^ ^P55I^ I 
mm «ifT^reT’'»»%«?T H 

isng^riv vrqf^qtf^PTTt I 

W tT ^^ R^ srmt II 


^fT: smd'° ^TTrTFT ^ I 
fT^ ll 

N9 

W r^K5f qsRl^ ^?rf I 

*5r il 


w ^ ?FTm ^^^^iKMh^^ r Pq^r : i 
msmm qs’^^r^rr •«T?J^ff ^ii 



\0 V44lrqg n qfiqi c H ^ II 


?i^ 'mm fw^ ra if ^r^ ^f yq ti n i 

WtcHqi q^nRTT «[ilf^ ^11 

1 A ^ I 2 A 1 3B|i4Btoi 5 a W-t 

6BC«imi 7A5P!rt)]gi^i SBg^i 9C»n#i lOABsiTHi^n 
11 A g I 12 A q^ 1 13 A omits two lines i 



f^PRTSiI^ li 

fwr h 

^ Rf^ : I 

^f%T: ^«n%Tt srra^rf^^WRswn ll 


aT3%iTdMr 5rR^ f ifeq ^ HmT !R7^% I 
sifrrm?^ ^ U 


^psiTt mtt i 






fa^SST ST^?[^5 j 




^1 Rd-=w^sTfn^^^i*i^ i Id { II 


^sarR^sfa ^airf^ ^w i Rid iM 
'SiKT^^rPri 5 f^li 

^^RiR^^yi ^if^nWRpSf^j il 
f^-^rl^Pi sTR^asr I 

Ro f%fidl^H«1«K5||^il 

f:i5*w^rii<!5i'id^ ^^ ^i ^iui i RR r: | 

g” II 

1 A omits two lines i2b^iA^I 3B^f«4c J 

B TO$i I 5A^i 6AingB»Ml7Q5|^ i8b I 9 A B fR \ 
10 A OTfrr 1 11 A I 







’^^ncRkiTJ II 


«< 


f^!TTO^ ^R^SHRf ^ ^RlrifMrqf^ I 
II«TOT^ f^^RjrT fWtqff^rt W 

'^n^rT fWs^Rcrf \ 



q^^;zT??i*f^d??nin 3 c H 


S?^?¥«T?[?fT^?qtr^JT ?^*TTOHf f|n# ’«r^ | 


^W T o rf ^g f I 

^o 3n|:ferfi%TFJt ^?5^?T*n0wff^iP5t II 


^%fT I 


%d 'qfsr rT#i^f%?T •#r^l 


V\ ^ irii^ %dn r ^ ’ rrgn^%ft ^s^\ 



■«tH| 

5 g!i^sj?RT u ^g raf^t Ti: ll 





^OTrTrm^fespi: II 


1 B C C^ I 2BC*lfSI 3Cj%mi 4A5feri 

6 AB«|!llpi 


C won 








sr^^RFfW \i 

f^nm^r: li 

? aim4^«iHimq FTf ^«TraR5smt^i a 

^o mf^ i ^^d< ^T 3 gf u 

Riwi^ r a 

ih^wuvfw*n|[uiiMu^=i?n'^it4i0^i<!i;^ i 


^ w r fi qitsfir rRq ^ \ 

1 B Jf^Ri i 2 C ^f^tRt qra: I 3 A B I 4 A omita this 
line I S A iipi I 6 B gin ^ < si?( q #W » I 







^*5tr^R^rRTf^ii^riir TT^^^sni l 

^*% 5 r^Rift;Tf ^ *F^; tl 


<< 



I 


% TT tB ^^ ^ i ^ grr TOf T * T^^gn?Tt it 


f^’STRT fi:dl^t!54:^<u^ 1^} I 

'^I'MI^il ^'n'E^55^5yrn^5Wfl4'^ I 

qifftsfsmRrit ^ »T^ vrrir^ 5ft I 
q^^pfTRT ^ || 

^fd^R^^Hinar Iwfr^^rfr^ !P!Tt l 


V\ ??Tt«Err^TT ^(MiSl l ^ l fiuf f ^^g Tty I 
^’snf^^w S5rTf^«Ri^§frf^: i 
t€h?nrir^TfNra[^i^qT^wit ststt^ I 


5^ ^t f^^’SfTT I 

f 5 t*^t II 

l B I 2 A I 3 B C »IfS I 4 AB 5^^ I 5 A B ^ I 

6AB^If^l7BCw«l8C5i:Wfl9A«IWI 





^1^ U 


\ 5S5gm 5mfiiv*iKiu^ifi?g^4i^4 : 1 




^nwr(?rH 



^t»nrqr isr^^ II 

K\ 1^ %[f fwt I 

fig^sTRnw gng iM-«^i4w^M { n 

^®r ^l^dT UR U^RRT R^RT^Ut I 
WIT^ RURfauiRu:* n 

S’suunu^ i 

lA9si2C€H3A?iKri4A5pr:i5B«TMi6A%i^t7A«ii^i 
8 A ^1 9 A ^ 1 10 C Omits tlus line 1 11 B ^wf i 







«rt to: (i 


^rf^: ^sfetiqwiifW ^ «i3i5r i 


M f^ i TO Tt 

^ iwr: 


firofnt i 


tiwntsfq f^iRkmsf^sSrf^i I 

^ ^ ^RTWfTt I 

first •sTETR^j II 


'mtfm ra^44^(^M r wq^ n^ l l: i 
r^TOtfit*^ sFwt rqRtr%®Kt w^ n 

grfq^ ^RR fi iR?r ^ ^? ll 

^ m:^ mt \ 

?:^{ 11 

’’It > 

OTiTRf^ mt ii 



SWPlHsRt rqir^ 11 


lAB^ra A ^:i 3 A ^^14 A i 


'*rT^ ^ H 

?W! ^#?RtoT I 

ffMlf^'Hl^j ^5ifKi H 

^ ^f(^: \ 

f^w§iN U 

m ^ ^m ff^ ft: 1 

•5R^* I 

t« q R^l t H 

sqra^'t ^ *Rf: I 

* 4 r ^r^v[id^ 11 

%:?T^ ti 

^vtiRnPi ^r ^H 5f(^^ ^ I 

«n4 sr^qjrf^^: sror^ ^ 

1 ^c ?roi 2c^?n^^^i 3 C ?[wi 4 A«r: « S^fimi 

6 B QRnNri 7 A ^ qig| I SA^WI 



%55I!f€N WTOr«ini^?«im SR^^ll 

^R^sF^t 5re5mT%^ TOi^l 
ig^: li 

^f^TT* m^n^i ^CTt^m;T^5T«arf5rj « 

*ft?rggT^ \ 

^o srf^i^rni^ 

^'JTTrfPRl^fiaKT^: I 

t^siwjrd ^>stnT!%Jt ^?sq^ g^j il 

«n^rt% i; ^ T ^a^qg T 4j i : ( 
I TT r^ f fi l 1^ ims ^iJTOC II 

fj# ^q«q5jV ttw ^ I 

flr^ firfNf «rai%# ^isn^ mm ii 

fqmfe ^sfi qir^: i 

mm!«TW3^pm^ i 

^g^«RrilSgrr*i*MHIll^HR|«W^| | 

^Af^w’° f|!T»^Fmff^”fm II 


1 A B *i'«v»lcHl # I 2 Cq5^ I 3 A B STO I _ 4 B ^i#it | 5A^t 
6Aii5l7AB^i8C 4ti9B^ilOB^C^:ill AB^t 


^t l 

^R!idd^s^j g^TT^ <C>^ H 

«K^{ I 
r%5 *Rj II 

H «T?ft if *IT 5 mJ 8 ?NsTt I 

1 = 8 ?^ 11 

gr5^®?«ngnwf^ •g ^ I 

w*^ ^ 11 

gR^ sirN^aFR 4 lg^ ^^^1 

\o ^ ^ Rff^ ^W?T* II 

sRiR^ud^ gTORR^sr ^ 5 r^*^r 

f?rn^T?nwR i 

g^glQf* 4t'5fTr^ II 

?H f^i ^ f TR^Mut gg? I 

la?r^ grf^^^qi^qtrfg II 

t^ 5 g^tgnT*T«nTrR ^ ?^ 4 ^ 5 mj[ ^ l 
'iwRTOTsIr: g>^^^ ^ Rr%gv fm gr r ll 

g^^g t K<hi I 

fN^^mRr^f^-feThyThHf^iRr I 

RT Rlf^^ gR^ ll 

1 A<i 2 a* 1 ^i 3 c omits two lines i 4 B i 5 A.^: I 
6 A f«t 1 7 B*r I 8 »i# I 9 C iW^iH 10 A ^ I 11 A ira I B WJ I 
12 A ifNfv 1 13 A » 5 r*. 1 14 0 <^i I ^ 



u 




j^gprd i^^m.iwwt^M 

I! 

ttKl ’W^J { 

3T(r^R?Ktsfq ^jf^j sKra^^rf^ft^* I 

^I(^<?>W4*(R|ST4 ^ '*1^11 

?o ^<r¥4 i f^ gr grg ^ ^ II 

SW^ «Wrr^5fTIR«ITf^?TJ^ I 





I 



\\ wmt I 

^ 0»t®^3TTW^liL l| 


!|3npi ^squ^qrf^q^TH I 

qpi«n^qrqf«i^si4 qfNrs^i^ W 


m q*nif^ i 

Ho <=n^TqiT^s^»T!?iw^ U 


^sqq^qrfH^qfiT i 


1 G Omits tMs line I 2 C swii^lfJ .r 3 C Omits tins line I 
4 A ^ I 5 A Omits two linej i 0 A i 7 A B ®ipE i 8 33 ^ I 

V A B oiiut four lines I 




501 ^R!f \ 

*%«w »ftTsr ^ ^mm \{ 

^ctI?| 3 |w f;wi^ 

^ ^ff ra f^^^H T 5 g r ^s T w^t i 

prfWro ?!ff5 ii 

*ii5fHmPi fr«w ?f?^^r555ii» 5im ^ r 

»?rV ?wt II 

oq| ; |t ^ gn ^5H f ^ ^ I 

\o f^[5^ifrrf^3 qqr^rril ^%Tr% «wrSm il 

5t^rRf ^ f%>iHr<m^ gon: ^ I 

^ig^ffRT »?f^firf^ ^f^finar U 

S^nr 5^5rrfq ^n^ftsfq^K^ro li 

X\ twd^R^ I 

^lf^ibM*hlRr 4 U 

II 

q;^ q T M»Ri^ 5 r: i 

• ® ’E^inl: ^ q^isR*! ff^ II 

jkwRft ^5sqK ^ smrr I 

s^: Slf%J llf^s^Rin^s^qi^ II 

J A fi| I 2 A 5 I 3 C ^ I 4 A 5 BC F^ I 


m ^r^f^»i r *si r mm^ w 
^3 f^$^ ^ ^g in II 

^^ ipqfir^tq^ II 

^^5^ 9 ?rf^ ^ ^ vmt i 

^ 1 SR ?rl^ sftTTOT^^^ ^ 

^ ^ gy t i s qin s if f^ I 

\o «KWJ^ II 

SI^RR ! 3 Rf>: SI^*°S^ftlJ^R?ft II 

^uRi: qd’nro^jV irar” ^?m i 

^ *^ 3 ^ 5 RJ 1 1 

^ iifrTO f^5^ ^^kscnw: ii 

fWUlpRF f^^rf^Ri: ^ 9 ^'^peRT I 

ip*nv %PT f^^RRT ’IR < 1 ?^ II 

t<m ^ ^r«iRT^s^Rj^ I 

^0 RI!r^»^H<ifiHi ^iwT??if ^ 3QTiHi%i: u 

^ wmt I 

II 

lAft^»2,A*nfJraRl%i 3 A?r«i|l 4?A?II 5 Aait^l 6A?hl7 C ?ni 

8 A V*WWW ’tNtt ^ ^ I 9 A ^3]^ 1 10 A R^ I ll B c if 

12 B |1 






3?^^ w«iTsspqui5!m I 

^ef^m »i«Td H 

^rf^ g q rfig<i T fff^iR^ r i 

<< ^Fsr d^ind^ 3fl*^ i 

U ^? rr r =3> g3a: F < i q f q c ii 

353 ft I 

5T ;T 3W5lTf^W3^ II 

^ ff srftft mift sFfrnKN^ ^rf5 1 


W ’s^FF^rfft ^ftr ftnsi^^ I 

^ ffr TT M^M^ : II 


^^5.1 I 




1 A I 2 A I 3 B ^ I 4 e 1 ^ I 5 
7A!|^|8A3^| 


A ^ ?n»T • 6 A ignr i 



imuT 1 

^gw ||3 i 

qs^i ^ qif^?TJ H 

s^* H 

%€i ^fl^qFsipnk^^ ^sww* • 
*pt^ ^i 5 ’qpre:^ ^ ^y 

dq: snnqif^ q:"«q^ i 

va 

^q^^qrfqm ^ ^?T I 



qfWr^ ^ qjwi^ W 


•q fq^: ^n 5 iTeqi» 
f^lW H 

qo f il 

A [T I 

^ni^qw n % q ^n^Rf q d^^ H 

I Aft^tqi2 AB^l3A«l4AB^^i 5 A^ 
6 A ^1 7 A 5 «i 8 C jj j 9 C <5 I 10 B iwi 1 11 B a#ftl 

It C I 










siriN 

TOISW^fTHT ^T^Rhrf rfrm^t U 
^ ^ r ^ t ^in ^ m^i l 

^■^fi [ ^f*iq r »n(^ i 

Tcwl fn^ ^ II 

^fs^ ^^qr 3 [rR l 

U mf II 


ik ^q’lWT^^fiif^ %r^ft%Ri:i 
5 ^w«iu ^^!^(wnt li 


rFSIT^t {} 


Rirnl^: %?r^ I 

RTWaici;^ qw^f^ ^cq r i^l^^ljl^ H 





«?# %^} ^ ^ I 

sEsq^ It 

1 A ft 1 2 B ^«nri% » 3 A«^ I B ?n I 4 B cr:'t 5 A B ftgi?;i 
.6A^jBgtn7 Btoj 8B^^i 9 AftilO ABapfftft® I 
11 A f ! I 



^’^T f^ (I 

? ^m| fii iq: i 
^ 1 OT§ 5 wmfji II 

^ 5 ^g^qfi vrrsq^ I 

?% qmfef n^ai: u 

il^ JTOT^ ^ ^'hSr% *sr q?KT^ i 
ScssKl^grf^Riw I 

SHW I 

V\ ’r^Ttii^yyl^^Hi l 

qR^W 4 juiN<M^q^ i 

li 

sT^t^: II 


lB%|2BgTOTi3A^s^l4B;iPfj^, 5A 

6 A qs I 7C omits this line i A ^^m\ 8B jp^j 9 a % i iqa 




gnw a 

«j5r ?rar sr^wi^ jpm»T 

’sm^ ^ II 


’^l^rSPERr: »|ffl^ Wit }| 


9iTCg^ ^ q <i WT ^g TOT VH\ I 

^# i > ^r wRT m II 

^o gFB^ ^ «rfi57qwr^5^ il 

r* 7 m II 

%»W^ %tw^^wii I 

’T^5Klrf%: It 



R^K % II 


I 


W ST%T!T 






1 B I 2 B ^ l 3 A^l 4 G 5 0 < 






mf^* m mm )| 





H ^ mt ^rwf^sf^ ^ I 


^ sRiRT* ■wr ^P T rc i g ii^ ii 




1^^I2Ap5^,B^,34^, 



II # II 

8W I 


g'nn i 

'^t ^ m ^ I 

^rsihraiw: ii 

\ ^§51 33 R^ *iw# I 

^ 1^ ^T * p ft : II 

fw r mj f ^S^su Ti Piq f ’fi^i 

^ ff^ niqk tt 

?o ^n«TliT: U 

5^T?R?fn5rR*ik^^nT^i i 
*Rt WT II 

\\ ^nfRreipsr^FisTT 1 


IB^ I 2 BC ^ 13A31 4 B*fr» SB^II 6A»I?^| 
7 A^l 8 A 4 f I 






qftrww^r^j ^ ii 


^ ?ft^j I 

^ (I 

5^S55Witj II 

?o ^f l fl^l d^firqA44l M ^ a 


?H I 

f^TOf %n iiwtr fiTHi^'^Pirir gsri^ h 

wtmt 

^R!!?^^ ’- gg n ^ || 

II 


’RI^TOWSRT I 


7 *^, 



f? \ 

qi f ^n ^ 3*1? 1 

%n|?T sS^(d€if^H>* 

»\ d^«r I 

^ ’1?^ *|R 

*ir ^ iiR I^Ml 

?®wJpra?W5r hr: Rr^^Rtn^ i 

^ -1!^ ^ ♦ -- - -*s. — ^ ^ --. ^ 

#Wi rf^t TRT f^^lWR 53[f|[fTJ I 

^ «lf?wAd [\ 

1?^ ^ ^ *IRt i 

^ sRi§ %c^ ^ wmt H 

vm^x ^mrRTsft^Rlg^Rf: I 

^ ^iqp W R? fg I 

^ ^ i 

RwTsf^ ^*r RRR% ^ ti 


1 ABg^Dg!5%8^l2A?Jin^l3 A5^»4B^i 5A^» 
6iT|7 Bn^l 



<$« 


'SRWffsraRTrJIT ^ •• 


¥I T « T g | ^ ^JTTrfT^Jn^ I 

H STT^n %flRrt 

flrgr ^R%f?7 ^ f:%ItfBwTr*Wi:'‘ II 


^nrt^ flfsW! Fffr TwiTra^^T^* I 
5 II 


'm ?Rrf2f«i^: smi^ l 
tr^jRsni: 55 ^ li 


smi^jRTOnfTai tra risr 5 ii 

WWSf^ I 

^ g 4^g^>^w^(^vn i iw: II 


, 1 % -n4^ „rv, ^ f ^ „A T > 

n[^?0W ^ 5ITN 1^ JlWlUrW^ I 

wfi»m T* ^sf^: ^ II 

fmf^^!5T|:# rns?[T SifNrtTRT® I 

^'sqx II 

1 B HR^ Jifqi j 2 A 1^ ! 3 A 1 4 B cf: i 5 A 
i A Hi 1 7 1% I 


I 



^W»I fr<g[*?«iw •imsRIiHMOT II 

STRl f^ ^ ^ I 

STfq^jRsw ^rq^KRR^^ li 

H tTHI^ gfe ^J^r?gi 

li 

snf^fT^ sR^ ^ ^ 5r*g[d I 

mm ii 

^ ^ ff^ ^jsq^ I 

5f^i:ii’'-wf^iiKNft44^H ^r 11 

sn^ I 

PniJi^iHii^ wsro i 
TO+*<<Hi: ^«ftf?l?K 11 


^^lAfe^l2A^|3B ^cqclT I 4 B J 5 B \ 





37r?J^^ II 

iRiT%?rrj li 

"swrsti ^ s^ffdsf^sr^??^ I 


\o i if g^q r o Tj 52frd ii 


^ ^^|rri^«4I% < TT ^c !T r ^Tfi[ I 


V\ 




I 


mm sp^mt i 

«n«75f!TO ^rfKTiagf^K ii 


\o ^riFi^Tf^ 51^: f ^^gg i ^il^riK ii 

*1^ w f ^ II 

1 A omits tlusKne I 2 A ^ i 3 C <n^ i 4 B«n I 5 A^m^i 
6 A il^B»l#«6rt 





U ^i:^Tt»T?IR‘*llfisrrrt5 II 


^<qW^g|| ^f^ S^5 ^ \ g^^nr^T^RKT I 

11 




^q|qw>T^ ;T n rf<T^RTt I 

^} ^^rmsqr^f^: it 


fm asn^cr I 


\0 


^*»^5WfT^»T»rT »F^: II 


^F^JTrf^ ^ It 

WWn«*iJi9lMl^rin Ik^TO^: I 


T^qifai ^T^FTT f ^ ^ I 

^ S^qrf^ ^ II 

’J# ^ ^ I 

fr^r^ ^ppiR^ i^^ r uTlf^ *Rtf¥^: ti 


^1 


'^^jRRnsrr i 

TrT^r^^imSTS^’Tmsirai^ffft II 

c 

*Rm: ^TmRR^t u 


1 A ?ife<rjnn 1 2 C i 3 A ?jP!|Ti i B Jirf^i i 




TOTt ^ 5iwir I 

^rsmt U 

qcsit g ^§H>^4 l|ffT^3g?^grr^: II 

H m i ^f^ ^ i fi r fn^nlr^ l 
wnif ^pnrgmfoif^ ll 

fr«n^<Tt 5gj ^msift’wn i 

%%5r: f n fr f^ TT t i 

5JTf^«imsr rrf^ 

«!!«4^f1^lbt^| II 

ijn: li 

ST«s^^I'bsJ|c'WMJ| *|%5nT»l^te* I 

fr^n^’Ei: Sfilf^ ^fW^T ^<T ^g rr: l 
^0 ^5[^r«i|rsr ^:3 q^Fi: u 

Ji^ ^ gf^ ^f^4^Hf^^T(gr ^ I 
^ ^^VldKWI il 

I A onuts this line 1 2 C 5fM 3 A 55)w?)tj i 4 B C «9)|#V{i | 





mm^fsmmt q^TTni^^Tru 

^ ^T5w { 

g f ^ sTTf a^H t a^ pir ^[P^l ;fe^f|>q<i It 

*T5^ II , 

fk^mt xmx ?wfmn i 
qrraf% •3!|5'^ ^ms n Pi ^ ii 

?® gT ^pq^f ft '9^ II 

^ zr^^lPi ^ I 

u 

^q>n4l4i^*nti: WTt II 

II 

l*ll!?HrMfri4^(nt^'^'T^|i(||illi^i*iMnf^f^J I 
5»Tf^R!raT s n ^^yi ^ PnFT^ W^ II 

qr % gir 5 I 

rTRr^^® II 

f5r%ft ^JT^t Fn«r^ ^#*mnFT|j 1 
f^^flsf^ jnarsRTOfirr^i^: 11 

1 B BI I 2 c ^%; I 3 c 5 j^ I 4 B C ^ g& 1 
8 B e 6 ^;fiS«»j;i ^C^ijspi 1 





f^qr^gr 5 q^ 4 uii<^*p^ \ 





q^ftwd i 

^FTT II 




^sqr^ ^s^i qr^} q?T^^j I) 


r(TO 5 rrg^^{ ^tq^ ll 


q^ ^ g f ^q t rq | 

r^ 5f|[q.§%«rr wft ii 


qqq |%: (I 

q^wifiltrt II 

^ ?q?*T 5 r q^ ^^lq ; ^m\ 

'Ko ^iqR^sq^^qqt: qqf^j qirr^Fvrqi II 
^f|oit qn^ qrf ^j^qi || 


>nA 9 t 


1 A B g® f 3 A B I 3 C I 4 B g^jpjjf; | 5 Q i)q 




4 ^ 


'Jru J^R^fT?[T ^ ftrT ^^WW^llMJ I 

gmt mip% itwt n ^^q, ll 


H ^Rqf Mr^et^q ST ch T ^^^l TT I 


^mt H ^ I 



\o TO%*n5!C u 


sifsq^ ^ iw^ ^ ll 

JRn^sfq 


V\ Rtfq %Wg^ I 

^ R5«iT^ II 
SIl^ ^^Rfll t I 

rj ^h>t: ii 


^o f^%Kil ^ r e q^ taii^q : II 

1 A B i2AB^^i3Aq^ i 4 A 1 5 A ft: 
^W* 1 6 A I 7 BCftsijpji; l 







M rtT vn ^ ^ >fl^^?«[rars«T i! 
^RiT 

J|^{ ^ II 

. ^ gin^ x^mfiicq r f^ k ft: i 

«i|?s ^ fTSTr^rgwT^r ii 


xi^i I 



II 


4j^t<r <Tr grh^Ai ^ i 


»TK?r ^ ^ i 

’srrt: II 


^sfH^j s?^M?rJ II 

si%(#r i 

iipjpft II 

c 


*^miTiIill^ %*l!Tf^ 

X® ’*irt: Slpim 5^: II 


s Ajpqiwi^ 16 CgstTi 7 B 8 A I 9 A 1 1 10 A 



ft \ 

f^jm 5i?ift » 

H St: qan^siT^TSR^ping^ I 

ft^rTT^lf^J^rTT VTRr: ^fewRT^: li 

3jg5g:«nftffrHf fpm ?!^: ll 
•sfmfh i 

^ '«tT^ <= ts i=t v | 5Kf^Mrir ? | 

fft ^rnt li 

>mqft ^ ^f?Fro?t^ I 

li 

ft^«Tf:^!T fT?^WRmft?rT5T13; I 
■^rar II 

^3^ wmi i 

^O ?rf?^ ^ |j 

!T ?!SWR>: ftsimfq ^ i 

'T^rpfiTsrr ■^imr? ll 

I ABC^:i 2AI%j SAb'^^^^Sm ^ 

n 












^^fSr srtJTT f% I 
«T?rf#^: grt W^TT^TTf^^^t^: II 


H tTTr^ 

3TI^ 


II 


^”qraf ■mvfjfff «rr^ i 
^ ^f^THTT -mm WfTWT^m: ii 


?« ^1% w* II 


?lr^5«n|KT^ Sli^^!T^trT5nSI^ I 

8fpn?5[ I 
5^ II 


’mmt ^?!r gTr am^*^f^\ ; i 
^ ^rn#t i 




^*sr%4 Tf^^f^|l 
^ Timv srm: u 


lBC«^j2ATOt SAipTi^l 4A^1 

6A^,7A%5ni 


5 A *^: ^w^Fnii% I 





'jflWflUifmmJ 



?a !f * i g r a giR rf ^ ^ ^ ^ ii 


sr^ 5T 5r J®BT^ ;r I 

fi|f^ x R m Ri T q ^g r T : %fWwm u 

H fa?5§lgq§f^RTOT: mil!if«T?rrn \ 

imr^m -mm w 


g^ t w^ r g ^mnm: \ 

sr ^5WTf?r^®^q^«n U 

'SfR^: ^srrf^ ^f«r: l 

qrar<05n II 




qmr fi i ?!s[qiR.^WmTf^r i 

v® 

5*m^ 5nfW f^ g | R ^ <-iF^^ grf^ ii 


fr^W i Tt <g ; y4 I 

^o q«qr: ^i^ssr ^rar stpr; II 

*5§fff^s«^ ?rs«mt ii 


M 


j.AB^lj|crTM 2 B c »nf^ i 3 A «i^n 4 B «i|«iiw j 5 B|^<ij%i 



H irnr: rr^^^wJtsf^Tqrft^: i 

^5tr!ft 5r%?TW^ ^infwTrf*r^.* i 
1 % ^ ? 3 Prn:^ f% ii 

?o *^^' 5 iTtinii‘f^: n 


55 fecl* I 

II 

I fw ^%fTTff 5 ^fT: I 
^Tfre-NVPi^lir^} ^qRHf^cK^ : n 

V\ I 

^^ 5 Tii^ 3 sar^i^ n 


f^iilMvJ^wi^^ ^ ^Ttfi^^uii: !^^[rrr:^ II 

^WHPa 5 ^ ^ II 

^^^^ s^<n?qT 3<iTr: ^5ik%5 3 1 
35 [r%q^qR?r: ii 


4 A ' 3 C omits this line , 



i 


?TOJRRJ 


l( 


^fil^ %§ g«»ij I 

Wi^wwrr W snf^^ ^ l^f^: \\ 


3?gf# ?%5Rj ^ fE II 






’??TRJ!HW^^5riijqH |i4«h H 

%^?^Tagr rT^j I 

^sfq^ ^j5 11 

q|[^ f^fn^'»<<»n rfST ^ %* I 

wMf II 

PT^tpnr 3^sf7 ^1 
^Fsrt^inT: ^f^sni ^?fn II 

*1^: i^sf^ ^ i 

^^|f^Mf<«(||^Ui I) 


M 







«KiiOT^S II 

4l s'*r5 ^^^ S^^Tt JwhKT sfTwr^ II 


H ^ ^p^rmit 

^ i?RTd «r«f^i#<i^i| 


m^Pi Rar ii 

!T^ !TT®'k5=?T ^ ^ 3rS13C 1 

\o f?T ^ ^ ^ ^ ^ ?af^^ II 

fWT ^ffWRRTT II 

^ gqff I 

?ra!3^ m mwmi ll 

11 

sqran^^M^^H ^g q WKPl^^l^ || 


foif t 

^ sri^lw »i?fr 11 

5*^ I 

wm ^ qr ti 

1Act^i2A%i SBh^I 4 A<^« 4 i 5 C€l4iRf i 6A«ri 
7 C omits fire lines i8B^M9A^i ^ 






^rarw^ nfw sr il 


\ g'^Tt^f^qr ^tm mi i 

^ %?Fr 11 


fm mmsm m^w^nfdjM^^Ti^ r i) 

V ^rmr sqgr^?^ 11 

sT«imm*R^«rmTOmT i mr^itVc rm } i 
mrtsfwfTf^'^ijrm m^rf^ 11 

w^tsrmjT m^T 11 

ms?m ^ Ir ^ rs mi.^sr^rgn^ 11 

^iwgT^ »Tfw m I 

f^sf^ ^ JT Tmtsmr n 

sifRmw fi^rmr i 

HT^ ^ 11 

^CTi I 

mrr: m^x 1% li 

^ 2 ^ ^ ' 3 A f^: I 4 B 3rt ?qifT5 I 5 A ^ I 6 A fi-» 

*IWW’5«l^Tirj 7B^l8AB5tl9A^tl 



f^w t Rdi ^ q^4 W 

gJTJ sRmt ^ II 

^ ^vn7«ll?Te?|^r^j'^%;T II 

Wi:^^!r ;rm^ 

^rTfl?T?T !I^ 


?«> II 

%I^5T ^f|^T%^ I 

^ ^ '¥T^ j^> |5 5 qf^ s p^ II 

•T II 

5 ^ Tfft ^ ^ f^, n 

^ w* ^ ’S^?m*Rj: 11 

1 2 B% I 3 l^ni 4 4 l 5 A!?|| BsiHJ 6 A -TliJi 

B3^gi7B^i sell 9 A^^rh ^ A Wt 





^ grr# ^TTRPrl^ ^ {\ 


d^**n^^ 1ft I 

<< si)r^rf«i[^ m ^ 3W^ I 

'?T^rtt 55 fwJ!%TWs^;Tr^Tf^:^ tl 

^rmr 4 ^ ^ \ 

37 ^ ^f^cn%w T^%sr ST n 

TTt^ 1^ If t ^^dTTTSfTP^Tn I 
V 3mi% ^ Iff fftr^ H 

f:ii^ i 

sqRf% II 


'STR^ * I 



SR^'* r 


^R» 77 r 1 ^ f^SrflrT^^t^^Irrn I 

;R-«iRfT: II 


7( f«nft%Tr{ I 


^ ^^TcqTf^rT^riJ<!it It 

1 A B WI^ I 2 A B m: l 3 B J 4 A B m t 5 B * 11^1 
6 Aft 45 d 5 g^=^i 7 C>.?iqiwif^: 1 8 C ^% , 9 A^r 

10 B Bim 11 B I 12 B 1 1 13 A B ^ > 

n 



%4 




wMi^i II 



^?^*sr§^ 5 fTi 5 ^%rrvftt(TffrTT il 


»T^f^WT;rsT%T 


^ ’T^^tMrTT" I 
^f^TO^[ST gr€^«1HTWr!nTt:'^ II 


I 

'mr^r %?WT 5 RRq^^ 5 rfq 11 


qi" ^ ^ I 


^T#Sf ?[l»TO!^^^|r^fTf^qr I 

’TfHtMrTT I 
*5r rT^r II 


f^PfiRdiRr ^ i 

rf«ir SltRlrT^lf ^T II 

rWTsf^^TfrltrMttR^^ ^f q sRlI ^ fTT: I 
^o sTfftr^T *i^?n s^TOfr^Ttrrn i) 

srm^ %r^ f|^° I 

^ rpnf ^gpr^ II 


3a ^^,4Cq^p;^,n SComitstwc 

W .' Q aIS^' ^ 1™ two lines. SAB omit thi. 
line I 9 A i 1 q q ^ ^ 





I 


mm^ -mmi ^^^gr^’nr^mrrm i 

^fw ^ *^3 II 

f^TPTt ^ n 


si^Nt srnRt ^vR^ f%^«jT: \ 

R> r lTOui: u 






qr «?% ^^Twqti^tRr w 


^ --- — <N. 

^^iwdl^; ?J**41Wdl^TON»rid4J|^ I) 


R%T 



ff^ fdf^R: ^f^rlT 5%: ti 


rRT ll 

37nR%%i sfi^JT^ II 

JE^STRf^KRTt ^ f i^TOI^d i lK crt I 

fSTTTTT^ sr^TR^ gf; n 

^g|l ?a% g gr II 

lC«?ri2BJi#i3 B^^i 4C%|l5i SB omits this line 

fiOgiTi 7 



to* 





_ . n ?[5^«mF5nai f^tor: i 

^ sftf^rT: 'Tf^: (t 


<ii Wf srraffTt mi 5 JTtfia^fT I 

sfmr: f^ftw%fT5?i<in3c II 

f^JriT snisr i 

^ 5^: ii 

V m ^ II 


fWT'Tt II 


%^^fu<ifiiMiJ WT Ii 


^rT m II 


^ *TTir| %i5lS^«T^SirTT i 
Ro Wf^^sif^fTT^ q^ II 




4 


1 B 5^; soi^f I c 3§H«iHi STFIW^ I 2 
C?^i 5 B^i^t 6 CjjoU'^i 7 A 


B C ^ I 3 B ^ , 

B^l BB^I 





t«? 




H sn s T im qr ^ij N r Tr \ 



\o g^sfir^R#r li 


"Os. 



T I) 




'«Tra^^ ' 5 tTf^rm^ li 


r: i 

Ro gf^ n oi ^ir^mld ^qrq:ii 


swt««T li 

^ ® ®|^ ' 2 Aqi^i 3 c fiw I 4 A B aisi^l 5 A I Bflil- 
^ I 6 B 1 7 A n^ Hi^0 I 8 C oputs fcmr lines J 9 B tiHi^i 



#if^: ^ ’^rll 

'^^t fs[f^ SR^ ^ II 

H t«qkr^^sf^ JJCTTf ^3 I 

^ 5^F?I ^ li 

wr^sq^ ^y g^ si gff v nf^ 1 

f^T^ q?^qqv^qq;^ II 

? ^» n R#l^Thl T^m ^ETT ^»5rIT I 
f:«Ir*l«hKal ^ li 

37^5^ <?>M««cn qr f^^OT ^ ^ I 

^ 5^1^ ^ ^ ^ q TT^ II 

^f^^\ w!s^ I 

qrftnifi)^ ^imrc^ gorn ii 

K\ wmit \ 

sr%rT q«TO»3t ll 

^rasRflRT^ 

OTTiki H.i.iN-»Hin4<hiniw<?.M- 

^nq qgqfsfqqnr: w 


1 0 wnifei this Jiae. i C»il%q%: | 3 C JR i 



U 


siTOf 5if^-^Krft?ri ^FiTar ii 

tiifqfTnsc l 

nm ?!^TOr \\ 

mm i T *qwi^^g mmK i 

mt r^ flirqrRfT^T«[«n3^'n: i 

^O JIT^ n 


^ yyq ^q^^jvH \ 



II 




lCar4 2Bftl SA^sft^) 4C^WI 



?«8 




t!TOT%'in[^r 

!T iiimiWwf^ il 


ST sr ^“ar II 


H 





II 


’nsfr 'WTw ^nsr ijnwT^f^RF«nr?5[ I 
STPHT srqsT fS5r ?!fMt ^r^fFTT II 


^frr snf^Ts^ €r%5ni^ I 
l^> ^ ^f<^i«i;Kl qrf^'TT^: II 



^ I 


jrfrTOjnwr^f^ II 

K\ ^rfan w: ^^l gn?^RR 

Trf^^i I 

siFn II 

^Fwni^'njn^fT^^ ^ ^r^fV l 

ifraillJ^WSfRT ^ II 


1 A^t 


AJgj^l SBji 4Ai», SBiiraj 6 Am 



I 






w = w ^ I 

?j^ -^miH^iTif^fiF^^i^ II 

^ ni^ qq lu grg!^5^T*nwtt I 

Pi ^ Sf^f ' ii ' S ^?!'! f^^^srroitSfn u 

q ^ wf^^wtmw '**^ I 

mimsm ^ r gr^ji^i ^Pi^^wwlsf^^ w 





50 ff I 



3?FV*I 1 

gworf 3 ^mr li 






«rr^ ^?i?inr«fti^ l 


\o ^^ g qggif^i l U l^r «h<!5l^fqiyqfM-^ i g qiT I) 


q q qW i jP i ^Hiiii ^ m f^m i 
4y<w<lt ^pn^qfJT ^q^q i 5»3q f fl4l II 


lAB«ri2BC>ir« 3a I 4b^^i SA^i^j 6 a i 
Bnsri^i 7 A8># I C sr^ I 8 A 1 9 A ^ I 

IV 




ftnsR^t i 

\ si^f%?T: (M< T n=fr ft l 

si^tsrarapiJ f^"^»WTw?lr I 

si^j S^rsiWt^ ^ ??5 Rt: il 

ITT^T^ ^ * I 

?o Ri^m^<^ t; ^ wrawr^ %fOTt ii 

sf^n’T^rtm ^TN ^r$RJ: ^H«iinn?l* I 
freqji^ ^ flrar II 

3 !^sfq ^ I 

grogtsfi ;g?*n%sr gg : li 

II 

^ ^T ^ TTTd s^ q Wfjk II 

;r I 

V wRl ^ ^ ^ ^qi^* II 

^rBW^ I 

3^ II 

lA^Pilwi 2AftiRri SA^ft»,pfti 4BWti SA^n^wtr 

6 A«^i 



^pi^smipm^i u 

ii4: si^^irasj f^TrKFiwfir l 
fii^PS^i4n pi fr sfq qre^ nH^sfq ^ ii 


sripSt srw: ^nft f^t \ 

^f%^rWT II 


fc^ ?im«K^: 4t f ^g^fi ! ? fn l 


*t>^fMrH Sfunft ^ I 

^T^sfTm»n??Ti%: It 

?K«n 5 T: ^ 


'sq^ssi ^qqs^J ^ I 

jf 

^trTI ff^ I 

sr: ^ l 

•¥n^ 1^ v^mi fitjj ^ vT^ %?n: t 

5 J% f%qf ^5 ^ II 


lA^BRPRI 2 A ^ 1 ^; B I 3 C 4 #^ I 4 A WpM^?#r I 
5 A«q%i 



^3f?qgFn5n ii 

m ^;F^^tR?Tn 
*«r3!^ tn H 

6i ??W^: I 

*7^*T JT II 

^jj; ^sf^r4^ I 
q^ i f^^fii : ?TfilTf«id^3qqi: II 

wir M ^*rErf^ I 

?o il 

\ 

I’TRR sqr^j I 

^ qST II 

m ri5r ^ II 

q^^*iui5[|: I 

^ qi^qr^TS^T q || 

^ ^ ff^ I 

^TR^irnt 5f4l’* II 

’Bmf^sfq ^ ip^ I 

^fwrNtsfq si^K«m<i|^t II 

^ fflt^j I 

5^ ^ II 

♦ BlJrf^* 2Con»itsfourliiiesi3 AqR I 4BfrSB%viH 



qR<4«i^ \ 

5«sq^ !!reft% W 

^ fS ff^ I 

li 
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wm sT^rq^ i 

Mt^*4 t «il ^ ■«iRt ^ II 

^ i ^r Tf mapn^?itfipirac.li 

\\ a^ qn f^ ' ^ f%«n ^ %^«ir mt i 

vnq ^^alt ii 

^5«iwr sm^nrf^j l 

II 

^0 ^«lHt -St#! II 

^ T?fm%i5^Rmsr^sfqs i 

T^qiqsifTif^^ rmanqii^ ^!^q#r « 


1 B«S|| 2 D Wt I 3 AB^ I 4 A ^ ^ 5 B sjf 5 J#rsft « I 





%i«(if 4 «ivfer 4 i-a.^ ^ ii 


2np?^ m ^ ^ f ^? q 4j 


rtT r <T^IT^*TT > TTf%f tf^ c ft 1 


^hfPT ^qiT^ rWT S gr f l ^^fil fTf I 
T^ITiW»T frt|^ ^F«I«n: «Kfw 1 %: II 


f^%RT ^I^ T i T rg ’s q^ 1 %: I 
9 iTfw ll 





STf^T^ m 11 


%qT H 


*Bhn^ *T 35 T Ifrm^ WT \ 

Ro g <y i Wi i t i qtMfv ti| ^Rg i g gftro 



^vrf #% ?n»d ii 

1 A reads I 2 B ^ I 3 B ^ I 

1 % 


t«H 



sttot II 

501 3 II 

H 5Rf^^^ w;f^*s^5;?5E«r i 

^TS^T^t f;^ II 

g>f^c^^ Sgq^3 ^^;ir 

wqrsq g^rqrftq friTJ 

\o ^rfirt II 

%i^«r I 

TO PTTOTf^f^'s^if^qr TO^^oirf^qr li 

wdsr%q^Tf^Tqqi%r #sf^ q^wjn^ i 

«qf^j fehi^Rcqfq ^tq^ ll 


qfqr qqqiq: sihfnr^vi^qlsi^aKdi ii 


Jl^t ^ TO f^qr^ q«q^sf^r^tq^ I 


*f^?nRr ^rqi^TTO^rrf^ •q^ I 

^qT^TO#TOT II 


^^qqrt ^qTqi^qTTg^:^:^ j 
qiqqivqqTcqi%>t ^qi^ qTtqw*ilfH<h :^° M 

lA%i 2 A fkj'tiwi *i^i 3A^^i 4 A ?n§ I 5 C ^fpn spB I 
6 BC 7 A reads g r ° UNf->^44wm4Wiw<iR«fci : i 8 C i 9 C gtsro | 
lOAaai! 



I 

^ 9n^qTO*n^J* n 

^ ?R[?r|3 «i^rMlR,^l'W^W^ Tt*JT^ «i*Tgi''tI^^IM- 
ITR SRH^nif^ I 

TO ^ ^TTOI^C'^ fl-nul^'^^ldf^^ 

?o 

f^^??rT ^ oti^Tn i 

TOT ^sraiT^ sq^fJtrrif^TTOTf^ U 

^3:RTOf^ *nf^Fn «Tf^^<Tf TO5 I 
ITO^5INM»ilf^l^y W^*^. H 

NS 

\S f ^^TO fT T sqfT# 5^; Sj^ronf^ I 
^ srTTOT^T^f^E^]^ II 

^TTOT^ srf^ $r^ MHMI^’^TT'H^ ^ I 

PTTORflTOinSBTf^’^rTO:® 11 

*5r sTOT^^ f^RT I 

TOTSfiarMWMW wl4*^*4l^'T’Tf^fTt I 
q <ft q * n ;Tt ^TTOT«Tt ^ H 

icm^ I 2 Am iC^«3 AUMssread5^T5r^4AT^^^i 

5ABiiiii6 A^l 7 A{|T|.mI8 






^ ^fs^sqr: H 

qsrri: ^ i 

sq|g: ^ il 

H ?[r^ firfMt TO I 

JI?ft?IT3^rT4^ 5?|;r% m II 


to 


wasf^ i 

STfftm^ rTO7«?^ 4JfTf^nf«5I5^^?I II 


^ qsr ^orcJifN^: i 
^ m II 


^R?TOTf^»T^if^TOra; ii 
^ mtf ’T^?^ mTOWf I 

si?ft?^!r smtrn I 

JTrftq^ 11 


^ qTTO^3fi ;^^%T? 5Ct II 

1 A ^ I 2 C %: I 3 A ^i<«ii »jtg^ i C ^iPlPlRl^^ I 4 A i 

5 A ’HA*4- 1 6 A I 7 A 91 1 8 A ^ l 9 A ^ I 10 A 4 9fc| i 

11 ABWII 12 ABppflifm 13x^11 



#4^: I 

^ SR^^Pf )| 

mi it 

5p m ii 

fl[ %w gn » 

^i3?F|?r^ «ra^i 

\o «T35^ ^]p«?w!TO u 

rMl^s? «^5niPi3^s5r4 I 

sjf^RT^’s^fsr^ U 

(^^TOS n ^ f^ts [ 

S?frlfl[I5^ SIW«f^^^i35 li 

^ o ^T ^g rr su T Tq ^ II 

%f^Ir^[«l^ f%t I 
^ mtmf^^ II 

wxm f^r*n^ ^ ppt^spi m i 
^o 9Rr g ST^ret HRS{PI?B3C 11 

cq^ntq^Tfhrt H , 

1 51 ^ I 2 C fart I 3 A ilPRi I B IR ^ i 4 A V. a I 5 A 'iipu I 
BiUilvl P#I^;<6BI|I(I 7Afilf^l 


qrar^KT^STOT^r^T^nrr^W^^^^^ 


\ MPl^ i cq^^^ ^ ai^uigifn-^iR^ I 
^ SI^ II 

?0 Sffn: 1?^ qFrarft 3R?RT II 


^ <£q?€n^c T| c q ja T T? qT ?^rr : I 


t?^ f?I^ fTPl4 rTrlrncq^^f^f^t I 


<> 


ST^FTfTrarT: I 


^ ’^RFrT^mW^^rrsr rfST U 


*I^Rl4MWW*44*i^N|rfT^5rTqqi'«n^ | 
Twmti si%rnrt II 

q^I«f|6 q^ q^j Sfr^^lWd** I 
?T^ f^ift m srf^wT ffft%TJ II 


5FIR i2C|i3BitinfiO»fi!n4tri5B fFrKf I $ B irlijqf i 



sj^^RT*FrJ I 

sRqm ’i^rakf ^ sr si^ mt n 


^ ^ ^5Ki ri 







srn^ ?rrErfq^f^'^?T?3c I 

?r«R ’T^HTiRq: w^i II 




^iT^ sRKi^n sn^qmr a 


5 * 1 # 5 ^t I 

a 


^JfRTt ;TT;TT 5 l wlwiilf { 11 


n ^ f #: 


ST^^ ^ rTrU^^qi •«I^^ I 
q® ^TfT® 5 T ^W!^^?;^a 


«r traqr^qsr I 

m ^ ^^ 4 | 4 :(ra ;T: a 

1 A #t^i^^«)|^><fct t 2 A t 3 B C * 

4 A ^ I 5 B ^ I 6 A ?n 







9 PRTJ I 

|i%J II 

um| 4 i 4 Ij^^i iJ§t ^ 5 «nT^{ 11 


^ITS^ *T5^a[ I 

11 ^^ 

?o ^r ^T S TT wrawii,i 

m ^ f^i ^m\ gsr: ii 


^ ^Rr^K^gf i ^ T 30TT ^Nnsr ^%Trj 1 
si^a^ %e#rn 


^ 3 *TnT^ iif^qf I 

^|l^*i^ II 


**mi ^PSTr^ gfe^g i srfcrrat^ II 

ST f^rf^ f ^ r ^r c^ i sqwirfr^ivq i dt I 
^0 Ji|: 11 

^^irWpK^ # 5 iR^ 


1 A«|«fti 2 A^I>»RITl 3 A sfti 4 B«n 


I 









Kmki ^^^T^S5*R[lw!?tU 
; »fH»bi< Ti g«*> T 3^ i 


?nc^ rTI[% 

STFft 5C^^*I ?tIr44*TWt^ U 

a rt fts ^ ^VMvrf;i«i;?g5P^5^ \ 

«irrrj ^wifj*^^ f^^rn \\ 


?l^ ^fl«T^5f H 

^ w i% ^ 5T 3 * 

^ <liv<|g4g t ^l g n ^ lT^qH«tqrAsTT U 

i tw i fi^ n g ^ ^4*i) 



1 A ^ I 2 A ^:^!n^tl5P[ B €l?lR iSBCs^i 4 B^i 5B'K: 
6 A ntt 7 B fir fl<w?t: I 8 A q I 9 B 5 or f| i 





*TrTrs^[ 

!Irq??r ^ w 


<Wlf44 T ff 4^» n f4qf^^ ! ^q^? Tr I 
iRdij^mfdiqar^ ll 




fN?TO I 

TTOTf^J 

sTOr?F^5?tq^{ rrzr ^m T g ^Fm %^fi<v !- 
mt srf^^ 5rR% ii 



rrar^^ ^3 I 

ufN^t ?%T^ ii 

^mr^K^qrf^ ^ ^ I 

W ’«ns?r«ira^^5fq 

'3ff«T3R^1^?^sf^ q^hlR^IrfMIMt (I 

si^«n3;fi^ iw ^ 11 

11 

lBTti2A«^ra^,3B^,4Bgti5A^D,jfJri 


55r sFRsfW aigi^ iro^ls^ ^ i 

Urum^d4kl^lf4f^ H 

\ !Ri^^s^Nrf^f?TOT ^ ?jts«if I 

?g|sfq ^f|^t U 

Hrl I 

git^ *||feWjFFq t ^1# 4l^*K4J9«Kt H 

ff^ U 

^ ?kl'’<»44^rf«WT I 

II 

g !i | 4 m 5 I 


^ T ? ^ 5 TT cq r ^ f ^ |^^^gTT^ ^ui|*sq^ \\ 
r«4 I-ijM ^!!^ d«®^fi t I 


^ 1 

^sfq H 




qsr ?i 5 qq§ sq^ II 

1 AB irft I 2 C a i >P E ^ rt^ I 3 C I 4 B •? I 5 A ^ I 

eAfgwPl7A^I 






^^%ffr5 *f«*i^ »m^ »w^ •*1^11 
5'*wm^rft5rt [ 3 t^?TJ I) 




qf f^ ^OR ?Tr II 


*nmT 5 ^ ^ijprr i 


?0 gira%^lf^«T.* Xlrft^: li 


?TW^^rq^r?u4q^sqf ^ |7%rj i 

^I+mMl^M^«j^nM<ii^«^ %STfft II 


?it?WRT qr I 

II 

\\ qsr qr = Eq^^lf<ci^ | 

MHiM^tn+i-m^ q gqiq^ ¥r^ 1 | 

5 F ^ q^qiSFqi^s^sr^r I 
slfft^TORts^q: qcqT^“^^ qf^qq> { || 

sqrrrd ^^Pi^HNfq : i 

JIrMiMqhtM Slfqn^ ^sq^ || 


gqiT^3 qj^qqr* II 


^ line 1 6 A • 7 A wf « 3 te*r f# I 

B|* to , 8 B , , 9 B .0 BC !, m B C i# 




^ (H*4tnfff^if^^ t ^ r (t ^ |f^: I 

!Fn{ 11 

^ sr^t^^rtTflnf^TJT 15 ^ ^KI^J SRSmTfTt I 
?W#3W ?T^ ^<>I T g T 5 ir d^^ ? II 

m 44 lnPi*ii T r ! f 4 t ^ i 

m fs^t ii 


^f%iEr sif%ar ^Pc^iii(4d)Rn1 1 
^0 %q1 ^ M> irm^ ^f3TTflfc??rJ II 


i?r^fRi#vR^ ^ Sjt: II 


%qi^M\s 5 r i 

5 rrf% s f ^ rf Nr T : ii 


\\ f^’5TTf^fm^r%aTT: 5^qhTOT mti I 

i^irflT: ^<irfl ^nit o 


rn^ ^^rml^ll 


sTTWRSTJTr g«m me sifl^ I 

^0 l [ 5 qq$ fr^s I) 

W^i #mssf ^^ i f^ t 3[5^ I 

STWTTSSq^fTlf^^ ^ ffft^ 11 

1 A i« % I 2 A ^s^TT I 3 B f*t- 3 c 4 \«'Mfi I C ^N??r y»if J 4 A omite 
tiiree lines 1 5 C reads after Uiis eTTO^j^ii^ ^ iR<i4 f!ft^ | 



the 

^ i^iiiq r ^ m ^ *5^11 

95 ^ ?3fWF^ 1 


h 5 9T f^ ^ r mfrHTj4 ^wr?^ g^n: I 

i^?(m9 |T f^ g ^ 9T c4 ¥ ^T rg*^g tP^ ^*= l l^ II 


g»na[^^!?Tj!TTOra«§ ^ |^: l 

# ^ ^ II 


f^f ^ Mt^ jfT r ^ goT ^yc q P r I 

^0 ^ «wl ir gorr: II 

inw: 1 


w^t ^ ^r’Wk^qwr: 1 

fT^JT !gqi%d ^rWsTT ^1^ ^ II 




9?<l fdfd44M5^i(H II 




1 A WP 5 ^l 2 A I 3 B ?49rT 1 4 BC ? 5 ir 1 5 A B 
6 C ^ I 7 A B % I 8 A t 


q| 



«n'TMi^'*i)^i^rJ H 

Uj|>j4m4\^4tgw ? * 

uiMA^r^^ ^ 5 ^ I* 

?o ff^ <f^r^ » 


^C4><!!i 

s q ^Td ^ 52^R!RfT5fnsqrr 1 


qr^qrl ^ H 


frq3 ^ Pff^ffRT %i I 

s r rs rp q U 

•»l%r^ qq qiqqiq ff^ ^'JtN^ ■^J I 
^o 3Prq^: qf‘?[^r%Trj ^M^s^q r i«PPfi^ li 




1 A J| «r I 2 A B cSTRt |3 B^iDse^j 4AB | 5 B ?Er^ l 





sraR ^sfq q^nfefTr^ W(i II 

¥T^ HWlTirrM^f*l^«jfeT'Tl^ I 
*^5r?rn sff^PT^r^sr ll 

G 

H^TRR RT^JRR II 

^ Ter^fni^t xiRTR m l 

?m^^m*RrT3r ^tWtr si^tr^ ll 

? » <if »?Sffra; n 
tR ^pRTsqr f^^^IcTR I 


^rs^qt: frl^f^rf^r^^ i 

fWT ^ II 

mrqq^{ IR5T II 

^ ^^213C II 

^ fTR ?[T5? ff^ I 

*sr5«rr ^ 1 

ff JiffH'yfllr^^n II 




TO siff^fiw^ U 

sif^lsjun^ i 

gf^ ^ f^ag g g f^^g fe g T FTOPFfl II 
^HrrgWgf^dKW ggTh^ mm^ II 

Ifcldf^WH firT g^f?K I 

\o n 

w^ ^ ^ I 

f^^dsfg ^girq^rS^ um^ gr II 

m m s rrf dfif^ ^!sq^ I 
^ ^TW?^sfq ^ rfmt II 

V\ ^g^Mdl iM ^granWg ^ rTfgdt I 
m nlrgrfv T^g?g r ^1Rr^cnfdv?|ii^ li 

TOrf^*^ ^ I 

^ g^gfssr g q ikifMfidlRm li 

^irsgi \ 

Ro irsprflrq^ f«i4lmfMd4l'«M^ II 

’q^fd«h»i gqsn #?rre?it gragr i 

IB Ml 2B|^l 3 C^?RE^:i4A^i 5A^i5-»*^I 



5fl^r^ ?n5^ i?|r^qit«3[^ 1 

50 ??^ 5 r? 3 r^i^i* »n^ g’lW^irTt n 




fTfspr; II 


flrT^RSPr^ ^{ sn^ I 
q[#; 5 ^^ «WT5s^^r^TgRf^^i ll 


\o II 



^ m^f»g[^4> l RR T: II 

\\ si^ fWTT^ rfx^t I 

rfrt^ 11 

3T?TJ5 STlf^l^sr rTrSrrTt I 

m 5cr%^ Afstnr ii 

ai^TJT’Ttf : ?rs^ gf^Tq^ I 


3WJ 5*5qts«if 3ir^^ ^ I 

s^irn^wf^i q: ^sf^ -si^s || 

lA’qi^iB 2Bacq^i 8AB5Rg^t 4 B ^ t 




9RR*firs«?f «rr55l ^ragPilTSS^tf^ II 


^15?? 'hAPll il 



ff^ 11 


58lf^ ^SET^IT 1 

^51®^ 5^*iwnfn*rf^ IJ . 


qr^4 «r^^m[frr]Risi4i3TJfraL I 



^Is^niTt \ 

Ir^ II 


gc^feyj fc^lLi R^ iLi 1 i 






rf^^nrsflRR^ I 

^o ?^f^PJTSSdtolSS#Rf^^ ^ifrt^fft II 

4j»w(mf55 r .^5^ sTnTdsq|??f^R^*^? I 
frqsr II 

iBffjSOiWT \ 







* snfvr^T 11^ 


^ q q > 5T g T r<TCW ri g Tf ^^q^c4^<i^<td 11 



i:^ toff ifii fd ^si^t u 


'=mt ^ ?i?Tj i 

*1^ ri5Tm^’T%^?Eq^ i 






^TfRrlrTJ || 


HP „ 

A A ^1 2 A ^ I 3 B j^I I 4 A B ^ [ 5 A I 



I 







ifNft ^ f^pft ^??p»ir^!^^fk{' u 




« 

irf^ ^ ^FTOf ^ I 

?o sqn?i^ qT q^4 ^^*i?^s5r wW: U 


5T <Tf Wfsfirft^^4 k^ SIR^ I 
?W?WTnir 3 lft *lf^ II 


^f^SKJ4§HN<wlriim^ f%^^mrfn3[| 
%f%^^??jniTt^ II 


W ? 4 t: 

qrwf f%|j It 


^i^rnr ii 

«i^’’^|fifirfMKl % I 


^ 4H^lq ?!Tii^Mcll(rHltu|i|(^qiJ | 

firf^ • 59 ^ II 

lAiiZBa^uSA B?ni 4 B^!ri 5 AilMss tead »Ti.» 3 (» 
thxee Hues. 6 CfHfi 7 C%i 8 Cqii 



siJfipn^Rcrrf? 3<w4t3!iiq5[^ ii 

^ fS^sqf^r^TTcft m II 

^nr^t ^ p^: ^^*3: il 

^ !r 51% ^ 

^4«r4NM ^??rnrsf^ ^ ri^ 


5EOT 

{o tr# ^3T ^5%T 


3Tfj5TMiuN^r*4r<$ 5nif% SR^^ \ 

?^!J<sMIM«Um«44|U|^^ r?T: I) 
ITT ff% I 




^{ ^T’S^T^^IlTTrJflT ^{iMIcill ^ 

Tfrl liSl'i^^uilqrl^^l (^i|4^ ??%|^| 

^0 iiMlvd^ ^ sq^ 5r ^■«r^ II 


'•’* sr%^ RRBT sq^4l| IT ^f^ypi I 
5Ty i|q|vn4 ;nfR TO sf il 

1 A 6 ondt this lias i 2 a omits two h>s a, 3 B bji; | 



Sl^3R^l 

si#5R 5r sq^jn^ * 


9R|1jt 1^ U 




q^oilTtvI H 


^ThfoqxhUd^Pl^Ti sl^ U 

■qifq^vRWfe (?) 5* rTfRT'SI^ I 

sqfi^ smqfd sq^qRHWK l( 

^?3r«m 4^oM^^|oq^5qi4q^*t?TJ I 

q a»^4j^5faq^4^% ^ yq^jqilfflf^} il 

q?q ^SW^ il 

?«v ^i%?T?^s3r ^^Rmmj il 

q^ M^ i qfq^ qqt^ ^y^RTs^t i 

1^} q^gR T q r ^ ? il 


rm^ *q I 

tq sqiqjfm sq^ fRT STqt^Tq VRfq (| 


Ro »l^ ^ I 

qqtfft sqfgq ii ^ m 11 


MfqHr^lffq^ q| ?I ^K^ *q Ijf^ I 
51^ ^rRrTWqRfrf^ 11 


1 AB^il^l 2A^lB5g^j3 A 5 Rj;i^im;^<^ I 4 A 
5 CfeRl4^5iFR»ft I 6A j^' I 






^IT^FTp^Tr^Wt 'WfCM unWrt II 

H q i f^w T ^r*nmTRnr5?^‘<iram ^ssgrnr i 

^ 5^ •f|WJ5T ’U^ "it 11 

^:si#5R^r!%T5r ^ W^t I 

*tfRr5^ wn ii 


lo 



I 


5^«i^ ^nim sr II 

*T5S'iAKi’5<?liw ’ir^Rr^rf^: I 

qrfq ^'jralssrsn^ ii 


rT%P5nfl3r^ ^ ^ ^ i 

(I 


\\ TORqrf^f^fRqJt ^Tf> l ^ q f| I 

«iwr5r#nfw§sT^q%j qqWmj; || 

^qiJpq^ qisr I 

# M^Ttiii^4^l II 

q 55q% I 

^0 ^TRW ^[qqt ^Tf^t 11’^ 

si?q5?n|ft ^t^r^Mqqt ^wqpri I 
qrsq #¥Rt: II 

^ <iSfrl^^% wnfk 5 ^ n 

1 A G ^ I 2 C omits tHs line 1 3 A B ^l 4 A | 5 C^l 
6 B aTO[.i 7 A w I 8 A M I 9 B <n 10 ^ ^ ♦ 



MrtlU*ri444yi«|r4|"«t|RKIij^J«r^|r*l«R| )t 
f«l^'5H^ii(«| S^TIMI'O ®4Wli5IIW?it H 

^ il 

*r|^ « i ^4 II 

I 

sri? si^ M 

yi*w44^fiifft ^JT^ sq[%t ^fi!^n: I 

V\ ff<-^iat(|s(^ I 

fw f^r^r5n|[^ ^ ?i%iT I 

fwfHr «qHF« ^ \\ 

^4> ^i ^^^lflimRiwti 11 

SR% ^ I 

1BC^«^I 2 AB I 3 A «!<!| t 4 A :nt 5 A. BilTt 6 A 09 t 

7 Am 


' »i|4^q r )l 

rlf^T;g4^^ TO I 
^r^j II 

xt^t ff^ 5??^ 

•TOIsr ^ f^% 5rft?7^ I 

Iff^ f»r^ ■sTRft^ •«n^ II 

^15^ II 


3?fw TO tot:^ I 

5^^TOr®?7TOI^U| I TO ^ II 


TOlssr ijis^stotTJ I 

ff^WJT^d; ^15^ «t: #s«ifeff;C5^ir«jT II 



^ rR(T'^%|(^H|444«^';$lWi'«M^ I 


1A%» 2A^I 3ABC1^| 4~B 


7 A B 1 


I 5 A Bir t 6 A fiTRli 








5STrTrf^ H 

®«n% ^Toi^qnn ^ ^•«R[fwr i 

^o ^ or ^ %iT^ U 

^l^rf^J g st ’ g q ^ S*^ I 

^ 'If ^ijTiUI I 

^rfw ^s% m ^ ^Rf^a 

^ 1 A I 2 B I 3 ^JlFRnsfei ^ I 

a 4 n»gwft 4 ii<l fit jt t 

|| ^ ;i ?n ?^. n 5 i g^iunt !i^ 

^ ^-wt; » 6 g^iRj^pari^ ^ S5^#>! 1 

ftnil owrt% «Mi«nn n 








gw5iTi?m 

MRH’*> J *t> T^ ^<<i»lfeffd gT^ l\ 

STff^ I 

%gqr Hf^^ T fl^ f »n^^t s?#t^ a 


f^SIT^^ ^ SK^ I 



«JfTJ I 


gsrlR^i 55ff;T^ a 


{o f^i^s?T sr mmpr^ ^ i 


fTsrrPr a 


Ji^rf ?Tg[«W I 

\\ ITRrt rjWfi ^^Tsqvr^FBIFTf^^^^Rl (I 


^TgTsr I 

«wiW m %^i(rT?5c a 


srai^ 

q5TT^R%f fTSr 'S^ II 


5T^ filrlHsM^I it 

^w4i^l tjlrl4IHiM f%H(f a 


1 C, i^i^qi I 2 A ^ I 3 A D <??gT I 








vs^ *#T^ ^ sif^fT rW i 
i: 4fg ^ S^rqi^ II 

^ 3i^[TOR q ff %^ f ^q| trT ^ 8grqmr \\ 


^:^%rl SHHF^ I 

^R^qs^T^^wr: it 

^ ^^SimT^#R^raT^fH WRt I 

^ ^ ^?FK li 


5CW«J^fKI^?«5^l4rlMr %rr: II 


«mi«ir^«fl4rf^Tr ^?rT: I 
\\ m i fih f r!%^ 5^7^ ^ H 

5 n >7 T i^«j| 5r T^rr%;: i 


# 5^ snnRfT ^ I 
fifRrfm??7?fT ^ RR^firri^il 


ff^ ZpT 




XAB«R^12ABii^i3B bt*ir I 4 b 4l I 5 b « 6 C RJIjif I 



sq^fRJ II 


^j^rr'f^d'^i'e*!^ sq^TjjFr 

^^i%ji<! 5 ?Tir ii 

^ ^ ir^j I 

^ sq^jnrtssjff q?r | 

5 ?rJTt^sq^if rTf*rs?74 | 
tra" ??r5^ ^f%5?T f^f^^nrr ii 
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ff»W T ?« T ^ r ^ T ^TT^ fk^ SITf II 


g *n^cqi( 5 m) 


zn^^ltrf^ *rW^§«n5wrac II 


iimf SCTTt I 

^5[f«ng«iRS5 Fwi (I 


^Ig yiy 1 ^ \ 

fir4k3'«l<54 Jimf ^ (I 


lB«{i 2 A^i 3 AB 3 rai i 4. c ^ 1 




m 


«ii+4 n 



4^W4l4iP^<*^" %fritS5W « 


f% ^tf^j {i 

arfep^f^flfRT 55#sfq ^ f^5[%T: I 

?« 5q^RT8rr *1^1^ 11 






f^rd^sni: i 


\<* f%3Rt 11 

5TO^5Tr3^ Siw H 


lAB^i2ABigni3A^l4AB WWW: I 






^ ? ? Pi i II 

#TRRW*TO ^ fT^d^FIl’^ I 
q^PTOi ^^ii w: H 


^ sTi w ^ srd*^ I 

f% ^s ff f qw iTOr^r 4 II 

^ sr%«iT ^[5^3^ I 

4l [ ^gd^ 5^T?w^ q«Tm^ il 


^^P^5’T57t?i*% '^isr ftrlff’Jng ?f^ I 
?o %r3^* 5^ra^j q^tfl ^ sr^ II 


wwqt TiP5r ?[Wi fMM^ i ^ «t 4 i 


i\ ?r«R qfi’vTT^ ui4j|^ I 


q^?r%T3sr I 

r: qir4iiiiium II 


qfT'«iTTOci 
sTOT^i ^ q i^Hii ii 


lCt^i2:A^!^ti3B^i 





m 

<i r 4ggt|f dUIH^ H 

<K TO ^ R<!& t Mlf^ ? I 

^pn^Fwn^ ^iij { II 

?o *3-^ii»tHi ^ n ^w4i H 

5!fR>wi% %RSai I 

?b«i4w fW'<i«Mi4<iiMM: II 

<l«lMi(«l» I 

?H ^ SRfeR ^ ^ r? g q t RT ji^ l tH4i I 

?RT ^J|s*T ^ sRjpR^ 

^5R| II 

^yHiWfU^l^w ?oY^fii*ifd ^ I 

s^rfTflffY ^r=w«4 3PTr^: ii 

#Jr^Vlfl44l4|W ^ ^ I 

1 I 2 A B I 


q5«i5^ riraaif^ «^5^; II 

^ fr^ ^’*13^1 I 
<jM^m ^ ^3W T 5 T !W?^^;^^ir%iTJ‘ II 


^ sinjfw^KTar swhKs^rr 
?r^ rr^ g ii 


frm si^5^ ^ ^wr«if i 
iN^fediN f ^ il 


?0 ^'i'j|^^^*l %r rWT ^^^«IKU|4i^ II 


^ %^r?=rwr ^gJTfrWT I 


«ITf^ f*?ITft I 



’<^fN:%f*q?T^3q?wn^ II 


1*^ *»5d?TTTTO^Rra%5?If{ II 


lBfluiaABfii3 Ajii 4 AqwM^^i 5 AUMm xeadl^l 



%^TO R r u 

HSf «4lsri*l^l^8Ki \\ 

fe^qiT^ sf^qy t i^jq iq ^ si%5rqjj ll 

irs^qripiT U 

f?^if^3 (2) I 

gfT ^t^f Sl^l SKI^ ^ ^ (?r) u 

?P5 m ^ Irtj I 

^TEwnsTJ ^giifWf 4H^ ^ gq^H : li 

liatsfq #E5?n Sira: i 

^ q;jqki^ if u ^^\\ 

mt qii^RR sirat sraq^- i 

s»«wiisfq II 




1 A TO* t C <wg^ I 2 B iRit: C irt g^: 1 3 A «b^: i 

4 B H t 5 A «pwi^ I 6 A I 7 B ^ I 


m 




an# 


fi^ *fre f t^ I 

flr^ SR^ sr 5 ai^T^tl 


mfWMmNK q #T T * 4 rm^ ^mi 11 





^^fd^iP*<<q^c«T si^^t II 


f^AflJ'4^^<l44JH«h?*.^(*f¥?^rrsn I 

(« ^5Cf;fr«nf^f^: 11 


^^T#f^ni«riifr: sr^^j ^«iT^an4*’ 1 1 




^ ^ gRqf^ \\ 

'iBRgq% ip f liHi^^i ' ^ ) 
l^n^rTt ST^^%^l^i4lrl^: 11 

;5[%t H 

^ <RqT I 

^^^"gniln 9[^^t II 



I 

^ ^sfir \ 

<< «IW«lfH!J^< 

3^ II 

mi I 
ii 

31ti^ ^4^ l 

?«» ^ ^^^ ' 4 q- ^5^ ii 

u^^l%q ^ q r q^ yi I 

fq^i qir^¥%<^)s5r ii 

3|qT f^MlM^iWI^ ^ I 

JTRN^ ^ w^i II 

W ?iTfW *q qfimsqr if^fiiq t i 
fmt%r*q?«m# ^ rl ^ M4jRUH< II 

9!l?rr4qp»«hl4<i^t ^^Hrs^S^q | 
^??T4q(q«hny^i ^SrTOprmq^fir: || 

^flwh^qoT ^ f^ = fj %gK r I 

W# ^ ^ II 

g:«lSfT!^qlM43^<lifel«2iti7=|q^ i 

^ f i w^<[lRd4i II 

1 B «fq^l» 2A4l 3Bsi^ 1 4 C 1 ^ 51 % 1 5 C'l^s^S’fei^EWH 6AB ^ i 










I 


^HsipJT !T^*^ I 
^ rr?r^T^ II 



:i 

II 


I 

mt ^ f^qsq^j II 




arq^tfeqqT ^ I 

miwft ^*r5TT5iT%^ ^i%-^5rqq: n 


^ 5# qqt^ %^q^ %qT^ m^i \ 
% fT^ ^grrt II 



sr^ ^SgRrTT II 

^*4|U4*IM ^^Qlrl<ltiB4 I 


% qi^qircfRri?: i 

^ ^n^sf^wiar jwn^iq^n^ li 

«ratr 4 II 

q#«TrTJ I 

%^3^qFR;PT%T ^ ?Er: H 

1 C I 2 e WKq 9 1 S BO ^ I 4 B 


1 1 5 AC omit ^ I 



^fe^ r q r: frf^Rrs^ Pt^-RiHii \\ 

^ ?WT U 








»rtftf : ihi4fsf|qq[[:^f^sfq m I 

nrgf^f TiRf H 


W ?^T®WraT5*I^ ^ I 

5a‘lR*T *i»*«TifeMtj-«»M^ II 


^ f^*Tr!t®?f5 ^r*4r^4iq% I 

srw!5 II 


?ii5q- 5 ^ I 

\o ^PR^ m ^5RFrr«rmTf^ll 


f^MHI4>l*h\mi*^W ^ 4 ^ ^W ^ ^K^l 



1 AC omit this Hue i 2 A I 3 A ^ ^ I 4 A ^ 

famw g a^ww ; I C ^ncw; J 5 AllBjf i 64Bjife[T i 7A»r*II 

8AB«|ilII 





gs^lTOTfTTf^ nfki sTst?^^ 3r#% Wl I 
ri^T^T5f;m'mf^aw[ ii 


«< 



^ mrnfk ^ ^nm \ 

f%5if ^j«ni^frsrT^^:qq^:3 j| 


!T ^ I 

?r ^^?rr iR^rat. l( 

^ET^'^mT3?2’i%?r II 


■5Rmfn^ ^TR^rf^fw- 


lA^i2Aq1ti3 B^mI a^,5a4;7 


6 AB5<Nj^ I 



w ^* w 




snsiKniiR^3«n^ i 

sfnsaK ■sn’i!: f^’dJ H 





#rj4 ?[ifi^ in^ ^ISTt: 



II 


^frroft sifjr 

rw ii 

?« *rf^ ^ ii 

fl ^ ^ T ^ T r ^l ^r Wfll I 
’^'4'*»''59irisRil STFIT il 

SRJRq^SSr i 

?<< ^ i 

Si T ^g r l MI4^fcW^ThV4^rtJ II 


1 A ^ «2A«n3A*mil4B k 5 A t;^ ¥ » 





^ig r ^a f ^ct ^sqi^ II 

<< Pbi44«-t;q ^ ^ ^ I 

3PTf#’Ti4^ 'Tfll'hl^H'hrf^f^J I 

T^TT^fR^I^T II 

ft^ qk % 1^: II 

?o 34§!if:?fqtsg^«ir: qs^ q%^ i 

34^ f^q^ffsr ?af ^^4 EF ^^?r 4;CTf^ ^ || 

qi^ #q;^^r^f«T: quira^^ I 

q rT^TR q rlf%^q q ^T ^qiT R ^ qj^ I 
?<5^ q rTRrS q q^S# qrT2% q^T II 

Rfq f^r^ %qf I 

qnqnt^ II 

qq??tqf qqf^ qFrn^rq^fe^lfqT i 
^^:^qtrq%fa qrs^ qro ll 

arq^srfT^T ll 

^ R^qqrqra |:^ I 

fqRFq^ II 

lAg%i2B^?li 3 C^q l4 A TOTRLl 



^^pfTstqp^rti I 

!Trs% ^ SR^ i 







«wrrert;i5i(lTOHii 


^ * 
^mi srR^jfet ^TOTJrRWT%33cil 



I 


fwn^ ^’jfha^: 'r^'5r3[q’ifte^: (i 


?« g ^gR T Rf^*> qf ^ !t 1nwi^ 11 

5i^ini^iW4i(^uM(^^€rf^yTWi|uii; \ 

*1?^ ^ ^[wk%2j ii 


’mrnrr: si%f|[5T \ 

snr%^ ^ II 


^"l*i | ini^<U| rWT I 
ganw5r tr^n^ssr i 

5’ni^^i4i'«f^4Rtu<{j^qf gfrfq II 

3ki€* ^ ’Tfrfn^rWT?!?^: I 


lA^^i2Bfti3Bf^i4B5gi5D5i 



^{ ^ f%{ II 

5^s^?t: ^rft I 
%%frsr^^W»r: ii 

<< #sf^iT ffrtRrr: | 

SKTWFRRra II 


irmf^raR 3RR5T ii 

3TSil?fft^^ ^isrpqts^; nff^?i^ I 

^m 50^^: i 

3iT3rITqt JTrTpf^^ ’TJSrTrlTq- ff^-^rf: || 


S^T?fTj II 

H ^mfkt ^mt \ 

’rnT^’Tm^ 5qrr^^^»jrr^^ Rg ^T g.d 4j|^ II 

^Is^tr^iS^TST^qiT: ^R^RPT gn^T^fTJ I 
^ T ^ g r g qrM K ji f^j^i tl 

^?q^^n^%qR ^ i 

q^^pisT%^^ I 

m mt a 

1B^»2As^i3b cR?R I 4 c ii4 I 5 C ^ I 







^5F3tl 



5i f4f^t w^* \ 

^ ^T ¥?fr wn li 




f^Fn^BnrR 5 5S^5n5[- 1 

qid^qrand^J li 

RSTflR^SRK^ 4l^fH qRCF§^ ( 






I 


^ % gT ^^ig ^ i\ 

|%r: { 


?«< R^rf^^R ^ rIrJl^Tf5n5=E«R \ 

^frr^R Fns'URqR^ 11 

’9?iT u 

\o ?(rRT?[> W 

Hq\va^lfi|V|T^ ^RJl5fHr^r*i4»Uri il 

1 A OR ^ 1 2 A sriwct I C ^JRR^ »3C5ps!h4B^i5BC 
6 B C 7 A Bffiqi 1 C qs ^ n ^H i 


5cW| 



srrftrT^T ^xhffi i 

Wk^ frftf^: II 

^??imT%: si^: wn ii 

m^iSK ^snTrBTfTI5t^ I 

II 

^o ????T?«nfcT: ^TTfTJ ^rnfw^fTrar^ii 

^rf^’T^^'n: i 

13%%«T?rTrT?^f^ (i 

r«lfCTr^^5|^ ^ in^ ?lJrT: I 

Jjqi^ #T^T«I%: 11 

^(^♦fTI«KR^ttl|fl‘ ^ W T g ffd^fir^f^ ^ ^ I 
f^Fg^Tg^klfRf rlT^Tr«in%^ra^{ || 



1 A sRP^g^ I 2 A % I 3 A l^&aswi i 4 C gii^iiw*^ i 5 A ^ i 6 C 5 i 
7 C Wi * 8 C I 9 A ^ri§ i Be i 









SRJFIH il 


fT Jlrf«^ W(ft (t 




JIHT^ft^t S|fa?i: TOST srfMSrTOtf I 

^q?5^ ^ ^ %%T II 





^3^ f ^^ rfir fi r? II 


I 


^^ TgT 3^^ II 


rTrT^ I 

f!wt f^rgr: II 

»Tl%r^ ^Tfrrn: i 

TO ^ II 

^ II 

1 AB'TOt 2 Ai^l 3 A#i^t BD%=^ j 4 C 51^1 5 C 
6A umi Tab i Ch gclt^ ma \ 8 a n i 

9aB^®Ii 10B?*f I 11A#^| I2 4BD«rt3!bT;?»^} 

ISBioCtoi 






^fgqw rf^ ^ n 

rr^^^RT^^wRJTdssr |j 

\ s^3Fi“ m wt3»t: \ 

jif^^lr^ ^rw!r*^Tf:ir: li 


f^s q q^ g fT^qt \ 

«fl^ str 5# qrsw^nfq wr ii 


sfrt^n 


irjcra^ f 1# I 


^ itoto *Tpt qirsqr j ' ^^l ;: i 
^ %f^|qT4w -ssiT^ fRroi^r^ ii 

{\ #q3Sr -^TRf^tfTqT I 

^TRgft ^g f r T ff TM l ^Ts^irnd ^?!r: li 

«ir ^n^sRRr pqq4t^i ^Nf^fnr I 

SPTI^ 5^ IfTRfft ^ f%J II 

5id^^34: ^Jif?ERi5^{ I 
^??RJri?g#irT: si^ffi#^?iT^ II 

srd^ ^ I 

m m q^ cn^gTT ii 

1 C ffRR? 1 2 A I 3 B I 4 B -iq I C ^ I 5 A ^P l jiw i 



qsr t 

;i^| ^ '>nf^^iTf%^ ^ ^ H 

^i%in ^ 1^ ^ 

9TT^ rT^ 1^ H^i^«iIofq ^ 1 

?o u^Ti^h^^VidUMlJuiri m^im w 

si%^ qt ^^Rirf^ian^ ^^nssfri^ u 

V< ^sft?^ srf^[%c^^i«it5[mt \ 

4^nf4^if4^i’=f^gr ^ 4^4t«^ ^ wu Ti ii 

^X ifaiil^r ^ tf^ I 

ni'i^HMl’slil^^l '!i4t!S«fM^ It 

^o msw^# '^Tit^ wi*n(d^q> mx u 


\\% 


lA^rSBCfei 3A *n^ I 






srr^f^tT^ I 
4|U^*44WP<irf5TlRs% II 


jjtgi j'4<iM^k*i r g r m II 



?o w f| ^ sr«Tirfi?w%^ II 


^ mt ^5T»Tt ^ I 

^ I; ^isr: 

^(Isnwfii^ ^5#i%j irn^i II’’ 


^5I*nqWST^qT^5^ f^rirni^ II 





II 


il^ril4«MI^^IKrMchi3w W8RJI I 

(?) SI^^TWfq^qTfTJ II 

^gf^H4j*4l^^|l4rU ^|^ II 

I A «H(ft I 2 A- fiw l S A ^ I 4 f : ^snw I 5 A B IfR’R^R'?^ 
6 A omiti leyea lines | 




H ^^ TO»”WIW ?t f «^^R »3 C 1 
i i ^ i H 

FiW sTTSft It 

sn39^ HWW^ (4*41^^ I 


iivui ^ ’Sft4 ^ 



^s£*I% siRsrW^t It 

OTTSfM^ I 


{\ 3 ir 


w4 ^ ^*4|4^4^'^ *wt r 


?raT fira^ I 

^O m'J44l ^ ^imt 

fqM t S # WI?T sr W 


^ (I 





gsf;f^?|^ ^^ItqTfNfwAT it 
infc ! »^gnf4^i4;fJH Tfl w T b>^gm II 


^«^i*wi4i*4r(yq’i ^T II 


^ ^ft6f %r?inr«j ^ si^ I 


K ^pr%?r ! 

t® fW<i^yi4>^Rfrj ^T^^|ij)«IRST| II 


*nit f^RnS ^ f^l r ^r Tu I 

rf^ fliRlr^fr II 

W '?F»fS5RTqt%^ I 

W^^|rMV|r^T<5MT II 

^Rl^sirfR^ II 

^ *11^ *iT sr^Pi%f^: I 

«TO«(«*«h%4IRT^S^IrSR5rT f?¥l%: I 

%RTf^ SRTRI^ f^9R i 

^ ^ ^i^SRrSents;^ II 

^ ^ #fnM«<un«4fij II 



\ 

?5W wn % f»R^{ ^%it f^Nrfe sm: l 


3 t?«tp 5^ s^Tifid n 

«n^5%T TrmsT <«4lHkV1«* I 
?o ^!FlTgqTT^^ ^^p|# ff rl^H 

Isrf^ U 





T§ ’ll# ^ss%^ ^:5n3?C.l 
SIWTO5?^ ^ STTiS^ II 

f^q|gtg4 

^*iM!^g nfn I 




g t awA i i I 





!3‘'II%T^ ^?l3f fM^JFITcM rd^iid? U 

qsKf^t^'qnrtq I 





RTsqf ’'TrrRKTfTTOT^t^ II 

rlri: Rys^RrRTKTSr wmM STOtST^ I 
^0 fl^Kfr SRTt'H^ W 

3 Tf m ii 

K\ ^ rT5r %f?wn; I 

II 

<a? 5[ 4^ g <4 fq lf l p s^y^ fT^ II 

’to rT^TSf t ^K r i^ i % q#gRn ti 

^%TTn!Ri*drq fl:%|rqr!RRg ^s , 
sns^rf^ II 

1 B I 2 B I 3 A I 4 D i 5 A ^ ^ i B $t? I 



da^trMwila i u ^WR!^ >' 

<i^ fS||<g%xT^ f^ ^twrsr^t^t I 




'■ "' ’ Xi# ’ ’>». - - 

%iR^fF?R?ff|^ II 

3J^ ■«TI^ ^ > 



?T5n^ ^TTI I 

giTf f«nR^ ^HS^T ^T^RTrS%srt 1 

^«?T^ s^rm^T^fiT: I 

^ef5^: ii 

5 ? II 


f 51^ I 


^o sr •qrf^RR^n^ 
^^T5T 



lA«(R»2ABisi3A spR^l?^F5fti 4B5^?#n 5 B^i 








^'Tssim: ^ ^HU«f5ir5?iy>i 11 

^t^s^mi^i iraw^s^^ mm i 


5P% ^^35 i r q T ^ ^ 11 

t<t ’ ^W ^ 5^ T!^q[^?[tTf^r%sri3[; I 

w# mm ^ 11 

STOfff^ ^ I 

!nf^TR^«rt ^f^RrT^rr ii 


^^P^*T«K 5 *T ?Tr^T^ I 



II 


^fST^T^n^ S^: ^ I 

5IFTOT ^ll^f^rTSTRwr^t (I 





f^tq«h«(^f^; mh 11 


g«ICTq|itRlMiWN43Rts^sf^q^ I 
"^^TRJR^R^TsqiSr ^ftW^II 


s*f5^ |Rr q^|55: i 

wifTJ spT^fjs^n: si^R5T?f[rn: ll 

J<’=Hn<ni’^isRnR^i«fc4.'«Raf ST^I^T^: I 
5iW[%^^^Rri^tr ^TTOneRTO^: n 


lABeiV^l2A|«jti 3 All 



3f2^steiT: i 

qilRSr smF5?l^ i) 

4^«Wmis4fdM»l*4td4:t|5TtS^ H 


ClT>ffT^T’RTfn7% U 





l\ tjda^dKd^f t w I 

: ^*n5reTT^" w U 

^o ?rT«^ ^f^i5C H 


^r^ifRof I 

^at % JIPTRT U 




1C^|2ABCWI 




;trw il 

^T3n| ii 

<K ?i^ ^ I I 


- - S^4 <* -«BJ -- 'V 

JTO ?Trsnf^ ;n?W¥r^ il 

3fr^ ^^IfTT^FTt r^ I 


5rR3n3»T^II 


aT2^ q^TSS^q II 

II 


\\ SITf \ 

^ ar^T?^ ^ •«n?^ rr«n U 

fq^qr 'TJf 3fm: i 
<33^ SITJ^IFT I’^ITOTt ^ U 

iRIRT^'^n#® sr^Frf qw 5|R?I3^ || 

sp^HF^ w^m u 

I CD Omit tins line I 2 cD Omit tiiis line i 3 QD Omit tWs 

Use I 4B C II 5 B ill I D !n?^S^ 1 6 C 51 1 



I 

g nifag f ?lT*Tf^J# I 

5?j?m *t!iFr?tf 


«< Tnwm ^ '?^if?T: i 

5# IJ 

qfi ?if#qT% ^1 

^npgrU q f i^ ^s Kgic^ Tg^ tl 



“ftpnrsR! ?w) ^ #TO airi^t f^- 1 
^ ^ ^ "Rai^ aw fiai n ” 

^p: ^ { 

*i i5tf q%g<H^A w w^w* ti 

w il 

'rRqfwpTj i 

TO ^qgK f^f ^t TTTOt il 

1 A «tR^ I B » 2 A i?na I B ^aaPT I 3 BC D l^iRlW ^ I 

4 B ^1 5 B ft I 6A wpia5l.l 




^sr^«Tj I 


mi ^ q^T^fWoK” (?) ii 

»TRq^y^^m-yr\STq I 

w ^T^^i^^fnTyWir^q y;n 

I A 5q I 2 BC 5It » 3 C JRq I 4 A f%Tl i 5 B *n W cPTl I 6 B ^- 

5d«itj4 iJwiww'i • 7 C ja I 8 C Omits two line i 9 B w J.0 A <n'n- 
I II A I 



35S^fl4 ^1% ^ I 

^ Sife H 

5 %: sirflr: mvm ^raw 
qmSRs^RJRTftf SRTF^ 5n^ fl: (I 

?o ^r*^: sRTft RraR^?wr l 

^nsif^ *«TrR^ l) 

fMH sraR^ ^ * 

5^ ^W9 sniNi^^*^ 55^^ ^[€ti II 

Mil ^’iif^ ?>R3i^ r i 

’A ^W?rT^TR«I dr^*4ilRltRR?I^ H 

W\ 5I^TO5?Fra[ll 

f (fftm^ftca r TOr vm^ \ 
4(WHiRi«ilH»ii'»n^^* RTrf^ •IFRK II 

jr r m t I 

^o ^ Hldth4r^PfeW^^I«h^^Tf4«4li 11 

»rR^ w?Tsi R[5STrfw: asroacan i 
g i TO^^s^^ gp Mif^^ f ar d s sy f^raisq^ ll 


Rn 



m 






^;^^ss«t;^ snf^PGrftsswyj I 

gnf^} srfi^ irar sir^f <* 

a ^qT?«^ W5 II 



q^ qrfaRTrqf^ ^3 qrqqj^ I 
^^qj|r^Tq q^^t aW II 


^rafq^fsja ^Rn^s^aqT^^’JTtqa^ I 


rT^J 


r: ^arq: si^qrqjgraC H 


^fTJi^ q f^ sq qfi q a ^^sr^EF^qj l 
qrfnrsFFsr^^ f^%q sfr^ am il 


mJTJ 



f qg% g T^ q> qmr fw snrt^ qar: II 


qrwft f^mi II 

^q^Tq?q: i:< aTcq f q fil f r a : ST^T^ q I 
qifiaqTqrqm wq q^ sRlr q^ gq i g rt ll 

I A f?Pi » 2 A srat^gqg,! B D s^ 'q!iira:.l 3 B C itt i 






sq^fa^fww ff ^nuTR^ il 

sr^rsRm: U 

^ ’^TFW I 




1^ rit SRJ^ I 

■«^H 

W W *rf^lCRTfe^ * 

r^q U^^^KfrST f^^fTfSPlRT^OT ll 


gpt ?ni^«j®i’ii» 

51151*^ jj%<«*w*A^^i 59f I 

H^rdsft 1 

Ro Riq^ ^ >> 

T^sfrf^ %^ts(i^Rt 1 


1 A wm I Beran I 2 Api I 





srar^ II 

^sRsnrt ^srofer ii 


\ ?r ■^Rfri: 15^ I 


^ *i5nfe|jf?if^T%r^ I 
g T^ r ^%f fr ^ rg pi<if^<4jH<i : ii 

i l W?T^^(|[HlrMf|^ l 4MUiH<1 t I 
g^qr% fwr sr;t^ ^ II 

^ II 

’A In N^ ifmi 
^<TPfiqn4-^w^^4r^Ci,hw<i I 
si|>^4mt<i*<4l TOfilr II 


■*11^ NIH^ ^ ^ I 

%!!: II 



^ ^RqTffri^ U 

<tJl^j(^ri{i!^i5^xK -imm ^swm. \ 

i^4slfiS^m a TO f >^^^ q 4 ^ q?!^* u 

4^jir3g ^ I 

?o to(^W4^ (1 

hmi f ^? rqT g q ^^*M I 

sf^^ \\ 

W 4^m i R gri t4*ftil>i ^rf^ ^ ’«ns?i^ i 

^ai5^dif^wi gT rfq%it>w t* I 

«ilJ«R|Sf<u^A«i rifs^ It 

HHIdtta<!Bq!(^rf4j | ^ t 

^ sr^^sr®^ ^rar if^ H 

iCiwgr^ I 2^? ! 3A las I 4 A*1*T sBnf I 

6 Cm 1 7 0 frwt I 



^sm 

U 

55I5E^ ^ (I 

to ^r*hUi5«ir^ **1^ II 

^?T I 

W^x I 

^ ^ 5rm H 

^o MMl^icf^fa li^sr II 

5rqiT?ri^ I 

q?^ rlrr^Sf^rft^ 

lC»B0i2B3t3A^i4 A. I S A i%3(n^ “f Bc^l^wwj 
e A fl|^ I 7 C I 8 C *IW I 9 B *k I 


, _ 5^S^%rTR5mt I 
3Baiws5r »i4Vf¥^t II 


5!rw |5r<l(S*^ 








tlRsIfrgfsf ^<1^%: I 

Ko ’*351^ M 

5 ^ ?T^ I 

9f!#rs^[^ fi^ H 




Wa^^ttimu 


^d^flPi'^IH I^K^t It 




1 A «f I 2 A ^#e: I 3 a g# « 







^^4 




f%*r: II 

ft ^831^ sieiuitf^riq^ I 

^ ^fm m fw^Nw^l 

3ras»it%i5!!mi> 

^rd?RTnsr fkwnm ^ Tr3TWts«?«^r i 
WW'hl%l^4^M^ •*T^^ ^ ^ n f^ Tt II 

f4^4lfH«hvjif q ^ q RqKf^^ g PM^ ? i 

^^^3^T%6*rfNrr: li 


?Rf^> 5%: ti 

rl^rr^*l«l«hl<|j»W II 

?Rr^T 

ll^ldl«,m-«iRni f^lflSfTr II 

^’^il^l vu nitff^ mrWl I 

^^rillflfj^ II 



Hif^f%l^ ^f^Rirf^ sqf^CT^ i 

^si^iiT^niar spott^ lactil^^'W* u 

agr f ^ j ^nife^ K rf^ t H 

»rSj I 

^Rstsfir !iT(lr^jr«n h 

^<11 3 \ 

?o 5f^ 5IT^^ H 

11^44 «i|«l44lR4!t^i **i'4iP5I^S I 

«CWT ^ H 

w^g f ^iswi%illgtj i 
%grj uw^»w«'«4t^^s5i ^=1^ II 

^Nhi^s*t iiI^ ^ vm^ I 

»R# 

50^ •*1^ II 


1 AS0PP81^^P%I 2 CIQ^^I 





: H 


^lifKf^?^4 ^ •ITST )i 

^ 4il*i«l«hI<W ^JT ^?T f%: I 

!Pi^%ar s t^* nr ^ gT 3a r II 


gfwiWTT^rsn?*I?EtT^ ^ I 

I^IT^ 11 


3T?^ sr^ U r rqr ^ ^ %4 5^: II 


a«TT ttfffrlr^ WTJ ii 

fWT ^fjmhwn?ti 

*5^’^ ^'TSt S[^: II 


|^g|s q f^ ‘ «r<i i {l sR#q?TJ i 

^f?fikj w: II 

vmm \ 

(^rnf4srirM4jT«n^) ^5^ qrrsT «ks3?^ ii 


1 C ^ I 2 B fi% i 3 B ^wift' » 4 A 


tiPRWH^ V B I 5 A 

B C D qiai^sRi I 


I 6 A 




a[pqf y^iMiT ^isrrwil ^ M 

s^spfds^mt siTO^ft I 

41^1 H 


^sqtsgr ^pp^t 

' rmW 


mt 


>o 


snf(f5w ^ < 

f^ts^wi^ssr ^TfMJ ^ ^ SR^{ u 


I A|^i2A^» 3B^i4 A.bW« 



?I 5 [T^ § ^!li«l^ 5%5 H 

;r f^^F^pftqr: 

^ ' 9^1 sr^^ftqSrqqSrnT^ ( 

^si^ppm w w ffcj (I 

^n?T^ q^ qqr II 

q^ST^atqqpriaj r»^qi?q5r qJFcqfinJCl 
?o qjjn^tq^q «rq q c q <^^ qqi f^mjf 11 

qqr qrR<^fij{ih T I 

nc^FT qq: q ; F 5 qF ir qAq*iNfi t 11 

fqq?^^^ qq r ffqf^s^^q fli% 5 i%: 1 
qqr ^ qc^ qroi f qrf^ qq: fiq: u 

qqr qqj srsftqqj ^ir^T qfqT% fi^g q qi^ li 

^i!g*(l<ri qq ?fq S[lf^ 4 |[Rirt 4 ji; I 
W'sqs^l ^ 5 flf^^S’qqT% qqjF’sq^ 11 

lOTT qfrqqiFqr q q^qpi; I 

qqqq’ 5 fSW^qrfqf!TqT%%qqt^ II 

^ ^ q% ^ viqf^ q 1:# q qr qftqjt 1 
q^ ^grt^qr: 5Trm*4ii4lf^qiwR» ifqTqn^ II 

1 B turnc I 2 B c*i^ I 3 A 4s^: i 4 A b Jim i 5 All Mss read 
after tHs ^%n?c^ qiwn: or 5*nwt ^5^1 





V\\ 


« n eq4^<n^: t 


\ jiT^«nlf^fe*it^ ^ "mm ^ ff U 
«T3^^ 5Kf^ ii 




?o 


^«fisrsT^mfTt%ETtrTRq^q^^ I 



^nr^ui 


sTor^r: si^^i^rst wmi ufrRTWt I 



#T? ^ j ^gP TT ^g^T^sfir qff I 


^iT^fTS^f^lT ^rfs[^^«TST^’5RJTi I 

S ^; 6 fT^s^ ^ )1 

^o gqpitSTgq { 

^TfPiirsBi twt f II 

bM T ^T^Tltr^jPCTf I 

1 B C D !l TOi^: 1 2 A BCD fl^rfiv • 3 B |TiPtl I 4 B |'JR *r 
#1 5Cif| 







♦ -#K._ ♦ ^ ^ _♦ ^ . 


Kui'wrj 



I) 


^ f^rf li 


<< 


^ <!T^- 

*IT5jN«T ^ ^ %nfsq- 
si«F?f 





II 


# ^ n T4 r ^g r qf^f(^? > ■ * rr gw^ r^ 

wir gTi ^g nIsfM^K t II 


IB^I 



11 ^ a 

m 1 



4jftHc^^ =q f T W5 T ^ ^ STRrafw 11 


wwm^ ^rtii|: a 

4^i<?;^ qi f«Rn^ \ 

^Frrd^j a 

ff f anw ’^IflTTr H'^rfdHnTi 1 

to ?fte% sflfe^ ^gNt %r1^R^rWT a 

^irf^ iBTT^ •*11^ Ji^«n!i^ n \ 


*rf^ ^ aiRvri T fifsfii^ a 

mi HuiFd^: ^ \ 


IB^I 2B^| 3 A^:( 





^8FP3C ^ 

?WT STO®W?ET U 
wn^ ’Hi«fiu¥4Wire^: W 
pqi^j il 

>i»^ 

?o snffM^ ^fVl^SClI^^F?IT I 

9pn i 


sr i: ^i qg>qi f Tqi^ '«r^ I 

*iHh^^f^^<Hir %%n3C n 


^r <IT ^il [^ m I 

f*RT ^ f!5r ^Faiftrf J II 

^o !Jt?t; RqRWJRsr ^^MNUCTM^ : II 


smisf : I 

ICSI 2AsnilBwt§t 3AB^^|4 Ab cJR5n I 




fi# %TT #: mwmmi n 

^ ^3^ 3^: 15^ sii ?frt )l 

^^51 ^ra%«r35 5T 4^i-^ig^ «Tf^ l 

^ II 

to gRt^ ^4>WI T ^» T fdf^Wf^ T qH rWT I 
*5r5fTOsr fWTssfif : ^^^i ^ si^!**ri^ II 

STR^ 4:ig^> ^f d^wgwn 

sm^ !TOT^ ^(% ; 3g rfi si^^i il 

tH II 

^> ^g[ f M%^ T fqfM fT|^ I 

^o 3Tf^ fTR^ q«ir far II 

3T3ff^ irlM'Saiftrf^ Wfm^w 

1 B I 2 A jaw I 3 ABS 1 4Ci5n 5D onuts tHs 

line! 6B4 i 7 C i 8 A i B i 6 B C jp^i 





?^siwiiri) rrrgw^5«r m ii 

^ ?Tr^rf*IT^5raT I 

wr^t^TF f^^n'*Ttnf%^i|fqrn3;^ Ii 

'iS^r^fr’TT^ ^ ^ I 

?ft«Tf^ W II 




Th: 


(^^ThX^^JT Ii 

%nlTj ^rerf^* I 

ilsrt^feqrTJ Ii 

1 AB Coloplioii is ?% , 2 D ^ 3 ABD m i 

4 A B ^ I 5 A ?35^s^ 1 6 A Bi^ I 



^!IW!T5!T%’IW7!3^?5pf? ^^rfl II 

^wfss? imqi# ^mi i 

3=^’«n?TrtT55*n% sm^ t) 

w^smrfm H 

G 

jmrfw ri^ g i 

* 

T«qTs«r •’fraar^T Tn^rfoTfj^ l 

^«qTS«J ^ ■*IT^ sfJSRSl^STSqi^ i) 

4j^u iii fi rf^< gT firT : ^TJUHrssqrg^iqgqtirn^^ \ 
rTT^sKtl^f^rrsi () 

{\ i5it^rterts7?rf¥r% ^i^’^r^snnr l 

^ €f^lpWs«T II 

;g^|f¥r<^^Tf^Tfsrlrsr f^^fgrr^sr f^: I 

^T^m^jsr ^f%r ! > ^rnt «f^dl4ti25 f^i ^m\ 




^ '¥n%s# ^^*iTf%®sn*iT ii 

1 C ?rT I 2 B «R?5qi I 3 A ;rt ^ 1 4 C Jirnlpl i 5 B jtIs^ i 6 C «n»|l"| 
ZBsfesn 8 ABsi#?^ I 



^rfSnsf^^'OIJ II 

^ *TWTf^^ng r ^ ^f *T; I 

n 11 



jrrmlsTi^l 
fefilit 'isif^stl ^ ?7^ II 


?0wf^?TT%: I 

»TMm5jTf^qwTr3^^5^: n 

^n^ng’^nTriT^^ ^n^r ^r II 


W ^sHTm^m mm f^’i^rsK^T i 

^ ^rftq (1 


mm ^ ■’fnirTT^^tqFiT^ i 

5C^ ^?rit i 

xo ?n^5i^ flRsiT^ ^rmi^ll 

T«n ^ ’*pr m^ rni q r^ r ^lM ^ I 
^’Bprarfq ^^fTT: I) 

1 C ouiits ^l2Api?ni3c^i 4CjT»iFri5C|i 6Cl;l 
7AqRl8Ai^l94B^I 


f^^ra^E^WT JrAf^SRTSf^ ^ U 
^ sfw II 

^ ^RFT: ^ I 

vmi ^ f tq w w r u 

•sn^iter ff^ wmt I 

^wn^sOTT%sj f#r II 

ai^i^Miqn cn^nrf i 

?o 1^^ '«nrqiT ■sr^frKm^sE^if^ra^rrt ii 

gr f^ ?i5r ^rakf ^ w>Tt tl 


^ ^ ’*!r^ ^f^rft^fft I 




^ ^s 5 rT%rts 5 r ii 


(ih^lM T qff%^«?nRT5Tg^<3:^ I 
^o (^%^^ T ^^*<ra r w T ^ I 

•imi ^ !n«iT ii 


1 C ?E!^ 1 2 A B «^t I 3 -b ? » 4 B 






WfFTO 

5^WR?TJ spTrnr^riitsf^ ^ it 


i "f^lO fi4 f^dJ I 

^ m^TSrTtT^ffrr u 

a r ^g T # ^ tT qT <ll^»(^<3 ??TtmqT^? I 


>0 rmt mW!j(n\)^ ?T2=5^ J 

^TT3T5r^?^n^^IPT%j j 



«W WO^sjfT^rr WTtqw7;TT^4^ I 


'IidH^Qli|P«irii t 
gffcTT ^^RTR^^R^fTT I 

'>imr^%^rqrTT mt w 


mm 

W%ny^ %%5i%iq^ i 

WII 

fRJH 



^ il 

gsl^di ^ raq i q^Ji i 
^4f !H!?q%rf!!s4 «Wt II 

ilf^ ^ I 

?#grr ^^ris T ^ 

^SgPTOl 

q^wW^n# ^ sff^rrsf si^rf^ri^l 
!« 1^ 51^ m gq{ il 

^SIT 4H44<«.^«<a44p5fHi[ I 

^fn^^fr?rr«Tf ^ ^ sm^ ii 

snirf*im^#<%^T% T^PfTR^^ 11 



g ;<?l^ i y£Ty Tr M rl^ II 

^slWiwf? ^** t 

^O ^ f^ q g q q T gW Tg 4 ‘ ST 


’^^8?pn% fi gi wv n \ 

5F?^tT^ m q f ^^^«r T ;nfw: Il 

1 A m4#*i.C mfti*mi 








¥r?pn|[q^^* ^^TT#WIfrPU 

^ 5 J^r?RT ^SrStrrlJ II 


^T^5RqT(5TT»J^)^^ #1 f^n^FTT II 


5 f^ ^ frg^q^ g^ Tfif q i: i 


t« rTFg^ jqV r^ i T ffsr 5 ll 
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f% 5 fT fwa ^rw kt^ II 





^ 1 *°^^: ST^ f ^ T Wi ^: I 

^O TnSITrn^ II 

wit: ’Hsr”^: q^i^TSTtf^ srfNrf^ % I 

1 C ^ J 2 A ^13: 1 Cii3:l 3A33TI 4A3^%n C3 I 
5 B ^ I 6 B Wa^ I C i 7 B st 3is: | B I 8 A i 
9 A I D ?^: 1 10 A ft: 1 11 B 4 1 12 B ?3i 1 13 A B D »% i 






2 A«fgi 4ABD3UH 5 A sgri 

6 B % I 7 A *IH I 8 A 4 ^gji^ 1 C 5 i®t 1 9 B 1 10 A J 11 C ^ i 
12B<ii C ^ |13 A B45^ 1 14 A 'Wli Dfesii I 














’^* 5«3(r|3^Tts»^^J H 

y r g ri ^ T »rf^ W^ ^ • 

«?r’Trf^ rfrlR^IR U 

wit: wf fT»i^ I 

WOT 3 Rltr’iaR^^* H 

fW ^ I 

«i^Tf^(^w^T^Hr)f;rTT^^ ^ 55i^errf®r^ WTTII 

a^T^gsniT^ WXT^f^'tkMJSp^rr^ 1 

5 R 5 g'^ST%rK ^SIT^^ II 

^ WTs Sq^ nnf q«iT II 


3W5’5^f^^»iTOTW 5wg’n>ifi^ll 
?<< ^ 



’{» wt ^^(TifP[)5[ I 

'ilwi#wi^ flm sjjj ^ n^ II 


as'°saoi ^ in ;qt|ft ii l^ w g»itRn<i i 



1 A ^ I 2 A i?q^ iSCi^i 4Ap3'i 5A^gi6A 
5^ I 7 A g^ I 8 C IT I 9 D ^i^«4<Ic»ik i 10 A b D i 



4J^qgH4 MlHHr^<l^di<!S^!6Ull^ rl ^ \ 

^s^m ^^rnn wmt ^ \ 

(^!^^f»i'r^54I^r^«n <4 tI U 

^ 5ii?i* sftesrnR^flTT^r^ U 


\%^ 




SWMr^S^^ (f^ViI^^ili U 

fii^ ^ 5^%^: W 
5nf^: i 

ti5r yfWRi'^Tf^t W 

^ ’BT |*rf^r ^1^ II 

si R»fenft4^ * ^rrf^ ■**^ *• 

gs[W »RTf|^ ^ H^KI^mW I 

3H%^ ^MlV4^K\f^l'*^fPd5^«»TT I 
t|‘wa[^^5f:’’Tfrf^^^(4<^’4'hfMif^»*iT II 


BD^f^*raL» SB^mn C^t 3Aqfi 4B 
It 5BD in 6 AbC Jtif i 7 AaSSP^ I 



*nfThj?^#TT ^ (I 

;5r^f^ 5r ^ 5 ^ qsr \ 

wrF g^ r ^? i m m iwf u 

«R«T^ i 




^^T^jq^rTT ^^%;r I 

f??dt infro'^fi^ II 






^'n^nsjusjy^rti^'siriY *iPiT^R^r?n ii 

m ^[T# '^rT^rt* (?) || 


RiR'dinwrsi ^ ?WT I 

iB^i 2 C«%?ii 3 A?R[r iB5rejr4 A^i 5 D^i 6 A.i]^i 

ri 7 Actpi I 8 Af^l^WnK^ I 90:^4 10 I B fn<|9|;(ypn 4 


4iKtn<4vK»0H<lj^<4Hir4ii4j|f u 

sf ^wi^nt Tm^ I 

wn^ m u 

’nfeKfsi^^ I 

^ rW^* '’RTT^ fif mfsff II 

?|3l^y wS !WMt I 

SRSRRT^ ^ q^ II 

^ sr^rfW5Cl 

^!<gMmi|4> ^q T rl>l | (M*h»i ( || 

W fi ^ %aw I 

\o ff^srT^qTO^^fhFT fqq%?T: ii^%m ii 

|q#q^ ^ ^ 5 t l^rfqiai^ i 

mi PiqfiirTT ^fiNTJ q^^f T m i ; 5^Fl%t II 




lA«i|l 2 ABD9[I#I 3ABDfi4A99t 5A«^i 6Cl^( 



ir^ ? i > 

'HOT 5 ^«i1TW^NRf fSllr*IJn'^5C 11 

f^ f f^ sTT M^r^o^T I 

3 sn# sim: ^ ii 

<* Plf l N l ^g rT ift^ r^ %?[IT*^ rm I 

^wim srit!^ fm vrT%Tn ii 

^rralTnn^n i 

<^R4iujjq^^ TT ^ ^^^ %Ie(^)5“ ^ il 

f^l^ gr: qT3%f?!«iT: ^^fsr ^ #3r^ I 
?o xw^ ^ II 


q^i siTf<T I 

«T#rf^^5 fTrqn§ qt^ II 


^ -V 

qiqn^i’lrikf qr^ig^q^ II 


^Rq»pq§%^;n»Nr^59ii3( i 

qr^g^Qqqt^^Kf^yS4l^f i jivriwfq u 

qt^qf ^ ^^ffT ^nsrqtsT^II 

^qrf^sri^f^f fq^wrprf q f g i qd r ^ i^ I 
^o qiT«Hi^ihq®<HJif ^ ^ snftsi^ II 



2A^iC^i^i3Gfti 4Csimi SAsr^i 
^ AWRR > 7 B ST 51 1 8 A q I 9 B C ^ 1 10 A W I 











^tkt ^q^Fifonr^f^* i 
1: q^jsqf ^R§sfHw ^ II 


sim: |^^^ ^^q i 
srif^ II 


^ Wfq sjT«5i«iTW I 
^ST^NpI^ TOsq q i gfi r ^ q 5nq%t II 


^f^BT il 




qi|5^% ^ ^mx I 

^x l%pnj. H 



SSRIr^rqrwiTSIT || 


II 

%^tf^f^iqirsqqT i 
n i ri i u |i 

swgj qj^ JTq^rqrasfTqqjJ II 

lA^snzi 2B^»lklC^5^l DW^[^i3B)R^I 4B&1 
DSi 5 A^i 6 A?r[#i 7 A^i I SAfegi 9C^i 10 C«i«l 



rs ’■V fs « 

f WcMqii'MqirlSM 




gRKsqt ^ ^Rtf I 

vRm \ 

i?qre*w%?l fjrS g^: il 

flrimt ^ fir^ u 

^raF#iT ^ ti 

qg^3 fi4»i»l4tf r ^ rT^nr^t ^^Tf[rf^ \ 

*W% II 

?T^^^fi?cqi^t !rt;t 2 1 

im^Rsq: 1 

q3 M i ^ iq qqra^ #f^ s T qn n g f ^f II 

V< 5*T^«KTf ^ gd^ W^i I 

qrKsqr u 

qMqfvrwrqrql fq^ro^ I 

5rd(5t)® fqfwnqt ^qr: II 

3Tf q^sqV fi^sfq ^Tomt qf^ I 

fi*^lMWM«ll *1^ f qiS^J 15P5I*°2!H|<^ I 
fsif^ fi5?it qT d^mm< II 

1 A s^ I 2 B ?r:g I 3 A I 4 A ^ I 5 A a«n^fRI 6 A ft 
ft I 7 B I 8 C 5t I 9 C 1 10 B IIS' ^fs?[; si i 







\ ^ mt \ 

W«IT# <I<4H^ U 

qT g gi ^^ ^ TOlffir \ 


^ 5 Hi*4!3l4fi(lj^iT|rHJsi«ni i 

?» 5tt^s?r% ^ II 

5|J^[T^5^3[%T«lf^ *KlV4W§<H<H **1^1 

sjinT ^ 5C% ^ I 

^ 3 ^13^ H 

^ |[^T rl^^rf^ffM^I 

?gt^!T rT^sf^ srat^T^ H 
%^Fnf ^ u4^'t^fin I 

*^0 II 

^ii^ ^"MWWlfMril^ II 

1 ABfirai2Amiri%i3Awnq»4AB^i5G omits this 
line I 6 A i 7 A ’%3[^?i?’n: « 8 C c«W^& i 9 B%*lFrf 1 10 A 
ssf^ I B «i|s!^ I llCD»nlitil2 ABgF%i 





!7r4!nf^g^'Tf>r<rNHi^Ti?n3ri««i5 1 

^ f^ff^rl^J II 


si^ II 


grfq sT^ l^sc??^ II 


^ ^ sT%^ sKTi:^^l 

\o ^%sfq ^ II 


1^ ^5:^r?m?!T%i: sn^jn^’T^j ll 

?R^sf7 ^ ^tK 5^ l^ygT W WfM ^3^ I 
sn%^ ^ i) 


\\ ^TTP^ srf%i: 
arfq 



^ sRT^sfq ^ I 

fk^ ^ il 

^feiT 2 ) I 

^ 5rm nf^t ^ 11 

fqpsr^ I 

^ f%3f^ ^rwisn«i5qt{ u 


^ lA«rj2A*n®9ti 3 A#'tfi4C^i5 Af I 6BD^l 7 A^ 
S B D I 9 A I B s?!fep?t: I 


^ si^ f# I 

m ?Ti H 

?ql ^ <^^[1 

\ sim: ^ I 

f% ^ sRfm^i 

d<ij| ^ f^fd frl^^^^TOTimt: \ 

W^ ^qRJtqsn^ ^51^ I 

?o qN4iqifi l ^ T % H 

^5^ rlfll^3^rqt*RtJ I 
q;§f qa f qq ^ ^qi|Rj\sfq q?Hq U 

qqrfq ^q R’f^TR^ qj^f^RsirriRC^ il 


K\ qmqn^t 

qRF? 


^ I 



qr HM4lqf^ vri qMHfa*l4j» ^ ^: I 
q^RRT?^S^S^^ U 

^ ^T^’iiTOTiqT fq^srqR^t I 
^0»g!^ <? ^ T5r qrqqiTi \\ 


^stTT irf^i^r^RTn^qf ^ qrf^^t i 
?Trsj^i'’n'q^ ^rsRTfqTi ii 

1 B»R|:i 2 Ai^l 3 C^l 4B^» 







^‘^Ri^ T HI HT ^ : ?^pk^JRfRfJ li 

4¥n^g iT ^n =fff H ^^q RT I 

»T«fhw^ smirf^ 

<K rA ^ ' v (f^mf k I 

Sffwn sqrfT^ %qq^fq3 : il 

FTORT sjfoRft^ 5rr5?CT?!Fnt i 
t Fn^ T ii 

55rnfiiF.<imft %#rTHTf^ il 

^mi \ 

^??isw II 

^Kraft^rfaiSR’St} fr^ II 

^SpiTtS^ II 

fW sq^ml I 

»ftn^(g^g^)3^ f^^sKter^sfq •q n 

|f*4*f^4wnT¥rh«iT25r»^i^ TO^RRfnTT: I 

TrST^t rWT || 

5TTJ^ %nTO3sr % i 
^rysKr^rar; li 


. 1B3« 2Ci5?R>D<&5I^i3Aftl^m 4C^i5A«raR?jri 6 b 
I 7 A B D ^ I 8 C qei»4jJ«!fi B tfiM 9 D »r»s|% i or an^l 







^ l y ^ a r an i^j ; ^ ^ ^j^nsiTw: U 


f^qif^qmf^rifiWir ;n^ «rtj H 

\ ^Tr^qFR25 *fts^aa I 

»TT^^?^wf^TOT5n ^f%w: 11 


rt li 


gqri^f^ f^r^rot sir^rnr 5 ^^ ^ > 

\o ^TWj U 

^ ^ T M fd ^mc^ sr u 


wr<4al^r^fii:^55: \ 

^rqpi^ gpq^f^ ^I'fH II 

gSHK rn^fw 4I«IT *ir^®l ^ S^T* I 

ft ^ 5^wf II 


^%orj II 


'T^W^^n^TOrrmf^ nr^rTt II 

1 B i ^| gi ^ siiF ^ I 3 A ^ I 3 A B C ^ > 4 C ! 5 0 gi I 6 B ^ 

7 C W!9^ I 





^5lf viR«nrW?f^ II 

*[ 1'^ * 
rfx^t 



3T^:'in^: ^rwij fTiri^ir^fsr li 

;i|7gwn% gij [ uii%^ sr II 

if^wJTjpref^sf^ I 

?0 il 


?<< fcqTf^(?)sHlI^^^^3[^ rf^rsfi^ I 


^ i%=T ^ II 

f^: |5q7g[5r^4 w I 

4g^ fl^i ^j% II 

^^(FRnTT ° I 


iAnri2A^i3A*Mi 4a^i5b d qif A »swn ( 
A Sftri 7 A Coffiit tliis U»el 8C I 9 c«6ll 10 A ?»nl5ltmWPrt l 



I 

IT fftsi^swt »WT II 

vnfqn^ I 

^'<*ll^-%f5l: f^^rMl(^i|‘4l «WT II 
'*. %9W <T't(4i^|j|f n^ra^qg^rean i 

^T%f?r2rqra3»Tfk^^fTr l 
?o %% H 

3W*srTO^ qrg t%r: ii 

yihw^<ww* i II 

»Tw 3»wf 

w ?I5ll^’f<>Rt^ ®5*»^ II 

?sjsqaT ?i5?t I 

*nw<» II 


^ --V 

?(Mf rrfN^qq^ li 

5n?q qf^rn^q^ I 

lA^il^ll 2A?!mi SAB^rfl 4B C ^55q?q^ l 5 ABC|| 
6 B C D »n3n I 7 A 3c#i1 8 A tn^ I 9 I> l lO A 

yncAi^ilIA^i 





g rt q ^ y q s qf ^ jg q t II 

^ ^ qqh^iT «7r^ 3n*im I 


t ?fr H 5 I 

*i^flRK4: sm^: s^Rmr^ ^ ^rrt ii 

!?^TffTJ I 

^o swT^j ■«i^il 







: srfH^rr ll 


^^R«4irM^lrMI^: SI^lf^Rfd ^?S?T^ II 

ffWI^fTSRFjk II 

*5^ I 

^wl<9MH4i4rMnEr f% II 

^sst^ 11 

1 B ^JT: I 2 A 5 r^^ I 3 B fjR^ \ C l 4 B ^ I 5 A 
6 Bgian 7 Bi 3 j 8 A BC^^i^l^l 









«' fwi iri^ ^ ' 


*< sfte^qif^ 5? Miiwam I 

^ o iPnnq'^(^)Tsq')^.j^4MI^^ ’TOwlf^ spitw^ II 




^ imk^ ; I 

9TOT?iI%^nrniT ^sf^rTPaf n 


^csi^^ rr giT^rnr I ^ 

^i<4jq^ f l% sfq 5?|5?tr5!TJ II 



*T«ITC^«T^ ^ 



5gtf^TqlFiFft^ ^ fWl’ \ 

1 one line is lost a^ter tHs in all Mss 2 A B omit three Hues 
3 B i4A«l5tl SBsii 6A*»i TAftjl SAi^lBfdl 
9 C R|<w.<rw ! I D!fil^ 5 cfel«n I 



SF'Tr^nT^^ s?Rf% ^ || 

•#T^ j 

sfh^^TJf" ^fTr^:^ (1 


<K 



: ’Tf^TO^»mi^: I 



li 


^[rat I 

^'nf^fT^sr ^^;qn^;rETT^5rfT: || 


^'3T«r %;qsR: || 

sTTWi^sr #s|re[Ts«nfT^|f^^»|fif(?) ii 

fk^ 5 j^ 5 ^rn: ^ II 

sn^sr f^rareq^ I 
!<< «n*srre(^: ^ II 


m m^n^s^’Wvrr^j i 

^ il 

*Tsr I 

^ ?[i^ ?WT It 


•®Sq ^ifTfT ?K»T^ II 

I ^^i2Afwi3^i!^i4BD » 5A^i 6B 
a»n7A9^«| B^l 8 As^s^l 9BD5r:t lOB^erasll^ri 






;^fRir‘»nf^ ^ fn«n i 

sn^^ sRi^ It 

^ f% 4 ^ t t 

<I «^ t^ SjF Tv g T q T ^ ^1?^ "ST^ U 

«T5r ^q i f^f T qf^^r^ssr I 

?R^Fi «JMivn M^irl^’ft^i^ It 

f^F^: ftt t 

?« 5n#S ^ITRT ^ ffW^t U 

3f«qi^r^^raT^ «Ksq^ II 

SR^S^qqitflli U 


^Pddriwfq^iir II 

frqif^ ^qqqqr^ SR?^ 
fFjftw iqSRJ 


■^o ^jqdq fdqr^qfq ^g^K5^ ii 


^ qqqtsfq^HR^ I 

1 A. 'TO I 2 B D snf^ ^ I 3 A s^ » 4 D f I 5 B ^ 

6 B^R| 7 A«t 



(I II 


srnRTPT f?!FT -Jr^rj ^ ?i«rT#fT: i 
^c^r* r ^f-qil ; sTjfi'^sr \\ 

*Trfi^?ftf%^fnitJT ^ f^«rr i 

^ qa r g q’ ^ ^Rf sPTt»pw? II 

\ sn I 

m<!5^r?^4^«irwi ^frr^ ^TRT^rrw: || 

%lt ^f^rTR^^fT II 

?i%®iT«n»w?i^ ^pnrot 55RrR^j I 
«i?RF#?[r*?TRT!T: ll 


5R fi^iT^^nmpT Jfnft^^RT w 


I 

II 


^*R^’4N<ir4i4ki«i I 




1 C omits tiree lines 2Aa^i3B^jj^i4Bfft:i 







f^%^ vfi^ ^^Ii5r3^(n^ f ^ f ^^ ir 4H I 
»iw smii ^^KTffmlM«mfH41»^fi^ II 

H 

sifvT^nrTR: #t ^ ^ 5?i^r%iR5. 
f^KFT ^ g ygF !r ^4 ^f^*^TX?«T>iT?|^U 







^o 9iT«qTqlCT igspM II 


3T«IP3TraH^fT?«T !l«?ni!Tt || 


3nT?TT MHWWI^H^Il'rt^<!4MI'^lf I 


if^: ’Tsgf^RfNrr: ii 


rhsNtvH^tw^ R?^rfR ftrrwf : II 

Rraql^ I 

^O SRfrlT^ ^^THT r” [\ 

sRTi%«r i 




1 A B SI ^ I 2 AB C % 1 3 A ?Jnc?SM l 4 B ^ l 5 A • 6 A 
7 C 8 B C D ^ 1 9 A 1 10 BQT^i^'fWHI I llB^*r^i 




rTTO^^ffJTmT^ •5f?^^ \ 

’*r^f 5n«TT *T^rs3q% II 


%ST sinft#:&TrIsra^f^'^jf^J I 

^o STTrin# ’g;'STT?*T7^ H 

^r«T*nf^ ^ »T3" ^ I 

* 15 ^^TO^SV*^ srf^PTr^ f^rrm^ II 


^TTr^Rt ^ 


sTTf^ I 

?nrr^^ ^rg^rr fsil^'^rf^d: 11 


’T^TEftf^ li 

wnm 5^5tt ^ i 

?T5T S5CT SR^^Frl^ i:rl^ll 



snft^ II 


i; C ^ I 2 A %!iW^ 1^: p I 3B W^i I 4 B Sf?r%^^ 1 



tiSflfl«ir»|JfT I 

'w; w Kumi I 

^ ^ ii 

\ ?Rr M > 

^sRm: R R *i>^rq R%fi I 
Rft vf^ snrfe : ii 

^1%^ ?r^fe I 

?o snaql^^ ^iffj H 

^‘isRTrWr^ qwn ^fRr!^: 1 
^fTR^ ^ ^M^lfA'IrW 11 

Rin I 

Turro gR il 

%TOm JlfT^RR^IRrlRf ^^TIRR I 

^ ^^rararfR’TTU^ I 
g^sraRt vpm^ 5T5: qssrmrrir ^ il 

R qr^mf^RJ isjttrr^ ^ l^^fr^j i 
^o f^^^Rf^!iRq^^»mHn5rni 

«It R I 

RRft RI^ 5R frm%nTf^ II 

iBgs^i C«^i 2 D ^ gfsg'^i I 3Cgii 4Dmi 5A^«i 
6C«f I 7 C^ I 




•4NSW»r^ 

^fk li 

■^tTWT^u if q^^ i r k r s T f fffq^w^ I 

^ fk^sr^ il 

sTtfH r59nfTT5r^f^^ l 

qfT^rRqrSRTJ li 

^rp^ 5551^1^ II 

^nm^ppt^ aynTirg: q^^fq ^ ^^t \ 
TfsTOTqsT®!^^: II 

q|[iq qRTi^?flrq?^ i 
qfiNk<lf^ rj4^x g ^qrlrqTRqr^qi: (l 

ftqqirafirTfTT^yf^ | 

^qqr§ jptNft qt ^ ^^rffiir fifi rr; u 

wpr^^ ig qi^q ^ ^ii itoi : | 
fqqRlT^ qfi ^f ri: II 

?55iqT^^?IT ^®qq%TinTt^t | 

3^|w q^r qreilr ^Rfq^ ft II 

q^qT»Tf%%^ i 

^Wfft^rfciH^qr^t^ ir#^: ii 

fqq ! K((i : | 

^JT^qqqHT^ ^i^^qiqiftq^mr: || 

1 I 2 B 5 1 3 A «¥i 4 AgjTR^^ns?!^ » 5 A%^c«l^i 0 B ^M 
7 C I 8 A ^ « 







wit » 


15 I*l*^T^WfI^rat 5 ffOT 3 q^ I 

mwfwt II 


^fp=n^^Aqasr fk^^t i 

^kp^t qjfq: u 


Ko 


fqzt Tmi { 

qrqq ^q N ^^ : si#?[f^ II 


f^j vmt qff^^Hqrq, i 

^ qrwrqqt^fnrd ^ ^ ^’^nqffrrqre^ il 

tpm fT^(w)n^^ w'° fl^mri^ i 

q^T^ qf ^fitfMtq^ II 


{\ gqfimf qi^^qr^ qirsqrf 

fkwi q 3 snq q^qrfNrj ii 


/V fs* ^ f\ . 

qcqwTm ^qqrat fWT ’qTqrqTrrqtq;^ i 
qq r f^^ l q^qi? l ^ qi^rq<«IMlf^% II 


wm ^gffq ffr^ aiif^u r q^^^ i fi ’ ^ T: i 
qrqROTqfqsmi" rfqmqqjfeqjr:*" li 


'%mqqsm?T^Tf4qTqT^'%qiTJ I 
wwf ^! 5 Tq ^Tqf f^q T ^^Tf^ q > T ^fq ii 


I B ^15 I 2 G ^ 1 3 AB ^ I 4AB?^l5Bg^» 6 B *n I 
7 A »nwt 8 A 5fn I 9 B if: 1 10 B ^ 1 11 C ^ ! 12 C ^ 1 18 C omits 


no 


5^fMJR?WT =«nf^Pi’^<Pi U 
t|H!J Tf^?f^rfT ^3*3ITf^t I 

«< V^t «TT3^T ^ I 

fetrlTt II 

sT^iffjmTsr nf^t i 
T|^ ?n?ri3T^TR^ II 

^ fi(ai*qjSqit^ rTt ^T ^f m I 

'^5<ift?if^ 5pii|?rf ^TTsiT ?3^rrjr|f^ I 
^ ^qTr3i;^^?TT«nTO«7m ll 

^«i?T nm ## •«TT^i^d^flr: l 

SIf rft: ^JTTf^5T^5rs: II 


11 

if^mt JTIT^^If ’rf^STrTT II 

f%^TTr^rr«KT®T^^rn I 
Ho ^ II 

TO* ^vwi^ I 
SFim^ ^^^q^qi Tf ? ^ r fT 11 

1 B «ftft I 2 D 3 B ^ I 4 A ^ 1 5 A ?<^ I 6 B ^ I 7 A 



I 

li 

^ ^q?^a f fTO^ nr^pft dwrf^ \ 

gT^^?fTO3«IT^^ ll 

m f^«n u 







^TTOT WWt 51^*^ 11 

mR^iRw* II 

«iTOt ^ ^^35 mvfm I 

^rR^ rn f ^*=fifii ^ snrRi^lr^^ll 

^TisiR^iir w ?fN3TR?r«iT 455<!i'^rR^: I 

m 5Ci^ mi^t %?« i 

4fens s g ff;^R ^ f ii 


l B =tR I 2 A •R*F?r«3l^ « 



fftmi I 

ar Pnit'*MiW(?t' tw H 

?n: <T33»n«^f^[f^ %«ri \ 

II 

SIrtF?Tt3f^ rn*?5 ^^:^^*TfN?fTt I 

3!T7rTt55[f^flf^«i: IW^i II 

rTT ^T^jftqr I 

?o i^sT^rqirrsr w* w^mi II 


mm ^jgj f ?W^r: l 

m mu I 


m^^RiJST^r^: II 

mjm amniT^^ i 

?rH%R^<raT: 5 ^: 11 

^tm mft I 

^o !3ffrm m 5 II 


i5'‘’^T^iTfs3[iw: ^fpfenw^t II 


1 A irM92n: » B eigt 2 B BrrJRTigft^Rni 3 A 4: .1 4 A B •» I 
5 A ^ iHt: pPn^:g^^^!f| I 6 B D ^flpu; i 7 A nipW 4 
8BDf^l9 Aijl^;l BDlSlsn^^l jO A eOW! 






^^RfFG^ TOJ H 

^ <inr*s*iFiTO^K^ ^’iPTi I 


terar i 

#«*TT i:55Tgff*RTj H 

arf^qpft: I 

'‘ST^drWTRT ^ns^r ffw ^ ^ffTt I 




wmm 





I 


?Nf '*m ’iftnFi I) 

?rnfT %5rn^r^ fd%Tt i 
\o ii 

# 5g^f!re^t sirf^Tfr, shirts: l 

lAi(l 2 C^i 3 A%i 4 C omits two lines I 5 B i 6 B l^: i 

7 A^;i 






^ [ 
«Tt?^ i:^ sTRmRTf^wnrt i 

3 T ^#5 ^ 1 ^: 1 

Imf^r ^^5Tsr H 


»n^T 5 %m^^ '*t^ II 


^o sM ^sqr^ ^ nT 3 *itf^ H 

ir^hRTt II 

*«it»ira^Rr 5TFft*»t^qpr3Rf: \\ 

^T?if ^^ptsi^^t: I 
^gp ro W ^rf ^Ajrf II 




i^rgnRqrf^ i 



^ %sr ^ 8 ?rf!?*T ^ i 

ICD^i 2D#ti 3BD 11 4A45m^ llffn'fl SBC 
^ I 6 D omits two lines | 7 C 3 : ^ ! 





«T^: H 

*r% ^'Wfft '*1^ I 

mvfm mm(^, w 

\ xm ^fiTfT^sr IsffNtt \ 

qsr T^5f?fT ) i 

w^i x nem^mi m ^ H 

fw I 

?o q^Fpjdqlj: ^r%t ^ II 

?[iir: ^ ??FP»2^ 1 

«!9r xfitdm ^Rif m ^K«m I 

^ ^rn^^its^ XHtdn^ t \ 

■5fT^ I 

5 #Tt^ frn^ II 

^ snggr^t i 

f ^*4l<1klr!5AqTT%^ r q T ViM l 4f< :f %f !T: II 

1 B^i 2 B^i 3 A 4 A fl^gijf wr>3^ I B ^iw " e<t»i i 

C fl^i0w«4«4, 1 5 B ^ I 6 A » B i C 

siHilTO: I 




fW!T’^*T?Tff*Wn II 

•TTW ’^^TM ’fr’T f^r^f^rf^ II 

<< srrasr^^ ^m^am I 

qTJ^R«r?T^T5PEn^'7<[T^^ II 

srPfiSsr ?n5^ ^qrf^ *T?nt I 

^’T^?IT5ITf^5T^TF'T *I?C. II 


?rffff?«r^^ rfi^t 

?r5r »TPTf ^ ?T5cftfTT wn* II 

^flr^rTT^«T?T I 

^ IL— ^»..ft-.---t^ Ik 


s;t^?tp7 I 

mn^ f%|j l) 

>A ^ V!^rI^rranit’<nTI?^TO® I 


JiTii 5ra^Rircri3c I 



II 


ST g I 

f^ir^ II 

1%: I 


lB^i2A^t3CD omit this line I 4 < 5 A ^«Rf^ I 

6 B *i*n^??Rzwi i 7 A 5R ?p?? 4 i . ‘ 




f^t r 

'srf^'sqrn il 

OTWirlWJRlT!^ sn^lftRfrf^l 
?T!^ ift^ ^ ^ ^ ’mf^Hm^ li 




^ frafpfw iR[^ I 

?WT il 


^x il 




^ rT^qrqsifq^ i 
^q^srlR^nrqf ii 




|<< ^snq'fl^^ qfq? qj«q^ f%: i 

fq q ^ ff q ^ q q fqH 4 j[^ ii 

3^'i^«i«4,Tif*ir^Tft qr^n^^jt^^qjqr i 
^^ftqi%3q qr^ ^qfWt^sr q^qqii; H 


‘q^qaMjH^^qKq f q3g T(?)^^q^tfqq^ i 
^ ^ ^ I^RSTii gq^q^q^ ^fqr Ii 


q;^fqr?*t>|4>^^ i q>^ Tf^g qWqq :'° i 

rt il 


1 C I 2B^cra43C5nD 5si^ i 4 A i 5 A 

% I 6 A ^ I 7 B ^ l8BCfi9A5nqilOA TO5I I C « 


‘JiTTra ^33 ^ I 

37fft Slfi^ ?!^TRc«Trf'^^HT^t II 

JiFm gr^^fJT^: l 
f?rf^rfRfT5J II 

^ rr^p3J?fTt ^ I 

3T«r?rT^ W #*?^®[^T%rTI3^ 11 

^r^#»fffTOT^ignTf^^ II 

’T^Ffrf^W^ ^ I 

?o ?I^«TrIT^^?lf^fT^ || 

?T^tT STf3?m I 

rTffT ^ ?r^ ^1^Tfi3W^rn3^ I 
rT%siT II 

\\ fI5T f^RrWSr I 

f^g fi ^ rlt ^ m f(fr)^Sri^rl^(r<(rlt if 

rnS|®^TT^€i' ^ ?T?f '^m^T I 

^*Rr^ II 

«r5r ^5T 

^rRPT n 

1 D omits four lines I 2 A^ Ifll?^ I 3 A^iPrr 4 C^I 5 BD 
rmi 6 B «ra I 7 B ^,1 8 B ^ I 9 A|^ I; 




I 







mo^ •*R^ 1 

n^ftj^fTn^ ^mn ll 

<1^ I 

^?T f^^q r ^^fT : w 

»^d<!5(| H#IH^ ^ q t y 11 


^ Ttf|ti'«4j{l^'*|d*lRfrt I 

?o ^*?tt|: *=h<qictfA^^qidiq^^?3C H 

sffR ^rf^ df^ ^fd3^ u 

vs 

^rtqi rT^^ftfTTq^ f^* w 


_ ______ „ . ^-■ . V I , 

|tTh|U^ddHt4rf4+l^l^y^4tf^J^»5f." I 
^o g?jrs : rri^m q^sfq m \{ 

'T^ I 


lBD»9ni2D^^i 3B ?n>l « 4 A « ^ J 



TOC I 

5 W 2 TOT ’TTmft g »rff«jr^T: t) 

rmt ^^C|r%)^ srfq r 
3TtrIT'?RHra ^ 5 : rTfT: II 

^ «i5r ?rTt%^: i 

^Trnftss qf^ ^|T firfT^:^ II 

“TOld gffwsiTf^ I 

mt qnr%^iti3Cil 

’*«> «T2aTf^ II 

»TTfw3rf%s^5rT ^ tjsr ^ 5 : qRf ^ < 

=5TTf^ rr«rT II 

^ nrfqrT^ ii 

K\ ^ flfT^'hT ^srrfq f^fr^sKTt 1 

^sr qR%;5?? I 

^ ^ mm ii 

»TT^ ^f%9^ ^ 3?T^rwjrr?(3r)^ fwr i 
'^o * n | f f^j|i i rr^rr || 

I 

II 

lA3ft^ii2ABC^i 3B | 4 A ^ ^ i 5 B I 
6B«ftqi 


W qsT 

5 rWT 



l^(?if m *ntiT nifM sft ^ifti^hWHi II 
wlm<ii t ici m I 

\ m ^ I 

^r g 4 l» T iWF^ II 

gqdl^iqNl4^ ^ 


I^RRtmiPlf m l^r!«W|f«^l 4 tTfri® I 
t® # ^tm ^ ii 

q[ r T « ff ^fq !qwT;^*irH4t*i^ I 


^ 5 fny^4 ^ ii 


1^ ?T|^A^t^KI^WI«J5^ ’*1^11 


W mrn l 

f^J 11 

^fil^{ 1 fil 4 ^ril 5 f^riI^Aj® I 

sjT^ rRi:«^tslfrt V°^5rMra \ 
•«IFin%Fq^*^ SiPTt ^T?«f 5(5^ ll 

1 A I 2 A ^ I 3 A ^tpir^ i B^jftt i C i 4 B 

WW I 5 B ftisrr i 6 A w i C ^ ^ ^ i 7 A ?r^ i 8 A TPi^: ^ 

9Df^f 10BD?5I IIBCtti 



^ wrgiwtl 

?I3r *uri<iil^fM H 

pr: snlt^Ksm H 

3 wn t 

'T554tfH %mi ^ ^Ff^fpiJ i 
’nsTfiii II 

q^^'^sfr »TNT m sn^%# 5^ I 

31T%^ 11 

pr ^ss#T^ wr f^imr i 

qwm5r!T n 


^ STOT^^ m ^ SITOTf^^T I 
^ Ww^ 9[?5?:5g!%^f|qrTf II 





m f s r^ g g wg qft ^ rn ^^ifii4^ ^ I 
smfm mt wth »ftrwt qf^qrqq: II 


^o ^mx ^iFST siflM ^ qq^ q wq i ^CT il 

|pjT i^rnf qRsili^q;^: i 

^i T n$ TTqqT q i 'HrfFrf^ ^K^tctt il 

lBiFR¥i2AB|i3B%n4 A I 5AggiRti6 A^ 
7ef(%t8Aqr»9AiniioA?TO< 


»n(f«iT)*5l l if ^^lf44lfHm { l( 

^^Sg«K*c5f %% Uflf«lfi*fdl I 
mm ^ «ii I! 

<< STTg m 



m «isr pi^fisr ;t wn u 


^t?WJ^IfTf^ 5 IRT^?Tt’?n^ ffF*W I 
?o ii 

sfrfef fkfk^t^ I 

TO ^Tf^fTrft 5rT?i rfS^'^ST SRtsf^ II 

^tW^R "^TOt^TETO TO il 

V< rfrft SJfT 

»ftTOin!f#^J ^ (I 

TOT ^ TOTO '^ 4^^ I 

f^sTOT TOTnh R |i^ ^^fKi r q^ T i \\ 

»TiJt ^v^fwr##?fTOmT i 
9S^S|TOT^^^ II 

1 A SBf I D wwRf *iFBn I 2 B ^*9 ( 3 A. !ii^r9t79T 1 4 D ^j^i sfietw^ t'* 
I 5 C I 6 A B D ^ I 7 A ^ippqin^ i 8 B I 9 B *5 1 
10 A 1 11 A fig 1 12 A t^ipRr 1 13B C sipn 1 





^^STTsqr » tt4 5 r* I 

f?!^^nnwsiR«n uwfiiwi^ li 

^vnqf R l 

^ ^:| g^iRWit 11 


^ ^ g qj ft^lT^T? I! 


grT qg I 

r«i II 


giSgT^ f^T^OTT i 

%feRj ^35ragiT^» IOTto: II 

K\ smt^m I 

g^g?[T: SRTW ggrrsiTgm ii 


gi4d ^RT g%^ II 

mPi«hHi4i«iiTiHiiiq*)garnn i 

^«hT g# ^ITT^ ^ ti 


g«TgRT5g^F: I 

g^s^r ^ *n%^ II 

1 ABC’^n 2 B5| I 3B5I} I C ^ I 4 B C Jimi SB C 
fiNll6 C onuts two lines i 7 C 3tn 



*IT^ I 

1^ ^^Knsq wm^ II 

^ ^ spftsqtsf^TSRj: ^ I 

rWT3 dKIr»i T^nffspit: I 

■’srrar: II 

?«» ^ ^T^^itrr: II 

^w®rlsfq ^ ^m?ri® il 

’sqsq^ ^sfq ^-grPq^l 
^Bnqr T^nsr qt^rqi^|rqf^Tr»i!n qt:^ ll 

fq^rr^wfvi^tq^ i 

m^R*q i) 

*w— 

‘ft^sq^T qq gfff q r qg g ji# 
qf^qPTT%T fqr 

q qr ^ T q^qq^ ii^ 

1 D*wa^ I 2 A|% I 3 A w C I 4 A jjt C %! 5 B 5fiR I 6A 
I C ^FRT: I 7 B I 



•)fn%: ^^rwftnwT: si^n^ •• 

^[f|5^[t^ n 

^T rwrf^ R<>Trf^^t 

sjT^qi^ ^T«IT— 


‘!ni^^%: f 



fp:sp^#!m qm— ‘»WTO^ 

355 m 3T5r q^i^ra^: I ‘’n- 

faiqt^^^srrTT^f*I?*T5r 

^i«TtnJ2ifrd I ‘*TiR niTsnwt m^i 

{\ ^»rdw/ fr^ar^TOTs^fK I 

teRswTt 

qa arspn^: 1 M4*j*i^i^fTn 'aniriJ (| 



^o rm — ‘rT^^qroi 

(^mj^UHfHVflqgRr TqT «W3[r^: fJflffatNt 

apprrS I 

— : ♦ .-- rr \ ^ ^ |. 


A \ 



RTO wTO ff^ IM 4 RI 


r^i 


^o -* 1 ^ ^ ^ 

?T3ar ri5^" II 

3151 ^iT^ ^ 

rf^f^ *»<>4^l^^^4Mlfu^- 
iTli[T^siii^r^ •sirar ’>*1^^ ^rssrrf^ 
’E^riiRyPi: sr^^ 11 

* 31 ^ ^ 5 f T^ ^U|| ^w?^| 

^ ^ 'imTn?^ il 

3i5r f% 


Qtsft TOsi^ ffe?^ »i[S5q^<s: I s»TOiq|g^ i^«H^-} Jif5«r 

ft*IPlWl: n 8lf =^|5JTc?TOlSt I fegoilSTO^ ^ 

«IR^ H 

1 A sH I 2 C ?r «iP|<iW 4 i I 3 A ^ \ C prfe TO i 4 C « iff^ i 




qsftrq^T^ ^(^| 5 TT ^ I 

qSTTT^ II’ 

\ aiT^lM*4»w ^grffr<Tg^i (ai 

II 

f^n ^ II’ 

r ST ^q ;TT^Wi ^ 4l ^ ql F ^ »T^=qrqT^^ s^IsqPfT fr«T^flTtsf^ 


I 

^WT^IR^qjr^R: I 
4td^T^ S^sIFT: II’ 

sTsrr^joRT^TJn ^q^^^i’sq^njaiT^sni- 

^rrgaq q Tf ^q ^q ^r qf ^m ^ r qTqrm^^^ c q q Tf ^tg r wfdgt- 

^ r <^ l ctq | |q T 9 ^fq scTiqjfT f?q^: I 

|ot«iW JRF^ II 


^ ^rq^rfNT^rrrf^: i 

«lTffr^f*I% II 
®q4T^5i&r1 ^?sq^ I 

4c^q i >frFqf ! > FTTg ^ q q^Mn ^q q nr % ii 


^WTSP^ ^gg II 


1 B ’nqi I 2 A ^Phni I 3 C i 4 A ^ I 5 B omits tlij s line i 


^ 4ii«(iliiiMl^^ ^ ^ ^ II 


l!r^ SJT^ II 

2?T^ ^ f|*iTJ5T^r»rai35Rn i 
^ ^ ^f|r«iw«m II 

Hig rgt wf ^ I 

ingq ^ ai^ qigMR T ^ II 

f^ gu^ ^ W *1^: I 

iiwwr: ^^<^i4l^r; i 

«h»nfet4wq;r* ^Tlsif iii%n^'^i4ix^<n ll 




^p^^*i^Ki^f%«4i<i^i^»mv»m I 
^ffr^fWifRTJ ll 



^ >T ig^i(*H l ^ T *«lRi(W ^^IIIflllTJ II 


t r e qgqrf^: l 



m ^RrqnF^ firir: i 

5|f»r^} ^55m?W[ar g qif ^wItiiS^tS l; 11 

m jgftq i t ^roa t i 
^q^l^^hiT^ g f ^ n ti s ra T; ^ri^: ii 


^ssr^'jfframwnfliMr: ^ ^^fu iit i 
TO ■»TOSr 50^ ^^Hl^r^<(|^rli: II 

K\ TO ^5 ?m 5 TOfMNfn 3 i: i 

q;OfMUi: II 


■TOT 5nr^i'T’Trf»r?tit ^ ^ ^ i 

^^rim^ni^i ^ TO II 

«T35 I 

srq^mfqf '«nqf TO< = i ^ qq^ f^: n 

TO I 

fro ^5>fTT^ sqqfnt || 

li ^qr^nrofsi ^tot tots ^ i 

WtTOTT5^*q^ TO1?=^I#TO^ s II 
lA«lfi 2 ABDwitJri 


viisrii iKSHpiii i 

grf^ <Mjiw^w[ n 

»fi^ fpfer ^nirl^TO% I 

^ f | qi i ^wif^iuK H 

i ^i« r I 

?« gTOWf^HR. II 

wf fff I 

^<iRrqRyfq^q^ ii 

^TfKT mKMR^ T fiiq f: i 

^!=g^TOWT ii 

f i R^ r: ^i^gsPKsrfewK i 
Wf ?CT^: II 

« f l4l [ H T ^^ ^RT* >1^ »RTO5m I 

pqfkRU^’StRK^) R^rTOPT mfiiqU It 

IC^i 2 A B *nft«»n35Hm I 3ABfe«^i4ABD wwta- 
iMMIfi^V; I CsTFin^ «R^9^l 





I 

fjiR^MwH^ nR* <T^ ^q ’ »iTf^ : ll 

*rfgn i ^ ^?TTt 50?ifN^ i 

gt q ?: » T ^ qWT •sfr^TS'lTf^t II 


<< 


’T^rmnr^^: 



I 



: II 





?o ff^f: ll 

3^ SRq^srn^ I 

*iWT%^> ir^fTT nrmfmf^mi ll 

%qT ll 

?<< ^ ^ I 

STIfl^ ^^fSITOT ^ STR^^^RTT II 

^wTsra^ »fts^ '^mt i 

^ TflnRiRffs^ ^ II 

snPHCT^ w »nsTm R»r5r« i 
^«ns il 

M^ran sTTTOrnnEHi »nST siRRflf^^t i 
^ ^ m ^ II 

^ JT ?T5rrafR5«r: I 
^ in ^rfrTT II 



^WSIqllTl I x?^ 

?R«if »fte«it ^*irft -^s^ \ 

?fWRli ^alrft 3ft^l!^llI»r^RHIt l 

\ vtmm si#^«r » 

?i^^H5rf¥^5f^ ^its«if ff^t II 

^ fiFT 

55f^ ^^g f li 

^ f^ra^rH^^firfH ^ I 

?0 51 ^ rT SB^ T ^ *^g**nw ^s^«ff f^%T{ U 


^^|ff^^5^^qT^srl%pr3|rqRr I 

W sw?^ qji^J ^TR^J SI^T^t H 

%JRrVj^qT^?I rl^f^} I 





rii4%4qHm>gg rT f^gR^g g THi f^qi^ igy ^ : (2) i 





qmf5f^5R^fT ^^J5W *1 


1 C ends here i 

VO 



APPENDIX. 


The faU text and sontce of the pa^ges cited as iUtutratious. 

fS. 4 ^. 

t *i?r: « ^ sr?pwlsPp^ { — 


ng: « ^ qstnJ\^'^4 5FH wl^ i 
wsra graf ll 

a. \». 1^. 





I— 


36iP3PEFf^pii*rfe w 5iT*? fed 

snai ^fw fefeigf i 

fea n*n^ «f «nd ti 

\ d. I. 




^fe?ra wk 5f ^- 
^ jf Pranged I 
iifiT ^ 

viidT 5 |*rfd: u 

%. d. %. 

W Ro fer^ilwfe^ I— 

ferPi^ ^ ^ niR^n 
*iPr ^fePi snl^: » 

a. t. t. 


\n 





I— 


^n^tsd ^ fHPwrro 
^Jilg H smi I 





^ferat ^ U 

i^. V. 

^5?y» ^ ^Tf?n??i«nr?*nf ; I — 

?^i|??TJTjr s^T^sR ?J5Tg5r>t i 

t. \. 

^V'* 5# ^ ? ?f sft^^rfr ^ aif I— 

5# mfk 
m ^T5^ jpR^a ?5Wf I 
5??nf5^: ft?i5ilf355«r gjsif 
5ir?g«?sRT f%*T?r: ti 

SRT^«TB=^^IsrT2I 5ii««r& 

^iTsfq 5(^5 qsj ^ 5Ri Cmif^ar: q??icr i 

fqjjFT !tRrt?i% f%nqt ^qrq ?t^ jwV 

q|q iraq ii 

»E5I¥(I^. 

c sreqjnftilrqi^ qr^q^i??)!!®^: i — 

qT^?qTf|?iT2q^^^:g^iRr: i 
^fjrf qr^q^E^; qgfF?T si^R etIfstsi^ ss^ 

^ q#f^ ^k: 5r S^i^ffNr n 

m. q. ^qiFRiqoreq. 

qqqllJr^f^ (?) qTWqf^iq^'k^ I— 

qf^Jrxnq^qr n (?) 

[ q^qiERgjft q?iTq?qr5inpqm%q^qrJi. i 

qmqyqrqTq^qT qstnFqT^%|j || ] 



f«. # 1 . 












iite^ «»rat fef? 

^ ^ »pit: <is^g siT fe i fei[titj<H ,l 

;rpk #5 giPife ii 

?R. WI. «I. 

5 (IIT wfiJW fSI^^JI^pSTf I — 

«w 5#*?3i ^ gipit sTsi ^ I 

{^VR fSre^ « W 3 RI I 

II ] 

tt'v 





«RsiRr fkittmdcA ^ 

?rar^ ^^fe^iwg^qr^^: u 

'<Wn<l>i*«4i. V. V. 




WlMf: ^§1 


Qj 5 «st<b— 


T^Rs^firan^piTft i — 

^ttrri: si^ sagr^^raiRT^s^: q?frf^: 

"grfl i^Ji^kf %% fcTRRff i 

*nwt m WIRT ic*i4R(iiai it 






?WT^T €|T «n^Wra!?R«lf 

^ sqi^: S 15 ^gpift: I 

^1ZFIT^T% fkcW3^W*lf5l^ 

3 ^; sir? ^irf^ 5 rmTft 11 

1 . 


Ro? H 


Ro?? 



«?r 4 rc«^ 

( Hfft saiRg a rfimt R^^nwif 

gss ^ 5 ?n: 11 

sRjn. \. 

«?W I— 


Bmi *T5^fn^: TOif^RTT *T?ten<«T: 1 

qr^iT^: il 

%. 1 . 




u 


^, 0 ? \n 


*n 5 ?Rsrf^ fr ??w I — 

IT ^v, sjsqr: ?«? qiq??! Jr 

^T ir ^ ?^*ifir Jr ft«t?r: 1 

5 T * 155 ^^ 1 ^ ^ afj 

^ Cl C^ITSftl q II 

sflR. V. 

arrRRTs^ I — 

an« 5 R apqRsrc^JTT ^rcT^Rmtef^ Jl nw. i 
mi fc ^c^ ^3 sRmjPTr:wsiiTrq: 11 



ai-^OT. 

I— 


1 . 


?rwif ^ 

^C’Pr 1 

iTT%^jfr^«RTsfJiira irfl^: 

^ ^ It 

qi. 1 , 





jft^ ^ mS' 

Rig: I 

95^1^ ^sEtfe ^nrf^ipnra 

5r SRS ^tggwq^ ! H 

^irt. V. 

W wi «T^i3(ri %s^ wm \ 

t'WT ?cRq: it 

m. 'i. 

\0\S \% 9i^3CT#?|95^^5qWCTfgaifm.|- 

«i^ wi ^ ^roi g^ari^oiw «RS «rt 3#»r I (^ 

gi I 

1. 

W 58^ 8PHft?«lTf^ « i- 

J8^ 8?rt ?*n^^ 

^ ^ 1 ^3 '^g: 8001^ 51 m f5«ra 5% I 
8wr qR figqr a^rfe 5 t qsi p f3 f ft5i^q 
*1^ ^wf% f?5r ^ I 

?8 5pnf| I- 

?ft5f »ft«R5^I^ 

«wf^fiw«f rf n fe 805% ^ qit 

5fti»ii 6 i 5iiiif lt 5 i w«i^5»inrflfe «i% 

5eS <*ntlq4i w <w*pft 5iRT «m^ftw: il 

>-% s. 

rI^ ftroftf iW}^^<fW |r^ 

•w ^^**k«i«i ^w®*! 5%P3[353()^rr 

8A<i r nm4<^ s5k5?rePTkr«i^ 5 :ir^: li 

8H. 5a. *. 



IRO 

3*3 qfti. 

jftflRk «^51T ^ I 

f^?^T 

. 3R. 'V. ?. 

\ 4^511 W^l # ll-See page ^\C 

g'hRWI^HT^ft J?s«IT?fq 5f3f5J^??lfScq?gTg;| 

«rijft«? ii 

’R'n. ?. 

ift^rciitf^ qr^ ?nffa% fiai3L{ 
aqiftq dVgKTitor ^rf^nT f?r; i 

»iq II 

3T. I . 

5xR<i «I ftg5r^lf^q>5q^ I— 

f^: qfi:q^^ S'lurr^Tf 

?8jr i 

qrf^awn^: q^ f% gq; 

q5iT%qqTfq ^ ^oniit qq: u 

1. 

\ qsrq? ^qqitfq qq q ^ r q«f l^^ I — 
wqf ^sqTs^ftftqf^^ sR^*'555?fq'jft' 

^*ft?:qgClgrn l^f s^q: i 

?[5qR[: gf^- 

qMtf%: ^ Vi q^q ^Rt II 

sra. i\. 1. 

5?Tq^q^q?i: i— 

q3is|8j?%q^ gqq^j || 

5- q. 1. 



< 1 ^. 

w aw i01!% I— 

fl?w:-«i^ 5W« ^ mil ^ %ar i# ft ^ ^ Sft^aiT^ 

mi-^ 

#fw sfe^ *{Fi: WR U 

ft «!i% l 

^FSfl-^ajW ?a3pn«^ m | 
fa^:-ft ^ fsgft ^ g ^i^fti% I 
?T5!T-«Rai ftq[ I 

1^. ! see 

\o ^ Ci«RI^%ft 0 .) I — 

ar. in. %, (?) 

RH H Q^BSRftcRI^ «T I — (?) 

n gggn^ftlR %R^}~- 



g^iRwft sapil ft^ftjift^ i 


3?«B§: ^ ^ Rftmr 3^ 

ft«^ e^wR ^ft?r wfTtftidNRt?: fsr: u 

ar. 551. 

? These passages are not found in any edition of the text. 



§?gifH %gf€ ^t iJJTRflTrl?^ 

scf^ J|‘^t??iw*. l 
q§T%?5^;^^55?n?^fNlj ^aitfi^fc'^T^ 

, JT[. *n. '^. 

\'s<' ^5? 8T5if|csi fij^^: 1— 

^iSgrsi’T’J: 

^ i:^ JTffinfq ^4rigT^mi^s^ i 

J?Tf^ JT^^fR: II 

ln.W. q. \oyt, 

Rvsd u m 'SFc^T I- (?) 

Rvsi u qsir l— 

Hs^ g^TJH qn^qsnoiT*^ ii 

er.^n. vu 

\t> f%i|qT f% SIT STsrwRR^ft gsir I — 

??2nf^ TtqwsnqT 4m: swrnifq^ il (?) 

^ 4 ^T xi^ sfnf^qLl (?) 

R q|n? H «Bfq'SST3q'q> qqi II— 

^ f^sRq IT ^s^TSftq ^ ^T f^^qfiraJI.1 

I^^Tfji 'qipqr^ •q ftgqyg sRf^'ssrgq^^ll 

m. 



Rv% V '«i«;jii»4ftf*i; 1 =% w r (!) 

% 30pPI^ «FQeRiIl{4si!l^: ftyiflfeift it — 

c 

stf^: ^*Rf»t qftsnar^snftr: 1 

nr. nr. 1 . 

Rv#<^ 6 I (!) 

R«<1 S w ^pfkftR^IWI^*. I (!) 

^\s<i %o ^R*Fi: I 

^ ^aif^T: ^ g 1^ 51^ 

n^ratfq « g »r^ g^i 

c)W^i ^ f^an^nsqtfnsRT: mk 

^ ^ JF?r *if^: I! 

m. n. 5<^v. 

U « »^ WH \ f^fic nT f ^ ^ I 

see p. \t<. 

\^% sft^rafjr ?RT i 

see p. 

\\ siRIf <l^iav 5 [«P 3 lf?^ I— 
iiC if a i <^i»^«fi<MWHHCt ^<=ndjnniiq ir 

3rTgir%'B3 |i WRT ftwi- 

g?T %?r. ^ 11 

H* 


%% w #wsft ^ w (!) 
W %6 » n< ww ^ gwt 



gji^?n5?jft*ra9«raw ^ ^ i 
^ ?tT'q ^ 

*W® ^ 

\o I ( t ) 


^vs'l ?R[mVst 3RfHia*5«^<mH i- 


§51% mi sif^f|[ w- 

5TOT^ ?PI.» 

!RtT% urafir 

^iH^: II 



*151 5« 


^60 ^ WSsIw^Sfijtqi^ <STm^qs?if^^: |— 


\i ?ra: 


??. 


Rio vs ^ S|I 5ip?aTlfiR*l# « | | ( ? ) 

\io % fi>* iin^ ftq f q = * n j[ ^ *1^: ^or <3^: i ( ? ) 


^<Jo \\ 



9rn^ 

3*R^«50^: «5«T I 

mi ftjr- 

5=?^f^5Sn: sftgr: figwr ^ y ji T; 11 

^IF# ^RTf* 

^^0 ^^««f^|5iraifii5*iT0 I ( ? > 

\C 9 \<\ Ng«Mf*n^ 



fS. ^ 


R<JO 

\£0 \\ 
i 

\ 


V9 

^a % 


iTOS^ss^ »r li 

4tK.^. % 
i^« (T) 

«ii ?ni%a?ft?«iif^[^^ I ( ? ) 

«mS 5c!# 91 ( 


see. p. 5?% 

9TS^ipT sif^^ 9 I — 

«!irigTiiiwv ^ 9?5^ r 

^ 9T 9r ?RITSf^ ^ ftqifec II 

f.#. c. H. 


q1giNtfi(c» 9T ( t ) 

^ 91 # ^ ^5«lt I (!) 

^«IT is^ gy 9 *<<WJi^ I — 

^«IT 1^ t 

9i1Nr^|: a^cJ?^Rf^cl4<(4 ^ mu I 
9l€f WI 3 9 SWM 9#5- 



^iiaftw®<4i ii 


g. 9. 1. \. 


% sw^g^; ^jRTsftf^i ^ R f ^ f ^ia r i — 

9Ti»fift ?M9 gfNrar i 

9 f^ 9i«qi5®sW9T 3 ^ II 

^^99. 

\o% \\ 999999 ^ gfe; 5 1 <k99)8< 

9Rwi9l^ ft»g^ckWlR»9 ? 9 l ^<aVj»«WI I 
99 ft 3P^ 9s?qfer iNrfi: ^^9 

a^^99^I^ t 9RT: 9 ^k9T9[^|| 






f*n. «s. ?. 

^0^ %)i inr^ 'JWNI^R HfiRt ^<i<ll*^'K! I 

g5-^^s-5tv. 

n ara^: <i^ i 

®t«r5M 4k5ifli|g a^iigq: u 

8i-sjn. 1. 


\o ?|?eft SfjpfT qiB fi paiTBI i lsft 

qpsiispRT '^ts^Rufi^r RrrrtRt: I 

m 951 ^qr^qfliRiq^ ^f|jciii«t sirg: ii 

it. Sfc ’t. 


\o\» X ijRqr g§^R w i^rq<q R 'i T »^^ I TOHitl< I Htt(fi t4 9i|rWI I 

^ qsprarsEqr nrt fiwra ^ it iRit «b2I^. ii 
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ascribed to him 36-14 


»RnNr55:-Supposed to be 
the author of Sahitya 
chudamani a Com- 
mentary on the 

I 

Kavyaprakasa 2-1 

*n#: 305-18, 306-9 

2-32 

gt5r: 12-21, 152-12, 194^ 

194-6, 213-11, 216-1 
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